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1. Onuc oCBIiTHHOI0 KOMIIOHEHTA

HaiimenyBaHHs I'any3b 3HaHB, XapakTepucTHKA
NMOKa3HHUKIB creniajJbHiCTh, CTYNiHb HABYAJBbHOI U CIUILTiHA
BHIIOI OCBIiTH
I"amy3s 3Hanb 02 KynbTypa i Jlenna gopma HaBUaHHS
KinbkicTh kpeauTiB — 2 MHUCTEILITBO

[yka cremiaabHOT MiATOTOBKH

Pik miaroroBku

CrenianpHicts 024 1-# pik
Xopeorpadis Cemectp
I-11-i
3arainHa KIJIBKICTH Jlexmii
rognH — 60
IIpakT4uni
PiBeHb BHIIOI OCBITH 36

InauBinyanbHi 3aHATTA

bakanasp CamocrTiiiHa po6oTa

24

Bua konrpoJiro:
MOTOYHUIN KOHTPOJIb

CriBBIJHOIIEHHS KUIBKOCTI TOAMH AyJUTOPHUX 3aHATH JO CaMOCTIMHOI 1
1HAMBIAYaTbHOI POOOTH CTAHOBUTH:!
i neHHol popmu HaBuaHHS - 60% / 40%.

2. MeTa Ta 3aBJaHHA OCBITHHLOI0 KOMIIOHEHTA

Merta nonsrae B HaBuaHHi 3100yBayiB OCBITH AKTUBHO BUKOPUCTOBYBATH
aHTJINCHKY MOBY, IO pealli3y€eThCsl Uepe3 YMIHHSA aJeKBATHO HaMipy 1 CHUTyalil
CHIJIKYBaHHS BUPAXaTH BIACHI IyMKH iHO3€MHOIO MOBOIO, & TAKOX PO3YyMITH JTyMKH
THIIUX JIFOJIEN, BUPAXKEH] L1EE0 MOBOIO.

OCHOBHUMM 3aBJAHHSIMHM BUBYEHHSI OCBITHHOI0 KOMIIOHEHTA €:
- ChopmyBatu y 3100yBaviB OCBITH TCUXOJIOTTYHY YCTAHOBKY Ha CIIPUUHSTTS
AHTJIIACHKOT MOBH $IK BaXXJIMBOTO Jikepena iH(opMailii Ta eeKTUBHOro 3acoly
KOMYHIKaIIii.




- IlinroryBatu 3100yBayiB OCBITH O MPUPOAHOI B3AEMOJIIi AHTIIIICHKOIO
MOBOIO SIK B YCHIM, TaK 1 B MUChbMOBIH (hopmax.

- HaBunTH BUKOPHUCTOBYBATH aHTIIIMCHKY MOBY JIJISl OTPUMAaHHS, TOTJIUOICHHS
Ta PO3IIUPEHHS CUCTEMHHUX (PAXOBUX 3HAHb, a TAKOXK JJII CAMOCTIITHOTO PO3BUTKY
npodeciiiHOl MaliCTepHOCTI.

- IlokazaTu cryaeHTam MOTEHIIa]d AHIIIMChKOI MOBH Yy PO3IIMPEHHI IXHIX
MOBHUX, KOMYHIKATUBHHUX, JIIHTBOCOIIIOKYJBTYPHUX Ta IHIIMX KOMIICTCHIIH Yy
BUOpaHiil creriagbHOCTI.

3ritHo 3 BHMOramm OCBIiTHBO-TIpo(eciiiHoi mporpamu 3100yBaui BO
MOBHMHHI:
3Hamu:

- OCHOBHI (POHETHYHI, JICKCUYHI, TpaMaTU4YH1, CHHTAKCUYH1 HOPMU
Cy4acHOI aHTJIIMChKOI MOBH.

- OCHOBH KOMYHIKAQTHBHOI JIIHTBICTUKH, 30KpeMa BUAN MOBIICHHEBOT
JSITBHOCT1 (TOBOPIHHSA, CyXaHHS, YATAHHS, TTIHCHMO).

- MOBHI 3ac00H BIJIMOBIAHO /10 CUTYaIlli CITUJIKYBaHHS, CTHIIIO Ta
pericTpy.

- 0co0MMBOCTI MPoheCiHHOT aHTIIIHCHKOT MOBH.

- KyJbTYpHI Ta COIliaJIbHI 0COOJIMBOCTI aHTJIOMOBHUX KpaiH, HOpMU
MDKKYJIBTYPHOT KOMYHIKALIIi.

- OCHOBHM aKaJeMIYHOIr0 MUCchbMa, 0(HOPMIICHHS MUCbMOBUX POOIT,
pe3toMe, ece, Mpe3eHTAaIliH.

- CTpaterii caMOCTIIfHOTO BUBUEHHSI MOBH, BUKOPUCTAHHS Cy9aCHUX
OHJIAH-pPECYpCIB, MIATHOPM, eTIEKTPOHHUX CIIOBHUKIB.

HAGUUMUCA:

- NpPaBWIBHOI apTUKYJALII, 1HTOHAIll, aKIEHTyalili 1 pUTMy, SIKi
npUTaMaHH1 aHTJIIACHKINA MOBI.

- 3aCBOITM ¥ AaKTMBHO BHUKOPHUCTOBYBAaTH B YCHOMY 1 IHCEMHOMY
MOBJIEHHI ~ JIGKCMYHI 1  JIGKCMKO-TpaMaTW4yHl  OJUHHULI  3arajbHOro 1
TEPMIHOJIOTTYHOTO XapaKTepy.

