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1. Onuc oCBiTHLOTr0 KOMIIOHEHTA

HaiimenyBanHs I'any3b 3HaHB, XapakTrepucTHKA
NOKA3ZHUKIB crneuiajJbHiCTh, CTYNiHb HABYAJLHOI JUCHHUILIIHA
BHIIIOI OCBiTH
["amy3s 3nanb 02 Kynerypa i Henna popma HaBuaHHS
KinbkicTh KpenuTiB — 2 MUCTELITBO

[mki 3arambHOL MiATOTOBKU

Pik minroroBkn

CoemiansHicTs 024 2-1 pik
Xopeorpadis Cemectp
I-1V-i
3araigpHa KUIBKICTB Jekuii
rogu — 60
IIpakTnuni
PiBeHs BHUIIOI OCBITH 36

InauBinyasabHi 3aHATTSA

bakanasp CamocriiiHa podoTa

24

Bua koHTpoOIIO:
MIOTOYHUNA KOHTPOJIb

CriBBITHOIIEHHS KIJIBKOCTI TOAUH ayJUTOPHUX 3aHATH O CaMOCTIMHOI i
1HAUBITYyaJIbHOI POOOTH CTAHOBHTD:

i ieHHol popmu HaBuanHs - 60% / 40%.

2. MeTa Ta 3aBAaHHS OCBITHBOI'0 KOMIIOHECHTA
Meta nmonsrac B HaBYaHHI CTYJIEHTIB AaKTUBHO BUKOPUCTOBYBATH
aHTJIACHKY MOBY, IO PEai3y€ThCs 4Yepe3 YMIHHS aJeKBAaTHO HAMIpy 1 CUTYyaiii
CHUIKYBaHHS BUPaXXaTH BJIACHI TyMKH 1HO3€MHOIO MOBOIO, a TAKOK PO3YMITH TyMKH
THIITUX JIIOJIeH, BUPAXKEH] II€I0 MOBOIO.

OcHOBHUMM 3aBAaHHAMMU BUBYCHHSA OCBITHBOI'0 KOMIIOHEHTA €




- CdopmyBati y CTyIEHTIB TCHXOJIOTIYHY YCTAHOBKY Ha CHPHHHATTA
aHTIIACHKOT MOBHU SIK BXKJIIMBOTO JDKepena iHdpopmainii Ta eheKTUBHOTO 3aco0y
KOMYHIKaIlii.

- [linroTyBatu CTyAEHTIB JO MPUPOJAHOI B3a€MO/I1i aHIJIIMICHKOI0 MOBOIO SIK B
YCHIM, TaK 1 B MUCbMOBIN PopMax.

- HaBuuTH BUKOPHUCTOBYBATU aHTJIIHCHKY MOBY /111 OTPUMAHHS, MOTJIUOJICHHS
Ta PO3LIMPEHHS CUCTEMHUX (PaXOBUX 3HAHB, & TAKOX JJI CAMOCTIHOTO PO3BUTKY
npodeciiftHol MalCTEepHOCTI.

- Iloka3aTu cTyAeHTaM MOTEHLla] aHIJIIIChKOI MOBH y PO3LIMPEHH] iXHIX
MOBHHUX, KOMYHIKaTUBHHX, JIIHTBOCOI[IOKYJBTYPHUX Ta IHIIMX KOMIIETEHIIN Yy
BUOpaHii creniaabHOCTI.

3rigHo 3 BHMOramMu OCBITHBO-mpogeciiiHol nmporpammu 3700yBaui BO
NMOBHMHHI:

3Hamu:

- OCHOBHM KOMYHIKaTUBHOI1 JIIHTBICTUKH, 30KpPEMA BHJIU MOBJIEHHEBOT
JISIIBHOCT1 (TOBOPIHHS, CTyXaHHS, YUTAHHS, TUCHMO).

- MOBHI 3ac00U BIJIMOBIAHO /10 CUTYaIlli CMUIKYBaHHS, CTHIIIO Ta
pericTpy.

- 0Cco0IUBOCTI MPOeCiitHOT aHTIIIMCHKOI MOBH.

- KYJIBTYPHI Ta COIliaJIbHI 0COOJIMBOCTI aHTJIOMOBHUX KpaiH, HOPMU
MDKKYJIBTYPHOT KOMYHIKaLIii.

- OCHOBH aKaJIeMIYHOI0 MUChbMa, 0()OPMIIEHHSI MUCbMOBUX POOIT,
pestomMe, ece, Mpe3eHTallii.

- CTparterii CaMOCTIHHOTO BUBUCHHS MOBH, BUKOPHUCTAHHS CYyYacHUX
OHJIaH-PECYpPCiB, IATHOPM, EIEKTPOHHUX CIOBHHKIB.

emimu:

- 3JIMCHIOBAaTH TNpaBWIbHY AapTUKYJIALIIO, I1HTOHAIIiHE OQOPMIICHHS,
aKIIEHTYyaIlll0 Ta JOTPUMYBATUCA PUTMIYHOI OpraHi3allii MOBJIEHHS, XapaKTepHUX
JUISL aHTJTIMCBKOI MOBH,

- 3aCBOIOBAaTM ¥ aKTUBHO BUKOPHCTOBYBAaTH B YCHOMY Ta IMHCEMHOMY
MOBJICHH1 JIEKCUYHI U JICKCUKO-TpaMaTHU4HI OJWHUIN 3arajJilbHOro Ta (HaxoBOTO
(TEpMIHOJIOTIYHOTO) XapaKTepy.

JleckpunTopy BiANOBIAHOTO PiBHS CHOPMOBAHOCTI (POHETUYHOT 1 JICKCUIHOT
KOMITETCGHTHOCTEH, SKOTO CTYJAEHTH MAalOTh JOCITTH TMPOTATOM HaBYaHHS,
MpeICTaBJICHI B TaOJIHIII.



onanyseamu Hacmymu' KOMNnemeHmHoCmi:

®opMyBaHHS MOBHOI KOMIIETEeH il

®opMmyBaHHS JIEKCHUHOI 1 (POHETUYHOT KOMIIETEHTHOCTEH Bi0yBa€ThCs Ha
MaTepialii aBTEHTHUYHUX (ayJ110)TeKCTiB aBTOpchKkoi amanTarii 3 HMK, tekcTiB 3
Kypcy «AHTificbka MOBa» Ta IHIIUX JWAAKTUKO-METOAMYHUX MaTepiaiis,
3alPONOHOBAHUX BHUKJIAZAueM.

PiBH1 BOJTIOAIHHS MOBOIO: TITKaja (CaMo)OIIHIOBaHHS HAaBYAIHHUX JOCSITHECHD
(3a €Bpornetickkum MoBHUM [lopTdenem)

Kowmme-
TEHTHIC B2
Th
Booie 4iTko10, IPUPOIHOIO BUMOBOIO Ta IHTOHAIIIETO.
done
TUYHA
Kowmre-
TEHTHIC B2
Th
BiJIbHO BOJIO/II€ JIGKCUKOIO B MEXKaX MOOYTOBUX TEM, & TAKOXK TEM,
MOB’sI3aHUX 31 cPeporo TISTBLHOCTI CTyieHTa. Moe BapitoBaTH
Jleken | popmymmroBanHs, 106 YHUKHYTH YaCTHX IIOBTOPIB, IPOTE JEKCHYHI
YHA | [IOMUJIKA MOXYTh CIIPUIMHUTH HEBIIEBHEHICTh Ta IHAKOMOBJICHHSI.
Pazom 3 TumM, 11€ HE NEePENIKOIKAE CIIKYBaHHIO.

@®opMyBaHHA TPAMATHYHOI KOMIIETEHTHOCTI

@opMyBaHHA FPAMAaTHYHOI KOMIIETEHTHOCT] CKOHLIEHTPOBAaHO Ha MOp(doorii
YacTUH MOBH, 1 B11I0yBaeThcs Ha maTtepiaiii HMK, a Takox HaB4aJIbHOTO MOCIOHMKA
3 rpaMaTHKH.

CTyneHT Mae BMITH ONEpyBaTH IPaMATUYHUMH CTPYKTypaMHd B YCHOMY 1
NUCEMHOMY MOBJIEHHI, HE CHOTBOPIOIOYM 3MICT BHCJIOBIIIOBaHHA. JleckpunTopu
BIJIMTOBITHOTO PIBHS CPOPMOBAHOCTI rpaMaTUYHOI KOMIIETEHLIi MPEACTaBICH] y
TaOJIHIII.

Kowmrme-
TEHTHIC B2
Th




Moske mpoIeMOHCTPYBATH BITHOCHO BUCOKHM CTYIIIHB
rpaMaTUYHOTrO KOHTpoI0. He poOUTH MOMUIIOK, 1110 BEAYTh A0
HEMOPO3yMiHHS. SIKIIO TPAIUISIOTHCS BUTIAJAKOBI TOMUIIKH a00
HE3Ha4YH1 MOPYLICHHS Y CTPYKTYp1 peueHHs, BOHU 4acTO
BUIIPABIISIOTHCS CTYZACHTOM CAMOCTIHHO MIPpH MMOBEPHEHHI Ha3a/l.
Moske cBIZJOMO il TpaBUIILHO BUKOPUCTOBYBATH HA PIBHI peUYCHb,
dpa3 1 Haghpa30BUX €THOCTEH, MOB'I3aHUX 3 HAWO1IIBII
nepeadavyBaHUMHU CUTYAIlISIMUA periepTyap OUIbII CKIaHUX
rpaMaTUYHUX CTPYKTYP.

I'pama
TUYHA

(I)OpMyBaHHSI MOBJIECHHEBOI KOMIIETEHTHOCTI

dopMyBaHHSI MOBIIEHHEBOI KOMIIETEHTHOCTI BIJOYBAa€ThCS Ha TEKCTOBOMY
matepiani HMK, a Tako)k HaB4anbHOTO MOCIOHMKA .

1o 3akiHUEHHI KypCy CTYJEHT Ma€ HABUUTHUCS COPUUMATH Ha CIIyX 13 TOBHUM
PO3YMIHHSIM 3MICTy MOHOJIOTIYHOTO 1 JIAJOT1YHOTO MOBJICHHS Y cpepi MoOyTOBOi 1
npogeciiiHoi KOMYyHIKallli; BUKOPUCTOBYBaTH 3aCBOEHMH JIEKCUKO-IpaMaTUYHUN
Marepial B OCHOBHHUX KOMYHIKAaTUBHUX CUTyallsix HeoQIiUiMHOro # oQIiuiifHOro
CHUIKYyBaHHA. JleCKpUNTOpH BIAMOBIIHOTO PIBHS CPOPMOBAHOCTI KOMIIETEHTHOCTI
B ayJiIOBaHHI Ta TOBOPIHHI, SIKOTO CTYJICHTH MalOTh JIOCATTH MPOTITOM HaBYaHHS
npeAcTaBjieHl B Ta0II.

Kowmre-
TEHTHIC B2
Th

Moske po3yMiTH MOBJICHHS, 1110 BITBOPIOETHCS B IPUPOTHOMY
TEMITi, PO3PI3HATU aKIeHT. MoXke po3yMiTH OCHOBHI 1/1€1

B JIHTBICTUYHO CKJIAJTHOTO MOBJICHHS Ha a0CTPaKTHI i KOHKPETHI
TEMH, a TaKOXK TeJerporpamu, GpiabMu, akaaeMIuH1 JEeKIli TOIIIO.

ayJIiro
papmi | MOXe BHCJIOBIIOBATH BIACHY TOUKY 30pY, 8 TAKOK KOMEHTYBATH
Ta TOYKH 30pYy 1HIIUX JIFOJI€H, TOPIBHIOBATH 1 MTPOTUCTABIIATH,
roop | 2HATI3YBaTH H pOOUTH BUCHOBKH TOLIO. .
iggi | MOXKe OpaTu aKTUBHY y4acTh B 0OTOBOPEHHI MPOOIIEM, 1110

CTOCYIOThCSI TaKuUX c(ep CIUIKYyBaHHS: CiM’ s, TO3BLILIS, MOJITUYHE
YKUTTSI, MUCTEIITBO, HAYKOBO-TEXHIYHUM MPOrPeEC TOIIIO.

CTyaeHT Mae MpOAEMOHCTPYBAaTH TakKi BMIHHS YUTAHHS: YITKO, BUPA3HO M
PaBUJIBHO Y 3BYKOBOMY M IHTOHAI[IHHOMY BIAHOILIEHHI YUTATH BrOJIOC TEKCTH, 1110
MICTSTh 3aCBOE€HUN 1 HOBHM JIGKCHKO-TPAMATHYHWUN MaTtepiaj; MOBHO W TOYHO
pPO3yMITH HaBYAIBHHN 1 NpoQeciiHO OpIEHTOBAaHUN TEKCT, SKUM BIAMOBiIAE
KpUTEPisSIM TEMAaTHUYHOI IUIICHOCTI i 1HGOPMATUBHOCTI; BMITH BUIIJISTH OCHOBHUMN
3MICT IPOYUTAHOT0; 3HAXOIUTH 3HAYEHHEBY 1H(HOPMAIIIIO TOILIO.



Komre-
TEHTHIC B2
Th
Moske uuTaTé 3 BUCOKUM CTYIIEHEM CaMOCTIHHOCTI ra3eTHi,
B KypHaJIbHI i EHITMKJIONENYHI CTaTTi, JOTOBI1, IHTEPB 10, Tpadiku,
YUTAH | CXEMH TOIIIO.
Hi Po3ymMie cydacHy JiTepaTypHy Mpo3y.

CyaeHT Mae poIEeMOHCTPYBATH TaKi BMIHHS MMCbMA: YMITH IPaBUIbHO rpadiyHO
i oporpadiuao mHcaTH B MEKaxX aKTUBHOTO JIEKCHKO-TPAMATHYHOTO MIHIMYMY
IIPY BUKOHAHHI BiJMOBIAHIX HABYAJIBHUX 3aBAaHb; YMITH NIEPEKIaAaTH HECKIIaTH]
dpaszu podeciitHo OpiIEHTOBAHOTO 3MICTY 3 P1IHOT MOBH Ha 1HO3E€MHY 1 HaBITAKH.

Kowmre-
TEHTHIC B2
Th

Moske nucatu 0coOUCTI TUCTH, IEPEIAt0UN Pi3HI CTYIIEHI eMOIIiH Ta
B M1JKPECTIOI0YM 0COOMCTICHE 3HAUYCHHS MO/ 1 BpaKeHb, a TAKOK
OMKCYBATH CUTYaIlli, TOPIBHIOBATH, MOSICHIOBATH OYIb-1I10.

Moske B miChbMOBIH (hOpMi MOCKAP>KUTUCS HA TTPOOJIEMY, HAIUCATH
BJIACHY Ta3eTHY a00 *ypHAJbHY CTATTIO TOLIO.

IIMChbM

®opMyBaHHA JIHTBOCOLIOKY/JIbTYPHOI KOMIIETEHIIIT

@dopMyBaHHA  JIIHTBOKPAiHO3HABYOi 1  MIKKYJIBTYPHOI  KOMIETEHIIIH
B110YBa€ThCS HA PI3HOMAaHITHUX JUIAKTUKO-METOAMYHUX MaTepiagax, TEKCTIB s
YuTaHHS (CTaTeH, IHTEPB'I0, IHCTPYKIIIH, TOIIIO).

3100yBa4 OCBITH Ma€ MPOJAEMOHCTPYBATH OOI3HAHICTH y cdepl KyJbTypH 1
TPaAHIIN KpaiH MOBH, SKUX BUBUYAIOTHCS, PABUIIa MOBJICHHEBOTO E€THKETY TOIIIO.

OnanyBaHHS OCBITHIM KOMIIOHEHTOM CIIpusie (pOpMyBaHHIO HACTYIHHX
KOMIIETEHTHOCTEH:

3K04. 31aTHICTh CIUJIKYBaTUCS 1HO3EMHOKO MOBOIO.

CKO04. 3patnicts omepyBatu MpodeciiiHol TepmiHoJoriero B cdepl (paxoBoi
xopeorpadidHoi AisIbHOCTI (BUKOHABCHKOI, BUKIIAIAIBKO1, OaleTMEeHCTEepChKOl Ta
OpraHi3aiiifHoi).

OnanyBaHHSI OCBITHIM KOMIIOHEHTOM CIHpUS€E€ HACTYITHUM pe3yJbTaTaMm
HABYAHHA!
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ITP04. BoioaiTi 1IHO3eMHOIO B 00CsI31, HEOOX1THOMY JIJIsl CIIIJIKYBAaHHS B COLIIAJIBHO-
noOyToBIi Ta mpodeciiiHux cepax.

ITP09. Bononitu TepMiHOJIOTIEI0 XOpeorpapiyHOrO0 MUCTELTBA, HOTO MOHSITIHHO —
KaTeropiaJlbHUM anapaToM.

Taboauua BignoBinHocTi Tem npaktuynnx 3auaTh I[P, 3K ta CK

Tema ?gl((’ 1P Xapakrep 3B’ 13Ky Onuc BignosigHoCTI

3aCBOEHHS aHTJIOMOBHOT

1. Understanding 3K04, I1P04, TepmiHONOTiYHO- JICKCHKH 3 PUTMY H TEMITY;

Rhythm and Tempo CKO04 IIP09 npaktu4yamii PO3BHUTOK YMiHb OITUCYBAaTH
MY3HYHO-PYXOBi IIPOLIECH
®opMyBaHHS HABUUOK

2. Musicality in 3K04, TIP04, TIpodeciiito- AHTJIOMOBHOT'O aHAII3Y

Choreography CKO04 TIP09 anamiTHYHHI MY3HKaJIbHOCTI B

xopeorpadigHOMy TBOPI
3. Interpreting
Music Through

Po3Butok yminb BepOaiizyBatu

3K04, I1P04, Tsopuo- :
MIPOIIeC IHTEePIIpEeTaIlli My3UKH

CKO04 TIIPO9 xoMyHiIKaTHBHHI

Movement 3aco0amMu pyxy
OmnaHyBaHHS CHEIIATBHOT

4. Time Signatures  3K04, I1P04, My3uuHo- MY3U9IHO-XOpeorpadigHol

and Counting Beats CK04 IIP09 TtepMiHOJOTiYHMI TEPMIHOJIOT1T aHTTIIHCHKOIO

MOBOIO
5. Working with a

Composer or
Musician

Po3BuTOK HaBUYOK mpodeciitHoi
B3aemMo/ii Ta paxoBoro
CHUIKYBaHHS 3 My3UKaHTaAMH

3K04, T1P04, IIpodeciiino-
CKO04 IIPO9 xoMyHiKaTMBHUI

. . OcMuCIeHHS pOJIl THIII H 3BYK
6. Using Silence and p YKy

: 3K04, IIP04, XynoxHbo- B CLICHIYHIH 1ii; popMyBaHH:
Sound in : . . N L
CK04 TIIP09 anamituyHMiA BIJIOBIAHOI IIpodeciitHO]
Performance
JIEKCUKH

Po3BUTOK yMiHb ONHUCYBATH
CLEHIYHY IPUCYTHICTb 1
BUPA3HICTh aHIITIHCHKOIO MOBOIO

7. Stage Presence 3K04, I1P0O4, BukxoHaBCHKO-
and Expression CKO04 TIIP09 xkoMyHiKaTHBHUIA

3acBO€EHHS JICKCHKH CIICHIYHOTO
MIPOCTOPY Ta Opi€HTAIlIl Ha
CIEeHI1

8. Spatial Awareness 3K04, ITP04, IIpocropoBo-
and Stage Directions CK04 IIP09 TtepMiHOJOTIYHMI

dopmyBaHHS HAaBUYOK
CHUIKYBaHHS 1HO3EMHOIO MOBOO
y cdepi cueHorpadii Ta
CBITJIOBOT'O OOPMIICHHS

9. Lighting and
Stage Design for 3K04 TIP04 MixauciuIutiHapHUi
Dance

10. Rehearsal . 3aCBO€EHHS JIEKCUKH, TIOB’ SI3aHOT
. 3K04, IT1P04, Ilpodeciiino- oo ’ .
Techniques and . 3 peNeTHIIIHUM MPOLIECOM i
. CK04 IIP09 mnpaktuuHHl oo

Etiquette npodeciiHO0 ETUKOI0
Po3BuTOK yMiHB OMCYBaTH

XyI0’)KHBO-BI3yaJIbHUI KOCTIOM 1 CLIeHIUHUI 00pa3
aHITIHCBKOI0 MOBOKO

11. Costumes and 3K04, IIPO4,
Visual Identity CK04 TIP09



Tema

12. Stage Makeup
and
Characterization

13. The Creative
Process in Dance

14. Developing a
Concept or Theme

15. Solo vs. Group
Choreography

16. Structuring a
Dance Performance

17. Using Props and
Multimedia

18. Giving and
Receiving Feedback

IlosicHeHHS:

3K,
CK

3K04,
CK04

3K04,
CK04

3K04,
CK04

3K04,
CKO04

3K04,
CKO04

3K04

3K04

1P

I1P04,
I1P09

I1P04,
I1P09

I1P04,
I1P09

I1P04,
I1P09

[1P04,
I1P09

I1P04

I1P04

TemaTtuka
(anrailicbka)» y 1boMy OOl CcOpsiMOBaHa Ha NOTIUOJIEHHA MpodeciitHo
OpIEHTOBAHOI IHIIOMOBHOI TIJATOTOBKH 3/100yBadiB OCBITH, 30Kpema y cdepi
MYy3UYHO-XOpeorpadiuHoi B3a€MO/I1i, CIIEHIYHOT MPAKTUKU, TBOPUOTO MPOIECY Ta
KOMYHIKaIlii B KOJICKTHBI.
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Xapakrep 3B’ 13Ky

O6pa3Ho-
TEPMIHOJIOTYHUI

TBopyo-
pednekcuBHUN

KonuenryansHo-
npodeciitauit

[TopiBHsAIBEHO-
AHATITUIHUIN

CtpyKTypHO-
AHAIITUYHUNA

MiKaucuuIIiHapHUH

KomyHnikatuBHo-
pedekcuBHUN

OCBITHBOT'O

KOMIIOHCHTY

Onuc BignmoBigHoOCTI

OmnanyBaHHS JIEKCUKH
CIICHIYHOT'O TPUMY Ta
XapakTepu3allii nepcoHaxa

P0o3BHUTOK yMiHB aHTTIOMOBHOTO
OCMUCIICHHS €TaIliB TBOPUOTO
nporuecy

dopmyBaHHS HAaBHYOK
(bopMyITIOBaHHS XYI0KHBOTO
3ayMy aHTJHCBKOI0 MOBOIO

Po3BUTOK yMiHB TOPIBHIOBATH
pi3Hi popmu xopeorpadiunoi
poOOTH 1HO3EMHOIO MOBOIO
3acCBOEHHS JIEKCHKH, ITOB’ I3aHO1
3 o0y 10BOIO X0opeorpadiuHoi
BHUCTaBU

dopMyBaHHS HABUUOK
po(eciiHOTO CIIIKYBaHHS
10JI0 BUKOPUCTAHHS PEKBI3UTY
Ta MyJIbTUME/ia

Po3BuTOK yMiHb HaJaBaTH Ta
CIIpUMMAaTH 3BOPOTHHI 3B’ SI30K
AHTITIHCHKOI0 MOBOIO

«IHO3eMHA MOBa

3mict Tem 3abesneuye peanizaiiio 3K04 uepe3 po3BUTOK yMiHb YCHOTO W
MUCbMOBOTO MPOQECIHHOrO CIJIKyBaHHS aHrmiiicbkoro Moo, CK04 — uepes
CUCTEMHE OMaHyBaHHS (axoBOi TEPMIHOJIOrIT XopeorpapiyHOro MHCTENTBa, a
takok AocsrHeHHs ITP04 1 TIP09, mo nependavaroTh BUKOPUCTAHHS 1HO3EMHOI
MOBH SIK IHCTPYMEHTY TpodeciitHO1 AisIbHOCTI Y cdepi xopeorpadii.