JleckpunTopu BiJIMOBIAHOTO PiBHSA ChOPMOBAHOCTI (POHETUYHOT 1 JIEKCHUIHOL
KOMIIETEHTHOCTEH, SIKOTO CTYACHTH MAalOTh JOCSATTH TMPOTATOM HaBYaHHS,
IpeCTaBIICH] B TaOJIHIII.

ONAaHyeamu HACMYNHi KOMNEMeHmHOCmi:



®opMyBaHHSI MOBHOI KOMIIETeHUIl
dopmyBaHHS JIEKCUYHOI 1 (POHETUYHOT KOMIIETEHTHOCTEH BiOyBaeThCA Ha
MaTepiayi aBTEeHTUYHUX (ay/110) TeKcTiB aBTopchkoi amanTaiii 3 HMK, TekcriB 3
Kypcy «AHTIIHCbKa MOBa» Ta IHIMX JAWJTAKTUKO-METOJAMYHUX MaTepiais,
3ampOMOHOBAHUX BUKJIATAUCM.

PiBH1 BOJIOAIHHS MOBOIO: IIKaJIa (CaMO)OI[IHIOBAHHS HABYAJIbHUX JOCSTHEHD
(3a €Bpornetickkum MoBuUM [lopTdenem)

Kowmme-
TEHTHICTb B2
Bononie 4iTKOI0, TPUPOAHOIO BUMOBOIO Ta IHTOHALIIEIO.
donernuHa
KOMge- B2
TEHTHICTb
BibHO BOJIOJTIE TIEKCHKOIO B MEXaX MOOYTOBUX TEM, a TAKOK
TeM, IIOB’sI3aHUX 31 cPeporo AiITBHOCTI cTyeHTa. Moxe
) . BapiloBaTH Cl)Op.M}’J'HOBaHH}I, 1100 YHUKHYTH YaCTUX HOBTOp.iB,
IPOTE JIEKCUYH1 TOMUJIKU MOKYTh CIIPUYUHUTH HEBIEBHEHICTD
Ta 1HAaKOMOBJIEHHS. Pa3oM 3 TuM, 1€ He MepemKoHKae
CIUIKYBaHHIO.

DopMyBaHHA TPAMATHYHOI KOMIIETEHTHOCTI
dopMyBaHHS rPaMaTHYHOI KOMIIETEHTHOCTI CKOHIIEHTPOBAaHO Ha Mopdoorii
YaCTHH MOBH, 1 Bi10yBaeThcs Ha Matepiaii HMK, a Takok HaB4aJIbHOTO MOCIOHHMKA
3 rpaMaTHKH.

CryeHT Mae BMITH ONEpyBaTH TpaMaTUYHUMHU CTPYKTypamMH B YCHOMY 1
MCEMHOMY MOBJICHHI, HE CIIOTBOPIOIOYM 3MICT BUCIOBIIOBaHHS. [leckpunropu
BIJIMOBIAHOTO PiBHA C(POPMOBAHOCTI rpaMaTUYHOI KOMIIETEHIII MpEeICTaBlICH] Y
TaOJIHIII.

Kowmrme-

. B2
TEHTHICTb




Moske TpoAeMOHCTPYBATH BIAHOCHO BUCOKHM CTYIIHb
rpaMaTUYHOrO KOHTPOJ0. He poOuTh MOMMIIOK, 110 BEAYTh
710 HEMOPO3YMIHHS. SIKIIO TParIsIOThCS BUMAIKOBI
MOMUJIKY 200 HEe3HAYHI MOPYIIEHHS y CTPYKTYpP1 peUeHHS,
BOHH YaCTO BUIIPABJISIOTHCS CTYJEHTOM CaMOCTIHHO MPHU
MMOBEPHEHH1 Ha3a/I.

Moske cB110MO i1 IpaBUIILHO BUKOPUCTOBYBATH Ha PiBHI
pedeHb, ppa3 1 HaAPpPa30BUX €JHOCTEM, MOB'SI3aHUX 3
HaWOLIBII epe0auyBaHUMU CUTYAIlISIMUA penepTyap OUIbII
CKJIQJIHUX TPAMAaTUYHUX CTPYKTYP.

I'pamaTnyna

@®opMyBaHHS MOBJIEHHEBOI KOMIIETEHTHOCTI

®opMyBaHHS MOBJICHHEBOI KOMIIETEHTHOCT! BiJI0yBa€TbCsd Ha TEKCTOBOMY
matepiaini HMK, a Takox HaBuaabHOro nociOHHKA .

[To 3akiHYeHH1 KypCy CTYJAEHT Ma€ HaBUUTHUCA CIIPUKMMATH HA CIIyX 13 IOBHUM
PO3YyMIHHSIM 3MICTY MOHOJIOTTYHOTO 1 J1aJIOTYHOrO0 MOBJIEHHS Y c(pepl MoOYyTOBOI 1
npodeciiiHoi KOMyHiKallii; BUKOPUCTOBYBAaTH 3aCBOEHHMM JIEKCUKO-TpaMaTUYHUN
MaTepiall B OCHOBHUX KOMYHIKATMBHUX CHUTyallisiX HEo(iiiHOro i odimiiiHoro
CHUIKYBaHHs. JleCKpunTopu BiMOBIIHOTO PiBHSA C(HOPMOBAHOCTI KOMIIETEHTHOCTI
B ay/IIIOBaHHI Ta TOBOPIHHI, SIKOTO CTYJE€HTH MAIOTh JOCSIITH MPOTSITOM HABYAHHS
Ipe/ICTaBIIeHI B Ta0.