3. IIporpama ocBiTHLOT0 KOMIIOHEHTA

Mopyab 4. The World of Dance: Introduction to Choreography
Tema 1.19 Understanding Rhythm and Tempo
dopMyBaHHS KOMIIETEHTHOCTEN YUTaHHS, TOBOPIHHS, MMChMa Ha MaTepialll TEKCTY
"Understanding Rhythm and Tempo". Yacu nmieciniB (Verb Tenses).
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IIuTaHHs AJ5 caMonepeBipKU:
1. Sxuit yac giecnoBa B peuenHi: "The choreographer has been experimenting
with complex polyrhythms for her new piece all season"? IlosicHITS, sika fist
(3aBepieHa, TpUBaia, pe3yJbTaT) TYT BUPAKAETHCA.
2. 3aBepuIiTh pedeHHs, BUOpaBIlY NpaBuibHy Gopmy aieciona (Past Simple,
Past Continuous a6o Present Perfect): "While the dancers (rehearse) the
finale yesterday, the musical director suddenly (change) the tempo."
3. Yomy B HacTymHOMY pedeHHi BUKopucTaHo Present Simple, a He Present
Continuous, xo4a HaeTscs mpo airo 3apas3? "In this style, the basic step always
starts on the downbeat."

4. Bumnpaste momuiky B y3romxenHsi yaciB: "Before the performance started,
the conductor explains the main tempo changes to the orchestra."
5. 3a nonomororo SKuX ABoX yaciB (Tenses) MU MOKEMO PO3MOBICTH MPO

3aBEpILCHY JIiI0 B MUHYJIOMY, SIKa Ma€ BUJUMUIN Pe3yJIbTaT ad0 BIUIUB HA
TenepinHiii MoMeHT? HaBeaiTh npuKiIaa Ha TEMY PUTMY/TEMITY.

3aBaHHA 11 CAMOCTIIHOI podoTH:
1. Bubepith kopoTkuii (1-2 XBHIMHHA) My3WYHUN (PArMEHT 3 YITKOK 3MIHOIO
TEeMITy 200 PUTMIYHUM MAIIOHKOM (MOKHA 3 CAyHATPEKY 10 TAHIIIO, KJIACUYHOI
My3UKH 200 Cy4acHOTO XiTa).

2. Hanumnite kopoTkuit aHamitTuunuii onuc (120-150 cniB) uporo ¢parmenta, skom
BU MOSICHIOBAJIM MOTO JIFOJMHI, SIKa HOTO HEe yyJia. Y onuci 000B'I3K0OBO
BUKOPHUCTANTE:

- Present Simple mist onucy 3aranbHUX (DAKTIB 1 XapaKTEPHUX PUTMIYHHUX
MaTepHiB.

- Past Simple / Past Continuous jy1st orucy mociJOBHOCTI MOJi# abo Toro,
110 Bi10yBajoCs B NEBHUH MOMEHT (SIKIIO ONTUCYETE CBOE MUHYJIE
MPOCITyXOBYBaHHS).

- Present Perfect Continuous aiis onmcy Jii, ika TprBaJia IEBHUI Yac 1 BCe I11e
Mae 3HaueHHs (Hanpukian, "The percussion has been maintaining this
complex rhythm since the beginning").

- Future Simple / be going to ayis nependauenns 3min ("The tempo is going to
slow down before the chorus™).

Tema 2.20 Musicality in Choreography
®opMyBaHHSI KOMIIETEHTHOCTEHN ay/11F0BaHHS Ta TOBOPIHHA Ha MaTtepiail TeMU
“Tanui cBiTy”. IlacuBHuii ctan (Passive Voice).
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IIuTaHHs AJ5 caMonepeBipKU:
1. Ik yTBOpUTH peyeHHs PO My3UKalbHICTh Y Present Simple?
2. Sk BUKOpUCTOBYBATH MOJIAJIBbHI JIIE€CITIOBA JIJIsl BUPAKSHHS TIopaj y xopeorpadii?
3. SIx moOyayBaTH peueHHs y Passive Voice, 1110 OMUCYIOTH /i TAHIIOPUCTA Y
3B’SI3KY 3 MY3UKOIO?
4. Sk yrBoputu First Conditional, 1106 onucat HacIi KU MPABUIBLHOTO
MY3U9IHOTO BITIyTTS?
5. Sk BUKOpUCTOBYBATH TepMiHHU TUITy phrasing, timing, accent, expression y
pEUYCHHSX?

3aBaaHHA IS CAMOCTITHOI podoTn:
1. BuGepith 1B1 aBTeHTHYHI Xopeorpadiuni ¢pa3u (MpUKIaAN 3 KIACUIHOTO 200
cyudacHoro penepryapy). [Ipoananizyiite, ax xopeorpad BUKOPUCTOBYE My3UUHY
CTPYKTYPY.
2. [IpoanamnizyiiTe 1Ba BiJIeO TaHIIOBAIHLHUX BUCTYIIIB 3 PI3HUX CTHIIIB
(HampukJIa, 6aneT 1 XiM-XoI ), 3BepTaloyu yBary Ha Te, sik xopeorpadis B3aeMo/Iie
3 Mmy3ukor. Hanuiite kopotke ece (1—1,5 cTopiHKHM) 3 MOPIBHSIHHAM HiAXOIB J10
MY3HUKaJIbHOCTI B 000X BUCTYyNax.

Tema 3.21 The History of Ballet and Contemporary Dance.

dopMyBaHHS KOMIIETEHTHOCTEH YUTAHHS Ta MUChbMa Ha MaTepiaji TEMHU

“IaTeprpeTariisi My3uku uepes pyx’. Monanbhi gieciosa (Modal Verbs).
IIuTaHHs 1 caMonepeBIpKuU:

1. IlepeTBOpiTH NpsAMY IHCTPYKIIIIO B HEMPSMY MOBY, 3BEPTAlOUYM yBary Ha 3MiHY

yacy Ta BKa31BHUX CIIIB:

Buutens ckazan: "Today, we will focus on this 3/4 time signature. Start counting

now: 'one, two, three'.
— The teacher said that...

2. Bunpaste oHy nommpeHy NoMuiKy y Bukopucranti Reported Speech y
pEYCHHI:

*My partner told me that she is struggling to feel the downbeat in 7/8 time.*
(ITinka3ka: mpsima moBa Oyna: "I am struggling...").

3. O6epiTh NpaBUIIbHUM 3aiMEHHUK Ta OOTPYHTYHTE CBiil BUOip, I0O nepeKa3aTu
TaKe MUTAHHS:

[Ipsime nutanus: The conductor asked me, "Do you understand where the first beat
is?"

— The conductor asked me / us / them if I / we / they understood where the
that / first / the beat was.



13

4. Yu moxHa 36epertu Present Simple y HenpsiMiii MOB1 y TaHOMY KOHTEKCT1?
Yomy Tak uu Hi?

Kontexkcr: TlosicHeHHS 3araibHOT0, 3aBKAU MPABIUBOTO (PaKTy.

Peuenns: She explained, "In a 4/4 measure, the first beat is the strongest."

— She explained that in a 4/4 measure, the first beat is / was the strongest.

5. IlepekaxiTh HaKa3, BAKOPUCTOBYIOYH BiJMOBIIHUM 1€CTOBO 3BUYAIO
(tell/ask/order + to Infinitive):

[Ipsima moBa (Haka3 Bijg xopeorpada): "Don't rush the 'and' counts in the
syncopated rhythm!"

— The choreographer...

3aBaaHHA IS CAMOCTIITHOI podoTH:
1. My3uunuit inTepB'toep. [HCTpyKiis:

- 3HalaITh KOPOTKE 1HTEPB't0 a00 Malictep-kiac (2-3 xsunuHu) Ha YouTube,
JIe My3UKaHT a00 Xopeorpad MNOSACHIOE IOCh TPO PUTM, pO3Mip abo
N1APaxXyHOK A0JEH. 3aluIliTh MOCUIAHHS.

- Cnyxarouu, 3anuiIiTh 4-5 KII0OYOBUX BUCJIOBIIOBaHb (1HCTPYKIIIi,
MOSICHEHHSI, TIOPaJIN ), CKa3aHUX y MPSMii MOBI.

- Hamumite kopotkuii 3BiT (100-120 ciiB), nepeka3ytoyu nouyTe Bij iMEH1
KypHaJicTa. Y 3BITI BAKOPUCTAWTE BC1 Ballll 3aMMCaH1 BUCIOBIIOBAHHS,
nepeTBopeHi Ha Henpsimy MoBy (Reported Speech). 3BepHiTh yBary Ha 3MiHYy
4aciB, 3aiMEHHUKIB Ta 00OCTaBUH MicCIsi/4acy.

2. Hanumite kopoTke onoiganHs (150-180 ciaiB) npo TaHIIOBAJIbHY UM MY3UYHY
pENeTHILito, JIe CTajlacs CMIIIHA Y IpaMaTUYHa OMUJIKA Yepe3 HerpaBUuiIbHUN
MIPaxXyHOK J0JeH (HampuKIIa, BC1 pO3IUILUINCA Yepe3 HE3pO3yMUTHI po3Mip,
TaHelb "po3BanuBCA").
YV 6awomy onosioanni maroms oymu:
- Ornsan noxiit y Past Tenses.
- ianoru Mix nepcoHaxamu (2-3 periiku B MpsMiil MOBI), HallpUKJIa/,
CTiepeYaHHsl PO TEMII.
- Ilepexa3 1ux Jiajoris 3a J1O0NOMOI'OI0 HENPSIMOi MOBH, BUKOPUCTOBYIOUHU
pi3H1 giecioBa kaxxyBaHHs: shouted, complained, whispered, insisted,
admitted.

Tema 4.22 Time Signatures and Counting Beats

®opMyBaHHSI KOMIIETEHTHOCTEN YUTAHHS, MMCbMa, ayA1I0OBaHHS Ta TOBOPIHHS HA
Matepiani Temu “Po3mip 1 miipaxyHOK y My3ulll”. PedeHHs 3 HEpsiMOI0 MOBOIO
(Reported Speech).
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IIuTaHHs 1J5 caMoNepeBIipKU:
1. Ik onmucaTu 3HaueHHs time signature y pedenHi Present Simple?
2. SIxi MOJaNbHI JIIE€CIIOBA JOMOMOXYTh JaTH MOPaIH IJsl TAaHI[IBHUKIB?
3. SIx moOyayBaTH peueHHs y Passive Voice 3 1iei Temu?
4. Sk yrBoputnu First Conditional a1 onmcy HaCHiIKiB TPaBUIIBHOTO MiIPAaXyHKY?
5. Slka nekcuKa OMKUCY€E PUTM 1 TEMI Y TaHIII Ta 5K i1 BKUTH Y pEUCHHSX?

3aBaaHHd ISl CAMOCTITHOI podoTH:
1. Vocabulary Practice: mepexnaaiTe HAaCTYITHI TEPMIHHU 3 aHTJIHACHKOI Ha
YKpPalHCBKY:
time signature, beat, rhythm, bar, strong beat, weak beat, count, tempo. [ToTim
CKJIaMiTh 3 peueHHs 3 Oy/Ib-IKUMH 3 LIUX CII1B aHTJIHCHKOIO.
2. CTBOpPITH MPOCTY TaHIIOBAIbHY KOMOIHAIIIIO (HanpuKia, 4 pyxu min 4/4).
OnumriThk 11 aHTIACHKOI0 (BUKOPUCTOBYITE MPOCTI JIl€cioBa: step, turn, clap,
jump).

[lepexnaniTh CBIii ONMUC YKPATHCHKOIO.