Kowmme-

. B2
TEHTHICTb

Moske po3yMiTH MOBIIEHHSI, 110 BiATBOPIOETHCS B
MPUPOJHOMY TEMIIL, PO3PI3HATH AKLEHT. MOXKe po3yMiTH
OCHOBHI 171€1 JIHT'BICTUYHO CKJIATHOT'O MOBJIEHHS Ha
aOCTpaKTHI i1 KOHKPETHI TEMH, a TAKOXK TEIEHPOrpPaMu,
bubMH, akaieMIdH] JIEKIii TOIIIO.

B ayniroBanHi | Moske BUCIIOBIIIOBATH BJIACHY TOUKY 30pY, a TAKOX

Ta TOBOPIHHI | KOMEHTYBATH TOYKH 30pY 1HIIMX JIFOJEH, TOPIBHIOBATU 1
MPOTHUCTABIISITH, AHATII3YBATU W POOUTH BUCHOBKH TOIIIO.
Moske OpaTu aKTUBHY y4acThb B 0OTOBOpEHH1 MpooOIieM, 110
CTOCYIOThCS TaKUX cep CIUIKYBaHHS: CiM’ s, TO3BIILIA,
HOJIITUYHE KUTTSI, MUCTELITBO, HAYKOBO-TEXHIYHUI ITporpec
TOILIO.

CtyaeHT Mae MpPOAEMOHCTPYBATH Taki BMIHHS YUTaHHS: 4YITKO, BUPA3HO M
PaBUJIBLHO Y 3BYKOBOMY 1 IHTOHAI[IHHOMY BiHOIIIEHHI YUTATH BrOJIOC TEKCTH, 1110
MICTSATh 3aCBOE€HUN 1 HOBHM JICKCUKO-TPAMATHYHUNA MaTepial; MOBHO W TOYHO
pPO3yMITH HaBYQJIBHHN 1 MpOeciiHO OpIEHTOBAHWUN TEKCT, SKUH BIAMOBIIAE
KPUTEPISIM TEMAaTHYHO1 IUTICHOCTI ¥ 1H)OPMATUBHOCT1; BMITH BUIUISITH OCHOBHUI
3MICT IPOYUTAHOTO; 3HAXOIUTH 3HAYEHHEBY 1H(OPMAIIIIO TOIIIO.




Kowmre-

. B2
TEHTHICTb

Moske yuTaTi 3 BUCOKHM CTYIIEHEM CaMOCTIHHOCTI Ta3eTHi,
KYpPHaJIbHI i EHIUKJIONEUYH1 CTaTTI, JOMOBI1/I1, IHTEPB’I0,
B uurtanHi | rpadiku, cXeMu TOIIO.

Po3ymie cyuacHy JiTepaTypHy Mpo3y.

CyzaeHT Mae poIeMOHCTPYBATH TaKi BMIHHS MUCbMA: YMITH MIPaBUIIBHO IpadigHO
it opdorpadiuHo MMCcaTH B MEKaX aKTUBHOTO JIEKCHKO-TPAMATHYHOTO MIHIMYMY
IIpU BUKOHAHHI1 BIJIMOBIIHUX HABYAJIbHUX 3aB/laHb; YMITH MEPEKIaAaTH HECKIIAH1
dbpa3u npodeciiiHo OpiEHTOBAHOTO 3MICTY 3 P1HOT MOBU Ha 1HO3EMHY 1 HaBMaKHU.

Kowmre-
: B2

TEHTHICTh
Moske nucatu 0coOUCTI JTUCTH, MEPEJAIOYH Pi3HI CTYMEH1
EMOIIii Ta MAKPECIIOIYN 0COONCTICHE 3HAYCHHS TIOTIH 1

. | BpaXKeHb, a TAKOXK OMKUCYBATH CUTYallli, TOPIBHIOBATH

B nucemi P ’ y yari, Top ’
MOSICHIOBATH OY/Ib-1110.
Moske B miUChbMOBIH (hOpMi TOCKAPKUTUCS HA TTPOOIIEMY,
HAIMCATH BJIACHY ra3eTHY a00 )XypHAIbHY CTATTIO TOIIIO.

®opMyBaHHA JiHIBOCOLIOKYJIbTYPHOI KOMIIETCHIIT

®opMyBaHHSA  JIIHTBOKPAiHO3HABYOI 1  MDKKYJBTYPHOI  KOMIIETEHIIII
BII0OYBAETHCS HA PISHOMAHITHUX JTUJAKTUKO-METOJUYHUX MaTepiajiax, TeKCTIB s
YuTaHHs (cTaTel, IHTEepB'I0, IHCTPYKI(IH, TOIIIO).

3100yBad OCBITM Ma€ MPOAEMOHCTPYBATH OO13HAHICTH Yy cdepl KyJbTypH 1
TpajaMIIiil KpaiH MOBH, SIKUX BUBUYAIOTHCSI, IPABUIIA MOBIEHHEBOIO €THUKETY TOLIO.