Tema 5.23 Working with a Composer or Musician

dopMyBaHHS KOMIIETCHTHOCTEH YMTAHHS Ta MAChMa Ha MaTepialli TEMU
“CmiBoparist 3 KOMIIO3UTOPOM a00 My3ukaHToM . [H}iHITUB Ta repyHAiil (Infinitive
& Gerund).

IIuTaHHs A5 caMonepeBIpPKU:
1. Sxi yacu aiecniB (verb tenses) HalyacTilie BUKOPUCTOBYIOTHCS, KOJIA MU
OMHCYEMO JIOCBIJT POOOTH 3 My3UKAHTAMH a00 KOMIIO3UTOpaMu?
2. SIxk moOyayBaTH pedeHHs B macuBHOMY cTaHi (Passive Voice) aiis onmcy
MPOILIECIB CTBOPEHHS MY3HKH Ta Xopeorpadii?
3. SAxi moganbHi nieciaoBa (modal verbs) Mo)KHA BUKOPUCTATH, 11100 OMKCATH
nopaau a60 MOXKJIMBOCTI IT1JT Yac CIiBIpari?
4. Sk moxHa Bukopuctatu yMoBHi peueHHs (Conditionals) ayis o6roBopeHHs
171eaIbHO1 CIIBIPAIll MK KOMIIO3UTOPOM 1 Xopeorpadom?
5. SIx1 mpuKMETHUKM Ta npuciaiBHUKY (adjectives and adverbs) MmoxHa
BUKOPHUCTOBYBATH JIJIsl OMTMCY MY3UKH 200 TaHIIO, 1 sIK IPABIIIBHO X Y3TOKYBaTH
y pe4yeHHi?

3aeoanna ona camocmiitnoi pooomu:
1. Harmumite ece anriiiichkoro MoBoto (250—-300 ciiB) Ha ofiHY 3 TeM (Ha BHOIp):
e How can a choreographer and a composer work together successfully?
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e Why is communication important when creating a performance with live
music?
e Would you prefer dancing to live or recorded music? Why?
2. O0GepiTh ab0 3HANAITH aHTIIHCEKMM TeKcT Ha TeMmy ""Working with a Composer
or Musician".
® 3anuIiTh 1 NePEKIAIITh 5—7 KIOYOBUX CIIIB a00 CIIOBOCIIONYYEHbD 13
TEKCTY.
CknafiTh 3 peueHHs aHTT1CHKOI0 MOBOIO, BUKOPHCTOBYIOUH 111 CIIOBA.
JlaliTe KOpOTKY MUCHMOBY BIMOBiAb (4—5 pedeHb aHTIIHCHKOIO):
What are the main points of collaboration between a choreographer and a
composer?

Tema 6.24 Using Silence and Sound in Performance

®opMyBaHHSI KOMIIETEHTHOCTEN YMTAHHS, TOBOPIHHS, ayA1IOBaHHS 1 MMChMa Ha
Matepiani TeMH “‘BukopucTaHHs TUIII Ta 3BYKYy Y BUCTyH1 . [loBTOpeHHs: 3MiIaH1
rpaMaTH4Hl TEMH + TeCT / IpaKTUKa.

I[uranna 19 camonepeBipku:
1. Slkuii rpaMaTUYHUNA Yac JOLIJIBHO BUKOPUCTOBYBATH, KOJIM MU OITUCY€EMO
BpPaXEHHS BiJl BUCTYITY?
2. SIx yTBOpUTH MOPIBHSJIBHI Ta HABUIII CTYTIEHI IPUKMETHHUKIB, 1100
MOPIBHIOBATH TUILY Ta 3BYK y CLIEHIYHOMY MHUCTEITB1?
3. SIxi MoabHi Ti€cTI0Ba MOKHA BUKOPUCTOBYBATH, 100 ONMMCATH BIUIUB 3BYKY
Yy TUII?
4. SIx npaBUJILHO BUKOPUCTOBYBATH ACUBHUI CTaH, KOJIU MU TOBOPUMO TIPO
MY3UKY a00 3BYK, CTBOPEHI /ISl BUCTABH?
5. SIx HamucaTH peYeHHs 3 YMOBHUMHU KOHCTPYKITISIMH, ITOO OMMCATH T1IMOTETUYHI
CUTYyaIlii y BUCTYyT?

3aBiaHHA 11 CAMOCTIIHOI podoTH:
1. 3HaiiniTh a00 00€epiTh TEKCT aHTIINCHKOI MOBOIO Ha Temy "Using Silence and
Sound in Performance". ITicns mpounTanus:

e Bunuiite 6—8 HOBUX CJliB 200 CIOBOCIOIYYEHb, 1110 CTOCYIOTHCS 3BYKY,
THUII a00 CIEHIYHOT0 MUCTEITBA (HaNmpUKiad: tension, contrast,
soundscape, pause, impact, atmosphere). [lepexnanaiTs 1i ciioBa
YKPaIHCBKOIO.

e CxkaaiTh 3 pedeHHs aHTIHCHKOI0, BUKOPUCTOBYIOUH JIEKCUKY 3 TEKCTY.

e Hanumiite KOpOTKY BIMOBIAb (4—5 peyueHs):

How can silence be used effectively in a dance or theatre performance?
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2. Hanumnite kopotkuit naparpad (70-90 cniB) Ha oy 3 TeM (Ha BHOID):
e What is more powerful in performance: sound or silence? Why?
e How does the use of sound affect the audience’s emotions?
e Describe a moment when silence created tension or drama on stage.

MogayJas 5. Stage and Performance Skills
Tema 7.25 Stage Presence and Expression
dopMyBaHHS KOMIIETEHTHOCTEN YUTAHHS, TOBOPIHHS, ay1IOBaHHS 1 MUChMa Ha
Matepiani Temu “CreHiuyHa IPUCYTHICTh Ta BUpa3HICTh . [lopiBHAHHS
(Comparatives and Superlatives).

I[Muranua 1A camMonepeBipKu:
1. SIxi miecnmiBHI Yacu HaMKpallle MiaXOoAsATh JJIsl OMUCY CIIEHIYHOTO JOCBITY?
2. SIx BUKOpUCTOBYBATH MOJIAJIbHI JIIECIIOBA JIJIsl OMKCY TOpaJ] 1 HEOOX1HOCTI Ha
ClieH1?
3. SIx yTBOpIOBaTH MOPIBHIHHS, 11100 OMKCATH Pi3HI PiBHI BUPA3HOCTI HA CLICHI?
4. Sl BUKOPUCTOBYBATHU MACUBHUM CTaH, KOJU MU TOBOPUMO PO BPAKECHHS
risiaaviB?
5. Sk moOyayBaTH YMOBHI p€YEHHS, 11100 TOBOPUTH PO OakaHi a00 MOMKIIUBI
CIIEHIYHI CUTYyaIlii?

3aBaaHHA IS CAMOCTIITHOI podoTH:
1. [IpounTaiiTe TEKCT aHTIIMCHKOI MOBOIO Ha Temy "Stage Presence and
Expression". ITicis npodnTaHHs:

e Bumnuiiite 1 nepekaaaiTh 6—8 KIYOBUX CIiB, TOB’SI3aHUX 3 BUPA3HICTIO Ta
cueHoro (Hanpukiaz: confidence, facial expression, posture, engage the
audience, emotion, focus, body language).

e CxnaniTh 3—4 aHTIINACHKI PEYEHHS 3 IIUMU CJIOBAMH.

e HanumiiTh KOPOTKY BiIMOBIIH (5 peUeHb aHTTIHCHKOIO):

What makes a performer look confident and expressive on stage?
2. Hammumite ece (200-300 ci1iB) Ha OHY 3 TEM:

e Why is stage presence important for a dancer or actor?

e How can performers use facial expressions and body language to connect
with the audience?

e Describe a performance where stage presence made a strong impact.

Tema 8.26 Spatial Awareness and Stage Directions
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dopmyBaHHS KOMIIETEHTHOCTEH YNTaHHS, TOBOPIHHS, ayAiFOBaHHS 1 TUChMa Ha
matepiani Temu “TIpocTopoBa 00i3HaHICTH Ta CIieHIYHI peMapku”. BigHoCcHI
peuenns (Relative Clauses).

IMuranua 1A camMonepeBipKu:
1. SIxi yacu Jie€ciiB BapTO BUKOPHUCTOBYBATH, ONMKMCYIOYH CIIEHIYHI PyXH Ta
MIPOCTOPOBI J1ii?
2. SIk BUKOpUCTOBYIOThCS NMPUUMEHHUKH Miciis (prepositions of place) y KoHTeKCTi
CIIEHIYHOTO MPOCTOPY?
3. SIxi MoJaNbHI JiECTIOBa BUKOPUCTOBYIOTh JUIsl HAJAHHS 1HCTPYKIIiH abo
pPEKOMEHIAIlIN y CIICHIYHOMY pyCi?
4. SIx mpaBUILHO YTBOPUTH HaKa30B1 peueHHs (Imperatives) i onucy
IHCTPYKIIiH Ha CIIeHi?
5. Sk BUKOpPUCTOBYBATH MaCUBHUU CTaH, KOJIA MOBA WJi€ PO HABYAHHS
CIICHIYHUM HaBUYKaM?

3aBaHHA 11 CAMOCTIIHOI podoTH:
1. BukopucToByrour NigpyyHUK a00 OHJIAH-pECYPCH, 3HAUAITh KOPOTKHI
aHTJIOMOBHUH TeKCT (a0o iHPorpadiky) Ha Temy “Stage Directions™ abo “Spatial
Awareness in Performance”. Ilicist o3HalloMIIEHHS 3 MaTepiaioMm:
® 3anuIiTh 1 NEPEKIAIITh 8 TEPMIHIB, IIOB’A3aHUX 13 IPOCTOPOBUM
OpIEHTYBAHHSIM 1 PyXOM Ha CII€HI:
(manmpukian: stage left, stage right, upstage, downstage, center stage, diagonal,
pathway, spacing)
e HawmainroliTe MpoCTy CXeMy CIICHH Ta TO3HAYTE OCHOBHI HAIIPSIMKHU
(aHTTHCHKOIO).
e OnumiiTh (aHTTIHCHKOI) KOPOTKY TAHIIOBAJIBHY UM aKTOPCHKY KOMOIHAIIIO
3 3—4 pyxiB, BKa3yl0uH, B IKOMY HalpsIMKy BOHU BUKOHYIOTBCS.
(Hanpuxmnan: “Step to stage left, turn downstage, move forward to center stage,
freeze.”)
2. Harumite kopotkuit maparpad (70-90 ciiB) aHrIiiCEKOI0 MOBOIO Ha OHY 3
TeM:
e Why is spatial awareness important in performance?
e \What are the challenges of using stage space effectively?
e Describe a moment when spacing or direction made a performance more
dynamic.

Tema 9.27 Lighting and Stage Design for Dance
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dopmyBaHHS KOMIETEHTHOCTEH YUTAaHHS, TOBOPIHHS, ayAiFOBaHHS 1 MHMCbMa Ha
maTtepiaini Temu “OcBiTiaeHHs Ta cueHorpadis B Tanui”. HeBuzHaueHi 3aiiMEHHUKHU
(Indefinite Pronouns).

Iuranusa 19 camonepeBipKu:

1. OOGepiTh NpaBUIIBHUIN HEBU3HAUCHMI 3aliMeHHHK (everybody / somebody / nobody)
JUTSL KOHTEKCTY:
o""During the tech rehearsal, in the lighting booth was focused.
made a single mistake with the cues."”
2. 3aMiHITh BUIIJICHY TPYIY CJIiB OJIHUM HEBU3HAYCHHUM 3aliMeHHHKOM (anywhere /
somewhere / nowhere):
o"The set design was so minimalist that there wasn't a specific place for the dancers
to hide."
3. 3HalAITh Ta BUMIPABITH MOMUIJIKY B Y3TO/DKCHHI 3aiMEHHHKA 3 JIECIIOBOM:
o""Everybody in the production team were responsible for the final effect.”
4. 3aBepIIiTh peUCHHS, BAKOPUCTOBYIOUH 3aiiMeHHUK 3 -thing (something / anything /
nothing), mo6 mepenaTH KOHKPETHUI CEHC:
o""The blue gel on that spotlight adds magical to the atmosphere."
o"ls there specific you want the lights to highlight during your solo?"
5. Tlepedpasyiite peuenns, mounHaroun 3 No one ado Nothing, o6 3po6urtu ioro
OLIBII €MOIIIMHO HACUUYEHUM Ta JaKOHIYHUM:
o"There wasn't a single person who noticed the subtle change in the backdrop."
o= noticed the subtle change in the backdrop.