OnaHyBaHHSI OCBITHIM KOMIIOHEHTOM cCIHpus€ (OPMYBaHHIO HACTyIHUX
KOMIIETEHTHOCTEN:
3K04. 31aTHICT CIIIJIKYBATUCS 1HO3EMHOIO MOBOJO.
CKO04. 3parnicts omnepyBaTu mpodeciiiHoo TepMmiHoorielo B cdepi (axoBoi
xopeorpadiuyHoi JisIbHOCTI (BUKOHABCHKOI, BUKIIAIAIBKO1, OaTleTMENCTEPChKOI Ta
OpraHi3amiiHor).
OnaHyBaHHS OCBITHIM KOMIIOHEHTOM CIIpHsi€ HACTYIMHHM pe3yJbTaTaM

HABYAHHSL
ITP04. BosoaiTi 1HO3€eMHOIO MOBOIO B 00CS31, HEOOXITHOMY AJi CHOUIKYBaHHS B
COIaIbHO-TTO0YTOBIN Ta podeciitHnx chepax.
ITP09. BonoaiTi TepMiHOJIOTIED XOpeorpapiyHOTO MUCTEIITBA, HOTO TMOHSATIMHO —
KaTeropiajJibHUM arapaToM.



Tabauus BignoBignocti tem npakTudHux 3auarTh [P, 3K ta CK

Tema

1. What Is
Choreography?

2. Types of Dance
Around the World

3. The History of
Ballet and
Contemporary
Dance

4. Famous
Choreographers
and Their Styles

5. Dance in Culture
and Society

6. The Role of a
Choreographer

7. Classical Ballet
Technique

8. Contemporary
Dance Techniques

9. Jazz and Modern
Dance

10. Folk and
Traditional Dances

11. Urban and
Street Dance Styles

3K,
CK

3K04,
CKO04

3K04,
CK04

3K04,
CKO04

3K04,
CK04

3K04

3K04,
CKO04

3K04,
CKO04

3K04,
CK04

3K04,
CKO04

3K04,
CK04

3K04,
CKO04

1P

I1P04,
I1P09

I1P04,
I1P09

[1P04,
I1P09

I1P04,
I1P09

I1P04

[1P04,
I1P09

I1P04,
I1P09

I1P04,
I1P09

[1P04,
I1P09

I1P04,
I1P09

I1P04,
I1P09

Xapaxkrep 3B’ 13Ky

3MiCTOBHO-
TEPMIHOJIOTIYHUHN

KynpsTyponoriunmid,
KOMYHIKaTUBHHH

IcTopuko-tipodeciiinnii

IIpodeciiino-
aHaAJTI TUYHWI

ConioKyIbTypHUN

[Ipodeciitno-
KOMYHIKaTUBHUI

Tepminosoriaamin

[Tpodeciiino-
MPaKTUYHUN

[MopiBHsUIBHO-
TEPMIHOJIOTYHUI

KynbeTyponoriuyauit

CyuacHo-
KOMYHIKaTUBHUHT

Onuc BignoBinHocTi

dopmyBaHHs 0a30BOi
aHTJIOMOBHOI XopeorpadidHoi
TEPMIHOJIOT11; PO3BUTOK HAaBUYOK
podeCciiHOTO CIIJIKYBaHHS
1HO3€MHOI0 MOBOIO

Po3mmmpeHHs JTIeKCUKHU 3 TEMU
CBITOBHX TaHIFOBAJILHUX
MIPAKTHUK; PO3BUTOK YMIHb
MDKKYJIBTYPHOT KOMYHIKaITii
3acBO€HHS 1ICTOPUKO-MHUCTELBKOT
JIEKCUKH aHTIIHCHKOK MOBOIO;
PO3BHTOK HABHYOK (haxOBOTO
MOBJICHHS

dopMyBaHHS 34aTHOCTI
OIUCYBATU CTWJIb 1 TBOPUUI
MeToJ XopeorpadiB aHIIIIHCHKOIO
MOBOIO

Po3BUTOK yMiHb yCHOTO U
MHMCHMOBOI'O CIIJIKYBaHHS
1HO3EMHOIO MOBOIO Y
COITIOKYJIbTYPHOMY KOHTEKCTI1

3acBoeHHs podeciitHol
JIEKCHUKH, MTOB’A3aHOT 3
TISUTBHICTIO Xopeorpada;
MO/JIEJTIOBaHHS NPOQeCciHHUX
CUTYyalliil CIIJIKYyBaHHS
OnanyBaHHS aHTJIOMOBHOI
TEPMIHOJIOT1] KIIACHYHOTO
TaHIIIO; PO3BUTOK HAaBHYOK
npoeciifHOro MOBIICHHS

3acBOEHHS Cy4acHOI
TaHIUIOBAJILHOI JIEKCUKHU;
(opMyBaHHS BMiHb OMMCYBAaTH
TEXHIKH 1HO3€MHOIO MOBOIO

Po3mmpeHHs CIIOBHHKOBOTO
3aracy; poO3BUTOK HABUYOK
MOPIBHSJILHOTO aHAI3y CTHITIB
AHTJICHKOI0 MOBOIO

@opMyBaHHs JIEKCUKU 3 TEMU
HApOJHOTO TAHI[IO; PO3BUTOK
MDKKYJIBTYPHOT KOMYHIKAIIii
OnaHyBaHHS Cy4acHOT
npodeciifHOT IEKCUKH; PO3BUTOK
HABUYOK CITIJIKYBaHHS Yy
HedopManbHOMY HpodeciitHoMy
CepeIOBUIII



3K . . .
Tema CK, 1P Xapakrep 3B’ 3Ky Omnuc BixnmosigHocTI
Po3BuTok ymiHb BepOasizyBaTH
12. Improvisation in 3K04, TIP04, Teopuo- TBOPYI MPOIIECH Ta
Dance CK04 IIP09 xoMyHIKaTUBHUUI IMITPOBI3AIlIHHI MIIXO0IH
AHTJICHKOI0 MOBOIO
3acBoeHHs 6a30BOT AHATOMIYHOT
13. Anatomy for ) o
. 3K04, I1P04, . .. . . TEPMIHOJIOT] aHTJIIICHKOIO
Dancers: Muscles MuixaucuurIiHapHu i ) ]
CKO04 I1P09 MOBOIO; IHTETpallisi 3HaHb 3
and Bones L :
xopeorpadii Ta GiloMexaHIKH
®opMyBaHHSI HABUUOK
14. Safe Stretching 3K04, T1P04, IlpakTuko- npodeciifHOTO CITIKYBaHHS
and Flexibility CKO04 TIIP09 opienTOBaHMIA IOJI0 TEXHIKU OE3MEKU Ta
(b13UYHOT M ITOTOBKU
15. Iniur OnanyBaHHS JICKCHKH 3 TEMHU
- Thjury 3K04, ITP04, IlpodimakTuuHO- npodiIaKTUKN TPaBMaTH3MY;
Prevention and NV
CKO04 IIP09 mnpodeciiinuit PO3BUTOK HaBUUYOK (haxOBOTO
Recovery
MOBJICHHS
3acBOEHHS TEPMiHIB, ITOB’A3aHUX
16. Body Alignment 3K04, TT1P04, TepmiHoJOriuyHO- 3 TIOCTABOIO Ta KOOPIUHAIIIEIO;
and Posture CKO04 IIP09 mnpaxktuuHuit OIUC PYyXOBHX MPOLIECIB
AHTJIIACHKOI0 MOBOIO
. @opMyBaHHS JIEKCUKHU 3 TEMH
17. Breathing pMY .
Techniques in 3K04, TIP04, Miskeimmi HapHuii JIUXAJIbHUX TEXHIK; PO3BUTOK
CK04 IT1P09 HaBUYOK IMpodeciitHoro
Dance
MOSICHEHHS
VY3aranpHeHHs npodeciifHoi Ta
18. The Physiology 3K04, TIP04, . (bi310JI0TTYHOT TEPMIHOJIOTI;
IaTerpaTuBHMit
of Movement CKO04 II1P09 PO3BUTOK KOMIUIEKCHUX
MOBJICHHEBUX YMIHb
[losicHeHHa:  3MICT  OCBITHBOIO  KOMNOHEHTy  «lHo3eMHa  MoBa

10

(anrjiiicbka)» crnpsiMoBaHuM Ha (OpPMYBaHHS 3JaTHOCTI 3/100yBadiB OCBITH
€(EeKTUBHO CHUIKYBaTUCA 1HO3€EMHOIO MOBOK Y COI[IalbHO-MOOYTOBIA Ta
npodeciitaiit chepax (3K04, [TP04), a Takox onepyBaTt (PaxoBOIO TEPMIHOJIOTIEIO
xopeorpadiunoro muctenrsa (CK04, ITP09).

Tematuka Kypcy 3a0e3nedye MO€AHAHHS KOMYHIKATUBHOI, NpogeciiHO-
TEPMIHOJIOTIYHOI Ta MIKIMCIUTUTIHAPHOT CKIIAJIOBHX, IO CIIPUSIE PO3BUTKY HABUYOK
YCHOTO ¥ MHUCBMOBOIO MPOQECIHHOTO MOBIJICHHS, PO3MIMPEHHIO CIOBHUKOBOIO
3amacy 3 xopeorpadii, aHatomii Ta (di310JI0Tii PyXy, a Takox (HOPMYBAHHIO
3IaTHOCTI BUKOPHUCTOBYBAaTH aHIJIIMCBKY MOBY SIK I1HCTPYMEHT TmpodeciiiHoi
JisIbHOCT1 Y cepl xopeorpadiyHOro MUCTELTBA.
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3. [IporpamMa oCBiTHHOT0 KOMIIOHEHTY
Moayas 1. The World of Dance: Introduction to Choreography
Tema 1. What Is Choreography?
dopMyBaHHS KOMIETEHTHOCTEH YUTaHHS, TOBOPIHHS, MIChMa Ha MaTepialli TEKCTY
"What is Choreography?". Yacu niecniB Ta ix y3romkenns (Tenses and Sequence).

IIuTaHHA 1/ camonepeBipKu:
1. 1o Take GoabKIOpHMI TaHELb 1 YUM BIH BIAPIZHAETHCS BiJl Cy4aCHOTO TaHIIO?
2. Slki Tanni BuaukiM B JlarmHChKiH AMepuni? Ha3BiTh mpuHaMHI 1Ba.
3. YoMy Oasner BBaXKAETHCSA KIIACUYHUM BHJIOM TAHIIIO 1 K1 KpaiHU HAHO1IbIIIE
BIJIMHYJIA HAa HOTO PO3BUTOK?
4. SIki 0coOIMBOCTI MatOTh APPUKAHCHKI TPATUITIAHI TaHI1?
5. SIx TaHenp MOKe BiIOOpaKkaTH KyJIbTYpHY 11I€HTHUHICTh Hapoay? HaBenith
IPUKIAT.