3aBiaHHA 119 CAMOCTIIHOI podoTH:

1. BuOepiTh Ta neperiassHbTEe KOPOTKHUH 3aMKC TAaHIIOBAIBHOTO BUCTYITy Ha YouTube
(3-5 xBUIIHMH), 3BEpHYBIIIN OCOOJIMBY yBary Ha OCBITJICHHS Ta clieHOrpadiro.
Hanwumrite kopotkuit ormsaza (120-150 cis) mig Hasotro "First Impressions:

Lighting and Space". Y TekcTi 000B'SI3K0BO:

- JlaiiTe 3arainpHy XapakTEpUCTHUKY.
- Onuurite 2-3 KOHKPETHI JIE€TaIl.
- Buxkopucraiite monaiimeHmie 5 pi3HUX HEBU3HAYECHUX 3aiMEHHHKIB (3
pisuux rpym: -body, -thing, -where).
2. Bubepith Ta neperissHbTe KOPOTKUI 3aMKC TAHIIOBAJILHOTO BUCTYMY Ha YouTube

(3-5 xBUIHMH), 3BEepHYBIIIN OCOOJIMBY yBary Ha OCBITJICHH Ta ciieHorpadiro.
['pamatuune 3aBnanns: BukopucraiiTe B TEKCTI HE MEHIIE 6 PI3HUX HEBU3HAYCHHX

3aiiMeHHUKIB. OOO0B'SI3KOBO BKJIFOYITh:
- Everything / Nothing (a5 3aranbHO1 OLIHKH).
- Something / Anything (17151 BKa3iBKM Ha TipoOeMy a0bo 3aruTaHHS ).
- Everybody / Nobody (s iHCTpyKIIiii KOMaH1).
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-  Somewhere / Anywhere (1151 BKa31BKH MicCIIf).

Tema 10.28 Rehearsal Techniques and Etiquette

dopmyBaHHA KOMIIETEHTHOCTEH YNTaHHS, TOBOPIHHS, ayAiIOBaHHS 1 MUChMa Ha
matepiani temu “TexHiku peneruniii Ta etuket”. Linking words / Discourse
markers.

IIuTaHHs A5 caMoNepeBIipPKU:
1. SIx BUKOPUCTOBYBATH MOJIaIbHI AIECIOBA TSI OMKCY TPABWII Ta 000B’SI3KIB i1
Yyac peneTHii?
2. SIK yTBOPIOBATH YMOBHI pEUEHHS JIJIsl OMTUCY MOXKJIMBUX HACTIAKIB MOPYIIEHHS
PENEeTULIIHOTO ETUKETY?
3. SIx npaBuUIBHO BUKOpUCTOBYBatU Present Perfect nist onucy nocsiny yvacTi B
perneTHIisax?
4. Sk chopmyBaTH macCUBHI KOHCTPYKIIi, KOJM MOBa i€ Mpo npaBuiia adbo Jii?
5. SIx1 giecnoBa B Haka3oBii Gopmi (Imperatives) BUKOPUCTOBYIOTHCS AJIS
THCTPYKIIIH M Yac peneTHLiin?

3aBiaHHA I CAMOCTIIHOI podoTH:

1. 3HaiiniTh 460 00€piTh TEKCT, Bifico a00 CTATTIO aHTIIMCHKOIO MOBOIO HAa TEMY
“Rehearsal etiquette”, “Professional behavior in rehearsals” a6o “Effective
rehearsal techniques”. MoxuBi pkepena: YouTube, 6510ru 1715t apTHCTIB,
nigpyunuku “English for Performing Arts”, “Outcomes”, “Speakout B2” tomio.
[Ticnst o3HAlOMJIEHHS 3 MaTepiaIoM:

e Bumnuirite § KIOYOBHUX CIiB 200 (Ppasz, 110 CTOCYIOThCS MOBEIIHKN a00

MPAKTUK HA PENETHUILi.

e [lepexmaniTh 111 CI0OBa YKPAiHCHKOIO.

e HanumiiTh KOPOTKHI MEpeiK 13 5 mopaj aHTIIHCHKOIO:
“Top 5 Rehearsal Rules for Performers” (Hanpuknaa: Be on time. Turn off your
phone. Respect your director and partners...)
2. O0epiTh OJIHE 3 MUTAHb 1 HAMUIIITH KOpoTKUi naparpad (80—100 ciiB):

e What are the most useful rehearsal techniques you know?

e What problems can happen if someone breaks rehearsal etiquette?

e \What rehearsal habits help improve performance quality?

Tema 11.29 Costumes and Visual Identity

®opMyBaHHS KOMIIETEHTHOCTEN YUTaHHS, TOBOPIHHS 1 MMChMa Ha MaTepialll TEMU
“KocTromu Ta Bi3yasibHa 1IEHTUYHICTS . [lacuBHUIA cTaH Ta MPUYNHOBI
koHcTpykKIii (Passive Voice & Causative).
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IMuranua 19 camonepeBipku:
1. SIx mpaBMIIPHO BUKOPUCTOBYBATH MIPUKMETHUKH Ta MPUCTIBHUKH JIJIST OTICY
30BHIIIHBOTO BUTJISIAY KOCTIOMA?
2. SIk BUKOPUCTOBYBATH MMACUBHUMN CTaH, OMMUCYIOYN CTBOPEHHS 200 HOCIHHS
KOCTIOMIB?
3. SIk BUKOPHCTOBYIOTHCS MOJIaJIbHI JIIECIIOBA JIJIs1 BUCJIOBJICHHS HEOOX1THOCTI 200
MOXJIMBOCTI Y BUOOP1 KOCTIOMAa?
4. SIx moOymyBaTH pEYCHHS 3 YMOBHUMH KOHCTPYKIIISIMH, ITOB’s13aH1 3 BUOOPOM
BI3yaJIbHOTO CTHITIO?
5. SIKi IPUKMETHHUKY B CTYTICHSX MTOPIBHSHHS MOXHA BXKUBATHU IS IOP1BHSIHHS
KOCTIOMIB?

3aBaaHHA ISl CAMOCTIITHOI po0oTH:
1. 3HalIiTh CTATTIO, B1jIcO a00 OJIOT aHTIIIHCHKOI0 MOBOIO Ha OJHY 3 TEM:
"The role of costume in performance”, "Costume design and character
development”, "How costumes support stage identity".
(ITinka3ku: mykaite B YouTube, Google, Pinterest, abo B migpyuyHHKax Ha KIITAJIT
English for Performing Arts, Outcomes B2, Think B2). ITicis o3HalioMiIeHHs 3
MaTtepiaaoM:
e BunuuiiTe 1 nepekyiaaiTh 8 KIOYOBUX CIIB a00 ¢pa3, MOB’A3aHUX 13
KOCTIOMaMH 1 Bi3yaJbHOIO 1IEHTUYHICTIO.
(Hampukian: costume designer, character, fabric, historical, mood, texture,
silhouette, match the theme)
o CkuianiTh 3 aHTHCHKI peYEHHs, BUKOPUCTOBYIOUH 111 CIIOBA B KOHTEKCTI
BHCTaBU YU TaHIIO.
e HanwuunTe KOPOTKH ONMKC aHTIIHCHKOI0 MOBOKO (4—5 pedeHs) Ipo OJuH 13
KOCTIOMIB, SIKMII BaM 3araM’SITaBCs Ha CICHI:
What did it look like? What did it express? How did it support the performance?
2. Writing Task: Essay (200-300 words). O6epu ojiHEe 3 MUTaHb:
e Why are costumes important in live performance?
e How can costume choices affect the mood or identity of a character?
e \What makes a costume design successful and memorable?

Tema 12.30 Stage Makeup and Characterization

®opMyBaHHS KOMIIETEHTHOCTEN YUTAHHS, TOBOPIHHS, ay1I0OBaHHS 1 MMChMa Ha
Matepiani Temu “CueHIYHUN TPUM Ta XapaKTepucTrka nepcoHaxa’. IloBTopeHHs:
3MillIaHi rpaMaTU4HI TeMH + TECT / MPaKTHKA.
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IIuTaHHs A5 caMonepeBIipKU:
1. Slk BUKOpUCTOBYBATH MAaCUBHUI CTaH, OMUCYIOYH MTPOLIEC HAHECEHHS IpUMy a0o
CTBOpPEHHSI 00pa3y?
2. SIx mpaBUIBHO BXKMBATH MOJIAJIbHI JII€CIOBA AJIs OPaJ 1 BKa3iBOK?
3. SIK BUKOPUCTOBYBATH MPUKMETHUKHU Ta MPUCTIBHUKY JAJISI ONKCY 30BHIIIHOCTI
nepcoHaxa?
4. SIK yTBOPUTH YMOBHI PeUeHHS, 11100 TOBOPUTH MPO I'PUM Y PI3HUX YMOBaX?
5. Sk onucaTty TEXHIKA MaKisDKY B TEHEPIIIHLOMY 200 MUHYJIOMY 4aci?

3aBaHHA IS CAMOCTITHOI podoTn:
1. CtBopenns anrnomMoBHOro "['pum-Ilutya" Ta iHCTpYKIIIi.

e 2. CxyilalaHHs IHCTPYKIIIi: HAMUIIITh aHTJI1HCHKOI0 MOBOIO ITOKPOKOBY
IHCTPYKIItO (5-7 KpOKiB) JJ1s1 HaHECeHHS 1boro TpuMy. (I[Ipukian: Step 1:
Apply a layer of foundation to achieve a neutral base. Step 2: Use a dark
greasepaint and a stipple sponge to create a bruised texture).

o OO6rpyntyBanus (Pitch): ChopmyiroiiTe aHTTIHCEKOI0 MOBOIO KOPOTKUM
"muty" (710 5 peueHsb) 10 pekucepa/mpoarocepa, 1o 0OrpyHTOBYE Balll BUOID
[LOTO TpUMY Ta ¥oro BB Ha riasgada. (IIpuknan: The bold, angular lines
of this design emphasize the character's aggression and will read clearly
from the back row of the theatre).

MogayJs 6. Creating a Choreographic Work
Tema 13.31 The Creative Process in Dance
dopMyBaHHS KOMIIETEHTHOCTEH YUTAHHS, TOBOPIHHS, ayIIOBaHHS 1 MUChMa Ha
Matepiani Temu “TBopumii mporec y Tauiii”. bezoco6oBuii macus.

IIuTaHHs A5 caMonepeBIpPKU:
1. ITepeTBOpiTH peUEHHS, BUKOPUCTOBYIOUM O€30c000BUi nacuB. [lounnaiite 3 It
IS....

People often say that improvisation is the first step in the creative process.

— It is often said that improvisation is the first step...

2. 3aBepIIiTh peueHHs1 6€30C000BUM MaCUBOM, BUKOPHUCTOBYIOUH /Ii€CTIOBO believe
y TIpaBWIBHIN (opMi:

... that creative block can be overcome through collaboration.

— Itis widely __that creative block...

3. YoMy B HACTYMHOMY KOHTEKCTI JJOPEYHO BUKOPUCTATH came 0€30C000BHi
ITacuB, a He akTUBHUM cTaH? [10SICHITH CTUIIICTUYHO.

Konteket: 3araapHoBiIoMa yMKa B Xopeorpadii.
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Peuenns: It is known that Martha Graham revolutionised modern dance.
4. BunpaBTe rpaMaTHUHy MOMUJIKY Y CTPYKTYpi 6€30C000BOT0 MacuBy:

It is consider that inspiration can come from anywhere.
5. Ilepedpa3zyiiTe peueHHs, MoYnMHaOUH 3 It, 11006 3p0OUTH HOT0 O1IBII
dbopManpHUM Ta 00'€eKTUBHUM. BUKOpHCTaliTe Ai€ECTOBO expect.