3aBaHHA IS CAMOCTIHHOI podoTn:
JlocmiauTH OJIUH TPAIULIIMHUN TaHEellb 3 KOYKHOT'O 3 HACTYITHUX PET10HIB: A3is,
€Bpona, Appuka, AMepuka, Okeanis. HanucaTu KOpoTKHil ONTUC KOXKHOTO TAHIIO
(3—5 peuenn), 3a3HAUMBIIN: Ha3BY TAHIIIO, KpaiHy IMOXOKCHHS, 0COOJIMBOCTI
PYyXiB, KyJIbTYPHE 3HAUCHHS.

Tema 2. Types of Dance Around the World
®opMyBaHHS KOMIETEHTHOCTEN ayI1IF0BaHHS Ta TOBOPIHHA HAa MaTepiail TEMU
“Tanmi cBity”. KoHCTpYyKIIiT 111 MaitOyTHHOTO.

Iuranusa nJs camonepeBipku:
1.Jle 1 KoM BUHHK OaJleT SIK CIIEHIYHE MUCTEITBO?
2.XTo Takuilt Mapiyc Iletina 1 unm BiH BigoMuii?
3. SIx roBOpUTH MpO icTOpUuHUM po3BUTOK y Past Simple?
4. SIk mopiBHATH JBa CTUJI 32 JOMOMOIrOI0 CTYIEHIB MOPIBHAHHA?
5.5k 3MIHMJIOCH CTaBJICHHS JI0 TAHIIIO K MUCTENTBA Y XX CTOJITTI?

3aB1aHH4A I CAMOCTIIHOI podoTH:
1.HanmucaTtu kopoTke ece npo BUHUKHEHH: Oanety B Itanii Ta ®panmii.
2.CTBOpUTH XPOHOJIOTTYHY LKAy po3BUTKY OaneTy Bix X VI cTomitrs 10
crorofeHHs y Past Simple.

Tema 3. The History of Ballet and Contemporary Dance
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®opMyBaHHS KOMIETEHTHOCTEW YUTAaHHS Ta MUChMa Ha MaTepiaii TeMu “IcTopis
OaneTy Ta Cy4acHOIo TaHI0 . YMOBHI peueHHs Ta cTpykTypu (Mixed
Conditionals, Inversion in Conditionals, Wishes).

ITuTanHs AJ51 caMmonepeBipKu:
1.XT0 Taka Mapta I'peM 1 B YoMy noJisirae ii BHECOK y Cy4acHUMN
TaHelb?
2.5lkuit CTUIB TAHIIIO PO3BUBAB 1 MOMysipu3yBaB boo docc?
3.5k Akpam XaH MO€eAHY€ TPAIULIMHUNA 1HIIHCHKUN TaHEIb 3
Cy4acHo xopeorpadiero?
4.Sky poib Biairpae [lina bayur y ¢popmyBaHHI TaHIIOBaJIbHOTO
Tearpy?
5.Yum Biapi3HsA€eTbCA Xopeorpadis ByJUYHOTO TaHITO BiJl
aKaJIeMIgHOTO TiIX0Ty?

3aBaHHA IS CAMOCTIHHOL podoTn:
1.00paTu 0fHOTO BiIOMOT0 X0Opeorpada Ta HanmucaTu npo Moro
Olorpadiro 1 TBROpUUIN HUISAX.
2. IligroTyBaTy MOPIBHIHHS MIXK KJIACHYHUM Ta CY4aCHUM
xopeorpadiyHUM ITiJIX0JI0M, BAKOPHUCTOBYFOUH ITPUKIIA]TH.

Tema 4. Famous Choreographers and Their Styles

dopMyBaHHS KOMIIETEHTHOCTEH YUTaHHS, TUChMA, ay IiIFOBAaHHS Ta TOBOPIHHS Ha
matepian tTemu “Bigomi xopeorpadu ta ixui ctuni”. [lacuBHuit ctan Ta
npuunHoBi KoHCTpYKIli (Complex Passive, Causative verbs: have/get something
done).

IIuranHs 1151 caMmonepeBipKu:
1. SIx ommcaTu poJib TaHLIO Y KyJbTypl y Present Simple?
2. Sk TOBOpUTH MPO MUHYIII MOA11, OB’ A3aH1 3 TaHLeM, y Past
Simple?
3. SIK BUCJIOBUTH MOKJIUBICTEH 200 JO3BUI 3 MOJIAIbHUMU
nieciaoBaMu’?
4. SIk MOPIBHATH TAHEI[b y Pi3HI YacH 3a JOIMIOMOTOIO CTEIICHIB
NOPIBHSHHSA?
5. SIk BXXMBATU KJIIOYOBY JICKCUKY Y PEUCHHSX ?

3aBIaHHA IS CAMOCTIiHOI podoTn:
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1.CTBOpUTH NOPIBHIBHY TAOJUIIIO: HAPOAHUN TaHEllb, PETIT1HHUN TaHEeIb 1
CIICHIYHUH TaHEIb — 3a METOI0, CTUJIEM, MICIIEM BUKOHAHHS.
2.Hanucartu KOPOTKEC €CC Ha OIHY 3 TCM:

e Describe how dance represents culture and society.

e What role does dance play in community celebrations or rituals?

e How can dance influence social change?

Tema 5. Dance in Culture and Society

®opMyBaHHS KOMIETEHTHOCTEW YUTAaHHS Ta MMChMa Ha MaTepiaii TeMu “TaHenb
y KyneTypi Ta cycninbeti”. iecniBai popmu (Gerund vs. Infinitive: Advanced
usage and meaning changes).