Everyone expects the creative process to involve a lot of trial and error.

3aBaaHHA ISl CAMOCTIITHOI podoTH:

1. 3Haii1iTh B IHTEPHETI HEBEIIUKY CTATTIO, €ce a00 KPUTUUHY
peleH3110 (aHTIMCHKOI0) PO POOOTY BIIOMOTO Xopeorpada abo mpo TBOPUHI
MIPOIIEC Y TAHIII.
[IpounTaiiTe TeKCT. 3HANAITH Ta BUNUIIITH 3-4 pEUCHHS, B TKUX
BHKOPHUCTOBYETHCS 200 Moowce Oymu suxkopucmanuti 6€30c000BHI
nacuB (Impersonal Passive) st BUpa)keHHsI 3arajibHUX JYMOK, IPUIYIIEHb a00
KPUTHUYHMX 3ayBaxkeHb. Hamumnite kopoTkuii anami3 (130-160 criB).
2. YSBITb, IO BU CTBOPIOETE ay110-Ti a00 MHUCHhbMOBUM MaTepiall 11 BUCTaBKH
Cy4JacHOIo TaHIIlo. Barie 3aBianHs — HamucaTd KOPOTKUM BCTymHHUHM TekcT (150-
180 ciiB) myist onHiel xopeorpadiunoi podotu. Bu MmoxeTe ysiBUTH cOO01 Oy I1b-5KY
poOOTy ab0 BUKOPHUCTATH BIIOMY.
Bumozu 0o mexcmy:
Baiir TekcT moBUHEH ONMUCYBaTH TBOPYHUH MPOIEC, KOHIEMIIIO0 Ta 3HAYCHHSI
pobotu. Bin Mae 3ByuaTu 00'€KTUBHO Ta IHPOPMATUBHO, SIK TEKCT MPOQPECIHHOTO
KPUTHKA YU 1ICTOPUKA.

Tema 14.32 Developing a Concept or Theme
®opMyBaHHS KOMIIETEHTHOCTEN YUTaHHS, TOBOPIHHS 1 MMChMa Ha MaTepiaii TeMH
“Po3Butok koHuenuii un remu’”’. Cxknagnauit qonatok (Complex Object) y macusi.

IInTanHs 1Js1 camonepeBipKu:
1. SIx BUKOPUCTOBYIOTHCSI MOJAJIBbHI JIIECITIOBA, 100 JaTH peKoMeHaarii abo
OIMKMCATH MOYJIMBOCT1 Y CTBOPEHHI KOHIICTIITi1?
2. SIx BXKMBATH MACUBHUMN CTaH MPH OMUCI MPOIECY CTBOPEHHS BUCTABU?
3. Sk yTBOpUTH YMOBHI peU€HHS, I[00 TOBOPUTH MPO Pe3yJIbTaT XOPOIIOT
KOHIIETI1?
4. Sk npaBunbHO MoeqHyBaTH Present Simple 1 Present Continuous npu omnuci
TBOPYOTO Tpo1iecy?
5. SIKi MPUKMETHHUKY Ta MPUCTIBHUKU MOKHA BUKOPUCTOBYBATH TSI OTUCY 17167,
TE€MU YU Bi3yaJbHOTO CTUIIIO?
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3aBaaHHd ISl CAMOCTIITHOI podoTH:

1. 3HaiiAiTh aHTTIOMOBHUI TEKCT, IHTEPB 10 200 Bize0, 1e Xopeorpad, pexucep abo
XYJOKHUK PO3MOBIJIA€, IK BOHU CTBOPIOIOTh TeMy a00 KOHIIETIIIIIO JIJIsl BUCTABH.
KitouoBi morrykoBi ¢pasu:

“How to develop a performance concept”

“Creating a theme for a dance/theatre piece”

“Choreographer explains their creative process”
[Ticnst o3HAHOMJICHHS 3 MaTepiaIoM:

e Bunumrite 8—10 TeMatuyHUX CIIB 1 ¢pas, MOB’SI3aHUX 13 KOHIIETIIIEIO
BHCTaBM (HaNpuKIaa: message, audience impact, visual style, research,
narrative, inspiration, explore, express, abstract, symbolic)

[TepexnamiTh CI0Ba YKPaiHCHKOIO.
[Tpunymaiite i1eto (theme or concept) Jj1st BJIaCHOI KOPOTKOT BUCTABU
a60 TauIro. Onuc aHrmicpKoro (5—6 peueHs).
2. Writing Task: Essay (200-300 cmiB). O6epiTh OIHY TEMY:
e \Why is it important to have a clear concept when creating a performance?
e How can a choreographer or director communicate a theme to the audience?
e What inspires you when developing a creative idea?

Tema 15.33 Solo vs. Group Choreography

®opMyBaHHS KOMIIETEHTHOCTEN YUTAHHS, TOBOPIHHS, ayA1IOBaHHS 1 MMChMa Ha
Mmatepiani Temu “ColibHa MPOTH rpyIoBoi xopeorpadii”. [[ppunHOBI KOHCTPYKIIIT
(Causative).

I[Muranua 19 camonepeBipku:
1. SIx yTBOpIOBaTH MOPIBHSIBbHI KOHCTPYKIIi, KOJIM TOBOPUMO TIPO COJIO 1 TPYTIOBY
xopeorpadiro?
2. SIk BUKOPUCTOBYBATH MOAAJIBbHI A1€CTIOBA JIJIsl BUCJIOBJICHHS MOPa i
MOXJIUBOCTEN?
3. Sk chopmyBaTH YMOBHI pedeHHSI, 100 TOBOPUTH PO PE3yIbTaTH B
xopeorpadii?
4. Sk xuBaTu Present Simple nist mopiBHSHHS a00 ONMUCY 0COOUCTUX BITOA00AHB?
5. SIx mpaBUILHO BUKOPUCTOBYBATU MPUKMETHUKH Ta MPUCITIBHUKH ISl OTTUCY
€MOIIIIHOCT] YU TEXHIYHOCTI?

3aBaaHHd ISl CAMOCTIITHOI podoTH:
1. 3Haii1iTh aHTJIOMOBHHI MaTepiai (CTaTTio, OJI0T, BiJI€O, IHTEPB’10) HA TEMY:
“Differences between solo and group choreography”
“Creating a solo performance”
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“Challenges of group dance work”
[Ticnst o3HAHOMIICHHS 3 MaTEP1AIOM:

e Bunumiite 8—10 ciiB 1 CJIOBOCIIOIYUYEHD, 1110 CTOCYIOTHCS TEMHU:
(Hampukian: synchronization, unison, spacing, interaction, freedom, timing, solo
expression, group energy, lead/follow, individual voice)

e [lepeknaaith iX yKpaiHCHKOIO.

e HanuunTh KOPOTKUA ONKC aHTJIHCHKOIO (5—6 peyueHb)

2. Writing Task: Opinion Paragraph / Comparison Essay (80—100 ciB)
OOGepiTh OHY TEMY:

e Do you prefer performing in a solo or a group? Why?

e What are the advantages and disadvantages of solo vs. group choreography?

e \Which type of choreography allows for more personal expression?

Tema 16.34 Structuring a Dance Performance

®opMyBaHHSI KOMIIETEHTHOCTEN YUTAHHS, TOBOPIHHS, ayA1IOBaHHS 1 MMChMa Ha
Matepiani Temu “CTpyKTypyBaHHS TaHIIOBJIbHOI BUCTaBH . MoJjasibHi Jli€CIOBa
ta Hernpsima MoBa (Modals & Reported Speech).

Tema 17.35 Using Props and Multimedia

®opMyBaHHSI KOMIIETEHTHOCTEN YUTAHHS, TOBOPIHHS, ayAIIOBaHHS 1 MMChMa Ha
Matepiani TeMu “‘BUKOpUCTaHHS PEKBI3UTY Ta MyjibTUMeA1a” . DYHKI[IT MOJTATbHUX
JIIECIIB.

I[Muranna 19 camonepeBipku:
1. SIx BUKOPUCTOBYIOTHCS 3B SI3KH YaCy Ta MOCIIJOBHOCTI MPHU OMKCI CTPYKTYpHU
TaHLO?
2. SIx yTBOpUTH TAaCUBHI KOHCTPYKIIii, KOJIM TOBOPUMO MPO MOOYOBY BUCTYITY?
3. Sk BUKOpHCTOBYBATH MOJAJIBbHI JIIECTIOBA JIJISl OMKMCY HEOOXITHOCTI Y CTPYKTYPi?
4. Slk npaBUNIbHO BUKOpUCTOBYBaTH Past Simple aig onucy BUCTYIy, SIKUd BU
Oauryi ab0 CTBOPHUIIH?
5. SIx moeiHyBaTU MPUKMETHUKH Ta MPUCITIBHUKH, 11100 OMKUCATH EMOIIIHHUN a0
TEXHIYHUI PO3BUTOK TAHITIO?

3aBaaHHd ISl CAMOCTIITHOI podoTH:
1. 3HaiiniTh 200 NeperisiHbTEe aHTJIOMOBHUM MaTepian (TeKCT, BiJieo, 0JIoT, CTaTTIO)
Ha Temy: “How to structure a dance performance”. Ilicis o3HaliomiieHHs 3
Marepiajiom:
e Bunumite 1 nepexiaaith 8—10 TepMiHiB, OB’ sI3aHUX 31 CTPYKTYPOIO
BUCTYITY:
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(Hampukian: opening section, climax, transition, resolution, sequence, build-up,
dynamics, timing, emotional arc)

e HanuuniTh aHTTMCHKOI OMKUC CTPYKTYPHU KOPOTKOTO TaHINO (5—6 peyueHb):
[Ilo BinOyBaeThCS HA MOYATKY?
Sk po3BUBA€ETHCA pyXx?
YuM 3aKkiHIYy€THCSI HOMEP?

e [lepexianiTh CBIi OMHUC YKPATHCHKOIO.
2. Writing Task: Planning or Opinion Paragraph (80—100 ciiB). O6epu oHy TeMy
JJIA ITUChbMa.

e Why is structure important in a dance performance?

e How does a good structure help the audience understand the message?

e Describe a performance that had a clear or unclear structure. What was the

effect?

Tema 18.36 Giving and Receiving Feedback

®opMyBaHHSI KOMIIETEHTHOCTEN YMTAHHS Ta TOBOPIHHS HA MaTepiajl TeEMU
“HanaHHsi Ta OTpUMaHHA 3BOPOTHOTO 3B's13Ky . [I0BTOpEHHS: 3MIIIaH1 TpaMaTUYH1
TEMHU + TeCT / IpaKTHKa.

I[uranna 19 camonepeBipku:

. Sxuit Tun ymosHoro pedyeHHs (1st, 2nd, 3rd Conditional) moTpi6HO BUKOpHUCTATH,
100 aTy MPaKTUYHY MOopajy 1100 MaiOyTHroro? HaBeniTh npukiag Ha TEMY
3BOPOTHOTO 3B's13Ky, mounHarouu 3: "If you want to improve your stamina,..."

. O0epith mpaBuiIBLHE MOATBbHE AiecioBo (could / should / must) miist Takoro
KOHTEKCTY:

"That's just most mymKka, ajne Bu crpoOyBaTH 3MEHIIUTH PO3MaxXH PYyK, 100
pyx BurisiaaB akyparsime". (Lle HeoOoB's13k0Ba, aie MOXKIIMBA PEKOMEH/IAITI).