IIuTanHa 1Js1 camonepeBipKu:
1. SIx onrcatu 000B’s13kK Xopeorpada y Present Simple?
2. SIx TOBOpUTH MPO TpoIiec cTBOpeHHs TaHIo y Present Continuous?
3. Sk natu mopaxy abo peKoMeHAAIliI0 3 MOAATHBHUMU JI1€CTIOBAMHU?
4. SIk nOpiBHATH JOCBIIYEHOr0 Xopeorpada 3 moyaTKIBIEM 32 JOIIOMOTOFO
CTYTICHIB OPIBHSIHHS?
5. SIK BUKOPHUCTOBYBATH HOBY JICKCUKY Y PEUCHHSX?

3aBaaHHs ISl CAMOCTIHHOI PO0OTH:
1. 3naliiTh aHTTIOMOBHMM TEKCT a0 Bieo Ha TeMy: “Famous choreographers and
their impact”. Bunmumiite 8—10 ki1ro4oBUX ciiB a00 ciioBocnoiy4deHsb. [Ipukinanu:
choreographer, creativity, movement, rehearsal, collaboration, music
interpretation, stage design, dancer, improvisation, storytelling.
2.1liaroTyBaTH IJaH BIACHOT TAHIFOBAJILHOT IOCTAHOBKH (T€Ma, CTUJIb, KUTbKICTh
BHKOHABIIIB, OCHOBHA 171€).

Tema 6. The Role of a Choreographer
dopMyBaHHS KOMIETEHTHOCTEH YUTAHHA Ta TOBOPIHHS Ha MaTepiaii TeMu “Poib
xopeorpada”. [IoBTopeHHs: 3MillIaHi TpaMaTHU4H1 TEMU + TECT / MPaKTUKA.

Iuranusa nis camonepeBipku:
1. SIx onucatu knacuuHi no3uuii y Present Simple?
2. SIx po3moBiCTH TIPO CBIii 1OCBI HaBYaHHs y Past Simple?
3. Sk naBatu nopaau 3 MOJAJILHUMHU JI1€ECTIOBAMMU?
4. Sk mopiBHATH OajeT 3 IHIIMMH TAHISIMU 32 JOTIOMOTO0 CTETICHIB TTOPIBHIHHS?
5. SIk BUKOpUCTOBYBATH JIEKCUKY TEMHU y PEUCHHSX?
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3aB1aHHA I CAMOCTIHHOI podoTH:

1.CtBopuTH croBHUYOK 13 10—15 6a30BUX TEPMIHIB KJIACUYHOT 0aIeTHOT TEXHIKU
bpaHIly3bK0I0 MOBOIO 3 MIEPEKIAIOM 1 OSICHEHHSIM.
2. Writing Task: Informative or Reflective Paragraph (80—120 ciiB). O6epith oaHY
3 TCM:

e Describe the five basic positions of the feet in classical ballet.

e Why is posture important in ballet?

e What challenges have you faced learning ballet technique?

Moayas 2. Dance Techniques and Styles
Tema 7. Classical Ballet Technique
®opMyBaHHS KOMIETEHTHOCTEW YUTAHHS, TOBOPIHHS Ta MMChMa Ha MaTepial
temu “Kiacuuna 6anerna texaika”. CkiaaaHOMIAPSAH] Ta eMPaTHIHI CTPYKTypU

IIuTanHs nJs camonepeBipku:
1.V gomy rosoBHa izest texHiku Maptu ['pem?
2.5Ix1 0cOOJIMBOCTI Ma€ pelli3-TeXHIKa B Cy4acCHOMY TaHI1?
3. Ak onucarwm cBiii 1ocBin y Present Perfect?
4. Yum texnika KanHiHrema BiIpi3HAETHCS BiJl IHIIMX CYYaCHUX TEXHIK?
5. SIk MOPIBHATH Cy4aCHUMN TaHellb 3 KIIACHYHHUM 3a JIOTIOMOTOI0 CTYIICHIB
MOPIBHSIHHSA?

3aBaaHHs ISl CAMOCTIHHOI podoTH:
1.O0patu oiHy 3 Cy4acHHUX TeXHIK (Hampukia, TexHika Maptu I'pem, pemis-
TexHika, TexHika KanHiHrema) Ta KOpOTKO OMUIIH 11 CYyTh.
2.CTBOpUTH TAOIUIIIO TOPIBHSIHHS: KJIACHYHUHN OaJleT VS. CydyacHUM TaHeIb —
OCHOBHI BIIMIHHOCTI Y TE€XHIII1, PycCi, OIAX0/1 0 TijIa.

Tema 8. Contemporary Dance Techniques
dopMyBaHHS KOMIIETEHTHOCTEH YUTaHHS Ta MUChMa Ha MaTepiaii TeMu “TexHiku
Cyd4acHOTo TaHIo. YMOBHI peueHHs Ta cTpykTypu (Conditionals & Related).

Iuranusa nis camonepeBipku:
1.I11o Biapi3HSE HAPOAHUH TaHEIb Bl CLIEHIYHOrO a00 KIaCUYHOI0?
2.5k HapoaHi TaHIIl BiIOOpakaroTh MOOYT, TPAAMIIT Ta BipyBaHHS HApOILy?
3.5Ik1 eneMeHTH KOCTIOMA € XapaKTePHUMHU JIJIsl TPAAULIMHUX TaHIIB?
4.V qomy nojsrae corianbHa GyHKIlIS HAPOJTHUX TaHI[IB?
5.Ha3Bu npukiaan ykpaiHChbKUX a00 CBITOBUX HApOJHUX TaHIIIB Ta KOPOTKO
OXapaKTepu3yh OAMH 13 HUX.
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3aBaaHHs 11l CAMOCTIHHOI po0oTH:

1. OGpatu oguH HAPOAHUM TaHElb Oyab-SKOI KpaiHW Ta OMUIIN HOTO MOXOKEHHS,
3HAYCHHS W 0COOJIUBOCTI.
2. Writing Task: Informative or Reflective Paragraph (80—120 cniB). OGepith ogHY
3 TEM.

e Describe a traditional dance from your country or another culture.

e Why are folk dances important for preserving culture?

e How do costumes and music influence traditional dances?