. Honaiite mpaBuiabHui Question Tag, 1106 3poOUTH KOMEHTap OLIBII
IHTEPaKTUBHUM 1 MIEPEBIPUTU TyMKY CIIBPO3MOBHUKA:

"Bara CHHXpOHHICTb 3 MapTHEPOM OyJia 4y J0BOIO, 2"
. IlepedpazyiiTe npsiMmy Ta pi3Ky KPUTHUKY, BUKOPUCTOBYIOUYH MOPIBHSUIbHY
KOHCTPYKIIi10, 100 3p0OUTH ii OB KOHCTPYKTUBHOIO:

[Ipsima kputuka: "TBiil cTpUOOK HUZBKUE."

KoHnctpykTuBHuii Bapiant: "TBiii cTpubok OyB Ou , IKOM TH CUJIbHIILIE
BIJIIIITOBXYBABCS BiJI MiJIOTH."

. BunpapTe moMusnky B rpaMaTuyHii CTPYKTYpi, TOB'SI3aHY 3 MOJQIBHHUM J11€CIOBOM
Yy MUHYJIOMY:

"Bukiiazad ckasas, 10 S CaN ToYaTv TPEHYBAHHS 31 CTPYIKKIB 1€ 10 HOT0
) y
npuxony". (Pedenns B HempsiMiii MOBI PO MUHYJTY TIOJIIFO).
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3aBIaHHA IS CAMOCTIITHOI podoTH:
1. 3naiiaite Ha YouTube kopoTkuii pparmenT (2-4 XBUIHHM) 3 OYIb-SIKOTO
TaHIIOBAJIBHOTO MmOy (Hanpukiaz, "Tani 3 3ipkamu”, "So You Think You Can
Dance"), ne cymast abo xopeorpad gae KOHCTPYKTUBHUIA 3BOPOTHHUH 3B'SI30K
y4acHHMKaM Ticis Buctyny. Ciyxarouu, 3auIIiTh 4-5 KII0OYOBUX PEYEHbB 3 BIITYKY,
10 MICTSATh MOJIaJIbHI JIIECIIOBA, YMOBHI peueHHsI a00 MOPIBHUIbHI KOHCTPYKIIII.
Hanumrite kopotkuii anami3 (120-150 cois).

2. CtBopenns "T"aiiny 3 eheKTUBHOTO 3BOPOTHOTO 3B's13Ky". Bu — mocBimueHmit
MeHTOp. CTBOPITH KOPOTKUH raifg-mam'atky (8-10 myHKTIB) 7151 MOJIOIUX
BUKJIaJa4iB TaHIIIB Ha TeMy "SIk JaBaTh KOHCTPYKTHUBHHI 3BOPOTHIM 3B'S30K".

Y sawomy 2atidi 0606's13x060 maromv Oymu npeodcmasieHi:

- 2-3 MyHKTU 3 BUKOPUCTAHHAM MOAalbHUX AieciiB (could, might, should).
- 2-3 NyHKTU 3 YMOBHUMHU pedeHHs MU (1-ro abo 2-T0 THUIy).
- 1-2 nmynkrtu 3 Question Tags a60 MOPIBHSILHUMHU KOHCTPYKITISIMU.

4. CTpyKTypa OCBIiTHHOI0 KOMIIOHEHTA

Ha3Bu mony.iiB i Tem KinpkicTh roannu
neHHa Gopma
yChOro y TOMY YHCJII
Jlek. | IIp. | Cem. | Inn. | CP3BO
1 2 3 4 5 6 7
I CEMECTP
MopayJib 4. Music and Rhythm in Dance
Tema 1.19 Understanding Rhythm and Tempo. 2 2
Tema 2.20 Musicality in Choreography. 4 2 2
Tema 3.21 Interpreting Music Through 4 2
Movement.
Tema 4.22 Time Signatures and Counting 4 2 2
Beats.
Tema 5.23 Working with a Composer or 4 2 2
Musician.
Tema 6.24 Using Silence and Sound in 4 2 2
Performance.
Ycporo roauH 3a Moayb | 22 12 8
Monyas 5. Stage and Performance Skills

Tema 7.25 Stage Presence and Expression. 3 2 2
Tema 8.26 Spatial Awareness and Stage 3 2 2
Directions.
Tema 9.27 Lighting and Stage Design for Dance. 2 2
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30 18 12
Ycboro roauH 3a I cemectp

II CEMECTP

Tema 10.28 Rehearsal Techniques and 3 2 2
Etiquette.

Tema 11.29 Costumes and Visual Identity. 4 2 2

Tema 12.30 Stage Makeup and Characterization. 4 2 2

Ycboro roiuH 3a MOYJIb 2 19 18 6

Moayasb 6. Creating a Choreographic Work

Tema 13.31 The Creative Process in Dance. 2

Tewma 14.32 Developing a Concept or Theme.

Tema 15.33 Solo vs. Group Choreography.

Tema 16.34 Structuring a Dance Performance.

Tema 17.35 Using Props and Multimedia.

W WP w

Tema 18.36 Giving and Receiving Feedback.

Y cboro roJivH 3a MOJTJIb 3

30 18 12
Ycboro roaus 3a II cemectp

60 36 24
Paszom

5. Temu npakTU4YHUX 3aHATH

HasBa temu KiekicTe
TOIUH

19. Understanding Rhythm and Tempo. 2

20. Musicality in Choreography.

21. Interpreting Music Through Movement.

22. Time Signatures and Counting Beats.

23. Working with a Composer or Musician.

24. Using Silence and Sound in Performance.

25. Stage Presence and Expression.

26. Spatial Awareness and Stage Directions.

27.Lighting and Stage Design for Dance.

28. Rehearsal Techniques and Etiquette.

w
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29. Costumes and Visual Identity.
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30. Stage Makeup and Characterization.

[HEN
w

31. The Creative Process in Dance.
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32. Developing a Concept or Theme.
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33. Solo vs. Group Choreography.
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34. Structuring a Dance Performance.

[EEY
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35. Using Props and Multimedia.
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36. Giving and Receiving Feedback.
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Pazom
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6. Temu 17191 caMOCTIIHOTO ONPALIOBAHHS

Ne HazBa Temn KinekicTh
3/ TOIUH

1 | 20. Musicality in Choreography. 2

2 | 22. Time Signatures and Counting Beats. 2

3 | 23. Working with a Composer or Musician. 2

4 | 24. Using Silence and Sound in Performance. 2

5 | 25. Stage Presence and Expression. 2

6 | 26. Spatial Awareness and Stage Directions. 2

7 | 28. Rehearsal Techniques and Etiquette. 2

8 |29. Costumes and Visual Identity. 2

9 | 30. Stage Makeup and Characterization. 2
10 | 32. Developing a Concept or Theme. 2
11 | 33. Solo vs. Group Choreography. 2
12 | 34. Structuring a Dance Performance. 2

7. Metoau Ta GopMU HABYAHHA

KomynikaTuBuunii metog (CLT) - akileHT Ha yCHOMY MOBJICHHI, CIyXaHHI,
ABTEHTUYHUX Jiajorax; BUKOPHUCTAHHS POJIbOBUX Irop, TUCKYCIi, ae0artis,
IHTEpB’10; MIHIMAQJIBHUNA aKIIEHT Ha MEXaHIYHIi TrpamMaTuill — TOJIOBHE
KOMYHIKaIis.

3MilIaHe HABYAHHSA - TIOETHATU TPAAMIIIIHI 3aHATTS 3 OHJIAHH-TIATPOPMaMH.
IIpoekTHMII MeTOA - TIJTOTOBKA TPYMOBOTO IMPOEKTY AHTIIHCHKOIO;
Ipe3eHTallisd pe3yJbTaTiB y (popMi Bif€o, HOCTEPY, OJIOTY; OLIHIOBAHHS HE JIUIIIE
MOBHOI1, a ¥ TOCIIJHUIILKO1 JISITBHOCTI.

KoHTeHTHO-MOBHEe iHTerpoBaHe HABYAHHA - MiATOTOBKA J0 MIKHAPOIHOTO
HaBYaHHS YU NpodeciifHOi JISIBbHOCTI.

Irpogi TexHoJ10r1] - OHJIaliH-KBECTH, MOBH1 BIKTOPHHH, POJIBOBI IFPH, 3MaraHHsI.
Merox npo0/ieMHOr0 HAaBYAHHSI - PO3BUTOK KPUTUYHOIO MUCIIEHHS 4epe3
BUPIIIEHHS KOMYHIKaTUBHUX 200 axoBUX MPOOIIEM.

AYTeHTHYHI MaTepiajau Ta MiKKYJIbLTYPHUH MIAXIA - 3aHYPEHHS y CIIPaBKHE
AHTJIOMOBHE CEPEIOBUILIE.

8. Metoau Ta ¢gopMH KOHTPO.JIIO

3acobaMM OLIIHIOBaHHS Ta METOAAMM JIEMOHCTPYBAaHHs pe3yJIbTaTiB HaBYAHHS 3
OCBITHBOI'O KOMIIOHEHTA €:

HaIMCaHHS TBOPYOi MUCbMOBOI POOOTH;
y4acTh y TUCKYCisIX HA MPAKTHYHUX 3aHSITTAX;
camocTiiiHa poboTa (HanmucaHHs ece);
TECTyBaHHS,

BeJIeHHA (PaxoBOTO Tiocapio.
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9. OuiHIOBaHHS pe3yJbTATIB HABYAHHSA

O1iHIOBaHHS pe3y/bTaTiB HaBYaHHS 31HCHIOETHCS 32 100-0anbHOIO MIKATO0
BIJIMOBIIHO /10 HAKOMUYYBaJbHOI CHCTEMU KOHTPOJIO. YTPOJOBK HABUAIHHOTO
POKY 3/100yBadi BUIIOI OCBITH MaOTh MOXUIHBICTH HaOpaTu 100 GamiB 3a MOTOYHY
po6orty. IlizcymkoBa oIliHKa BU3HAYAETHCS K cyMa 0alliB, OTpPUMaHUX 32 MOTOYHY
TISTBHICTE 1 CTaHOBUTH MakcuManbHO 100 Oami. dopmamu MmiICyMKOBOTO
KOHTPOJIIO €: MJCYMKOBE OIliHIOBaHHS B [V cemecTpi.

IToTo4YHUII KOHTPOJIb HABYAJIbHOI TiSIJIbHOCTI
[ToTOYHMIT KOHTPOJIb 3A1MCHIOETHCS IT1]] YaC MPAKTUYHUX 3aHSTh,
BUKOHAHHS CaMOCTIHHOI poOOTH, CKJIaJaHHS TECTY a TaKOK BEICHHS (paXxOBOTO
riocapiro . MeTa moTOYHOTO KOHTPOJIIO — BUSIBJICHHSI PIBHSA 3aCBOEHHS
HABYaJIBHOIO MaTepialy, yMIHHS aHaJ13yBaTH (paxoBl TEKCTH, 3aCTOCOBYBATH
TE€PMIHOJIOT110, BUCJIOBIIFOBATH BJIACHI AYMKH BIJIOBIHO JI0 JIEKCUKU TEMHU.

/1o ¢popM MOTOYHOI0 KOHTPOJIIO HAJIEKATH:

1. Yyacth y IUCKYCisIX HA IPAKTUYHUX 3aHATTAX — OOTOBOPEHHS TEM,
y4acTh y Jiajiorax, IMCKyCisix, gedarax, BIKTOpHHAX; aHaJI13 CTHIIB,
apryMEHTOBAHICTh BUCIIOBITIOBAHb.

2. Buxkonanusa CPC — onparntoBanHsi (axoBUX TEKCTIB, CTaTeH, MOJKACTIB,
IHTEpB’10 1 BIANOBIJI HA TUTaHHS.

3. Benenns ¢gaxoBoro riocapito — HasiBHICTh HE MEHIIE HIXK 75% HOBO1
JICKCUKH MPAKTUYHUX 3aHSATh.

4. CxyagaHHsi TECTY Ha pOo3yMiHHS ()axOBOTO TEKCTY.

CTpykTypa Tecty Ha po3yMiHHA (paxoBOro TEKCTy:
®daxosuii TekcT 0ocsirom 300400 ciiB 13 Tanmy31 HaBYaHHA 37100yBaviB
OCBITH.

3arajnbHa mera:
[lepeBipuTH piBeHb PO3YMIHHS 3700yBayaMu OCBITH ()aXxOBOTO TEKCTY
aHTIIHCHKOI0 MOBOIO, 30KpeMa:

rJI00aJIBHOTO (3arajbHOTO) 3MICTY;

neTanbHOI 1H(popMaIlii,

3HAYEHHS TEPMIHIB Y KOHTEKCTI;

BMIHHS IHTEpIIPETyBaTH 1H(HOPMAILiIO;

3[JaTHOCTI aHAJII3yBaTH Ta y3arajibHIOBATH MPOYUTAHE.

KounkperHi miJi:
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e Po3BUBaTH HABHUYKH YUTAHHS 3 PO3yMIHHIM (PaxOBUX TEKCTIB aHIIIHCHKOIO
MOBOIO.

e (dopmyBaTH BMIHHS MMPAILOBATH 3 TPOPECIMHOIO JIEKCUKOIO B KOHTEKCTI.

CrpusiTi pO3BUTKY KPUTUYHOTO MUCJICHHS Ta aHAITUYHUX 3710HOCTEH.

e [linrotyBaT CTyACHTIB 10 pOOOTH 3 aBTEHTUYHUMH TEKCTAMU Y
npodeciitHoMy cepeTOBHIIII.

Tunoea cmpykmypa:

— TIEPEeATEeKCTOBE 3aBJaHHs ( BA3HAYEHHS MOHATH 32 KIIFOUOBUMH
CJIOBaMM);

— BUOIp MPaBWIBHOI TEMU TEKCTY;

— BCTaAHOBJICHHS I'OJIOBHOI 171€1;

— 3HaiiTh iHopMarliro B TeKcTi (true/false/not given, multiple choice,
completion);

— BU3HAYMTH NMPABUIIBHICTH TBEP/UKEHB (true/false/not given, multiple
choice, completion);

— 3HAWTH CHHOHIMH/aHOHIMU,

— TIOSICHUTH 3HAYEHHS CJIOBA 332 KOHTEKCTOM.

KoHTpoJib AKOCTI 3HAHD

IMoaiTuka momo neajaHiB Ta nepeckaagands. Po6otu (TBopdi NUCHMOBI
pobotu/ece), AKi 3AaHO 3 MOPYIICHHSIM TEPMiHIB 0€3 MOBAKHUX MPUYUH, OyIe
OILIIHEHO Ha HIKYY OIIHKY (75% BiJl MOKIIMBOI MaKCUMAaJIbHO1 KIJTLKOCTI OalliB 3a
BU/JI Nisu1bHOCTI). [lepeckiiaianHs OIiIHKY 3aXUCTy POOOTH HA PAKTUYHOMY 3aHSTTI
B1JI0YBAETHCS 32 HAIBHOCTI MMOBAXXHUX MPUYHH.

IoaiTnka momo BigBixyBaHHsi. BinBigyBaHHS 3aHATH € OOOB’SI3KOBUM
KOMIIOHEHTOM OCBITHBOTO MpoIiecy. 3a 00’ €KTUBHUX MPUUUH (HAITPUKJIIAJ, XBOPOOa,
y4acTh y KOHIEPTHHX 3axojax KonemKy) HaBYaHHS MOXe B110yBaTUCS B OHJIAMH-
dbopmi 3a TOTOKEHHSM 13 KEPIBHUKOM KYpCY.

Po3noain 6auiB, iKi oTpUMYHOTH 3100yBadi BUIIIOI OCBITH

3micToBmii 3micToBmii 3micToBumii CamocrTiiina TecT Ha Benennsi | Beboro
MoayJb 1 MOIYJIb 2 MOayJIb 3 pobora po3yMiHHsi | ¢axoBoro
¢axoBoro rjocapiio
TEKCTY
T1-T6 T7-T11 T12-T18 15 30 4 100
18 18 18
54

VYyacTh y IUCKYCIsIX Ha MIPAKTUYHOMY 3aHATTI — 3 Oaiu.

CamocriitHa po0OoTa (3a KOKHUI MOIIyJb) — 5 OaiB.
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Tect Ha po3yMiHHS (HaxOBOTO TEKCTY (3a KOKHUM Moyib) — 10 6ais.

Benenns ¢axosoro riocapito ( 1 pa3 3a HaBuanbHMI pik) — 1 Oa.

HaB4yajibHO-MeTOIHYHA KAPTa OCBITHHOT0 KOMIIOHEHTA
Beworo: mpaktuusi 36 roa., caMocTiitHa pobota 24 ro., hopmMa KOHTPOITIO —

M1JICYMKOBE OIlIHIOBaHHS

3micToBi 3micToBHii MOITyJTh 1 3MicTOBHIA MOJTYJTh 2 3MicTOBHIA MOJTYJTb 3
MOaYy.JIi
IpakTuuHi T1,T2,T3,T4,T5,T6 | T7,18,1T9,T10,T11,T12 | T13,T14,T15,T16,T17,T1
3aHATTH — 18 GaniB — 18 GaniB 8 — 18 Oaiis
Camocriiina OmnpairoBaHHA OmnparrroBanus haxoBux | OmnparroBanHs paxoBux
pobota (haxoBUX TEKCTIB, TEKCTIB, BIIMNOBIII Ha TEKCTIB, BIIMOBIII Ha
BIIOBIAl HA [MUTAaHHS — 5 0aiiB UTAaHHA — 5 0ajiB
MUTaHHA — 5 0amB
Tecr Ha IIncemoBwMit TECT Y IIncemoBwMil TECT Y [IncemoBui TeCT y
PO3yMiHHS BUIJISIII TUTAHb: BHUIVISIII TUTAHb: BUIVISII IUTAHb:
(dpaxoBoro IpaBJa/Hernpasa, npaBja/Hernpasa, npaBja/Herpasa,
TEKCTY 31CTaBJIECHHS, 31CTaBJICHHS, 31CTaBJIECHH, 3alIMTaHHI-
3alATaHHSI-BIANOBIAl | 3alWTaHHS-BIINOBIII — BianoBiai — 10 Gaiis
— 10 6aniB 10 6anis
Benennst 1 Gan
¢paxosoro
rJjocapiio
Pazom — 100 Oainis

OuiHlOBaHHS pe3yJbTATIB HABYAHHS

[TincyMKOBUI KOHTPOJIb 3A1MCHIOETHCA Y (POPMI MOTOYHOIO OLIIHIOBAHHS a
TaKOK BUKOHAHHS YCIX BUJIB CAMOCTIHHOI pOOOTH.

Cyma 6aqiB | 3a mkasnomw 3a Busnavenuns
3a BCi BUAU ECTS HAlIOHAJIBHO 3n00yBau BO:
HABYAJIbHO 10 CHCTEMOIO
i
TiITIBHOCTI
90 - 100 A BigMmigao 3100yBa4 OCBITH IMOBHICTIO BOJIOII€

HaBYAJILHUM MaTepiaioM, JEMOHCTPYE
mIOOKE PO3yMIHHS TEOPETUUHUX aCTIEKTIB
(rpamatuka, T€KCUKa, CHHTAKCHUC), O€3
MTOMIJIOK BUKJIaJ[a€ MaTepial Mij yac yCHUX
Ta MUCHMOBHX BinoBieH. Jlerko po3ymie
YCHI T€KCTH, IHTEPB'0, JIEKIII1 Ta MOJIKACTH,
BIATBOPIOE TOYHY iH(OPMAaLlit0, HABITH 3
HI0aHcamMu. Po3yMi€e TOHKOIII Ta MiTEKCT.
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Jlerxo yurTae CKiIamHi TEKCTH, MIBUIKO 1
TOYHO BIJIMOBI/Ia€ HA MMUTAHHS, PO3yMIE
TOHKI MOMEHTH (11ilOMaTH4YHI BUPa3H,
CTUJIb). BUKOpPUCTOBYE ITpaBUiIbHI CTpaTeTii
JUTSL PO3YMIHHS CKJIaTHUX TEKCTiB. [Tume
YiTKO, JIOTIYHO 1 TpaMOTHO. BukopucroBye
HMIMPOKHH JICKCUYHUH 3a11ac Ta TOYHY
rpamatuky. BinbHo Bene Geciny Ha pi3Hi
TEMHU, HE MAKOYU TPYTHOIIIB 13
CIIOBHUKOBHM 3aIlacoM Yd TpaMaTHYHUMU
cTpykTypamu. Bososie piakicHUMH
BHpa3aMU Ta KOPEKTHO BUKOPUCTOBYE iX.

82 -89

Hyxe nobpe

3100yBay OCBITH BOJIO/Ii€ MaTepiajioM y
MIOBHOMY 00C$31, JIOT1YHO BUKJIQJIa€
OCHOBHI TeopeTH4Hi muTanHs. He 3aBxan
JETaNIbHO, aJIe BIMOBII YITKI 1 TPaBUJIbHI.
Jlerko po3yMi€e OCHOBHUII 3MicT ayio- abo
BiJICO MaTepialiB, X04a MOXKYTh OyTH JIesKi
TPYIHOIII 3 HI0OaHCaMU. MOJKe TTPaBIIIBHO
BUTJIYMAUYHMTH 3araJbHHHA 3MICT.

74 -81

Hobpe

Po3ymie O1TbIIICTh TEKCTIB, MOXKE
KOMEHTYBAaTH OCHOBHI i7iei. [HO/1 BTpauae
TOYHICTH y PO3YMiHHI OUIBII CKIIAHUX
acIIeKTiB TeKcTy. [luie rpaMoTHO, aie
1HOAI € He3HAaYH1 NOMWIKH. Jlekcuka i
rpaMaTHKa Ha XOPOIIOMY piBHI, X04a 1HOA1
BIJICYTHI OUTBII CKJIQJTHI KOHCTPYKIIii.

64 - 73

3a10BLILHO

Moske BiIbHO MIATPpUMYBaTH Oecigy Ha
3HaOMi TEMH, aJie MOXYTh OyTH JesKi
HEBEJIHMKI TOMUIIKU B TpaMaTHI Yn
JICKCUYHOMY BHKOPHCTAHHI.

60 — 63

JlocTaTHBO

3100yBay OCBITH BOJIOZII€ MaTepiajloM Ha
CepeIHbOMY PiBHI, MOXKE JIaBaTH MPABUIIbHI
BiAIIOBIAl, aje 3 ASIKHUMU HETOYHOCTSIMU.
BuxopucToBye 0OCHOBHI KOHCTPYKIIii
TrpaMaTUKH Ta JICKCHKH.

35-59

FX

HeszanosinbHo,
3 MOYKJIUBICTIO
MTOBTOPHOTO
CKJIaJaHHs

Moske 3p0o3yMITH OCHOBHUH 3MICT, aJie
BUHUKAIOTh TPYIHOIIL 3 PO3YMIHHAM
neraier adbo ckimaguux mianoris. Yacro
HEeoOXi/IHa J0JJaTKOBA I0TIOMOTa IS
P03’ ICHEHHSI HIOAHCIB.

He3zanosinsHo,
3
000B’I3KOBHM
MTOBTOPHUM
BUBYEHHSIM

Po3ymie 3aranbHMIA 3MICT TEKCTY, ajle Ma€e
TPYZHOILI 3 TTIMOOKUM PO3YMIHHSIM TEKCTY,
4yacTo noTpedye JONOMOTH Y TPAaKTyBaHH1
CKJIaTHUX YaCTHH.

— poboua mporpama;

10. MeToanuHe 3a0e3ne4eHHA
HaB4yaJibHO — METOAUYHHIT KOMILIEKC OCBITHHOI0 KOMIIOHEHTA:
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— TEMH 1 IJIaHU NPAKTUYHUX 3aHSTh;
— METOAMYHI PEKOMEH ALl Ta 3aBAaHHS 1O MPAKTUYHUX 3aHSTh;
— METOAMYHI PEKOMEHJAIII] 3 OpraHi3ailii Ta 3aBJIaHHs 10 CAMOCTIIHOT pOOOTH.
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