Tema 9. Jazz and Modern Dance
®opMyBaHHS KOMIETEHTHOCTEW ay/1it0BaHHs Ta TOBOPIHHS Ha MaTepiajl TEMU
“Jl>xa30BUH 1 MOJIEpH-TaHEIh . Y MOBHI peueHHs (BC1 THIIN).

IIuTanHs nJs camonepeBipku:
1. Sk onucaTn ypOaHICTUYHHM CTHIIBL TaHIIO B Present Simple?
2. Sk HanMcatu npo cBiil AOCBIJ 13 UMMU CTHIIAMH B Past Simple?
3. Ak nmaru nmopajau 3 MOJaJTbHUMHU J1€CIIOBAMU ?
4. Sk mopiBHIOBATH CTHJII TAHIIIO 32 JIONIOMOTOI0 CTYNEHIB MOPIBHSIHHS?
5. SIK BUKOpUCTOBYBATH JIEKCUKY TEMH Y PEUCHHSX?

3aBaaHHs I CAMOCTIHHOI podoTH:
1. CtBopUTH NOPIBHSIIBHY TAOIMII0 OCHOBHUX MICHKUX CTHUJIIB TAHIIIO:
MTOXO/KCHHS, XapaKTep PyXiB, My3uKa, OIAT.
2. Ilepernsn Bineo 6atimy abo BUCTYITY BYJIMYHHUX TAHITIOPUCTIB 1 HAITMCATH aHATI3:
TeXHIKa, KpeaTUBHICTb, B3a€EMO/Iis 3 My OJI1KOIO.

Tema 10. Folk and Traditional Dances
®opMyBaHHS KOMIETEHTHOCTEW YUTAHHS Ta MMChMa Ha MaTepiaii TeMu “Hapoani
Ta TpaJauILliiHi TaHii”. IHBepcis B yMOBHUX PEUCHHSX.

IIuTanHs nJs camonepeBipkKu:
1. SIx onmcaTu nporec immposizatii B Present Simple?
2. SIx Hanmcaty Tpo BiacHui Aocin B Past Simple?
3. SIk naBatu mopaau 3 MOJAJILHUMH JII€ECTIOBAMH ?
4. Sk yrBoputu First Conditional, 1106 onurcat MOXJIHUBI pe3yJbTaT?
5. SIK 3aCTOCOBYBATH JIEKCUKY TEMHU y PEUEHHSX?

3aBIaHHA IS CAMOCTIiHOI podoTn:
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1. Hanrcatu KopoTKe ece mpo pojib IMIPOBi3alii y pO3BUTKY TaHI[IOBAIILHOTO
MHCTEITBA.

2. O6patu OUH CTUJIb TAHIIIO, A€ IMIIPOBI3aIlis BIITPAE KIOUOBY POJIb, 1 OMUIIIH,
SIK BOHA TaM 3aCTOCOBY€EThCH.

Tema 11. Urban and Street Dance Styles

dopMyBaHHS KOMIIETEHTHOCTEH YUTaHHS, TUChMa Ta TOBOPIHHS HA MaTepiai
TeMu “MIChKi Ta ByJIMYHI TaHIIOBaJIbHI cTuil”. 3BopoTH 3 "Would Rather" ta "It's
Time".

ITuranHs N5 caMonepeBipKM:
1. SIx onucaty mpaBuia O€3MEeYHOro CTpeTunHry y Present Simple?
2. SIx mpaBUIIBLHO J1aTH NOPay 3 MOJAJIBHUMU J1€CIIOBAMU?
3. SIx moOynyBaTH peuenHs y Passive Voice?
4. SIx yrBopuTtH First Conditional, 11106 onucaTu pe3yabTaT peryaspHOro
CTPETUUHTY?
5. SIk B)KMBaTH KJIIOYOBY JIEKCUKY Y PEUCHHSIX?

3aBaaHHs ISl CAMOCTIHHOI po0oTH:
1. Hamrcarn KOpOTKUH OTJISA] OCHOBHHUX ITPHHITUIIIB OS3IIEUYHOTO PO3TITYBaHHS
nepea TPEHyBaHHSIM.
2. CTBOpUTH KOMILUIEKC 3 5—7 BIIpaB Ha PO3TIATYBaHHS, SIK1 JOIIOMAararTh
MOKPAIIUTH THYYKICTh, 3 JCTATLHUM OMTMCOM BUKOHAHHSL.

Tema 12. Improvisation in Dance

dopMyBaHHS KOMIIETEHTHOCTEH YUTaHHS, TUChMA, ay IIFOBAaHHS Ta TOBOPIHHS Ha
Marepiaii TeMu “Immposizariist B TaHIli”. [IoBTOpeHHs: 3MillIaH]1 TpaMaTH4H1 TEMU
+ TecT / mpakTuKa.

IluTtanHA 1J151 camonepeBipKu:
1. SIx ommcatu nmpodinaktuyHi Aii y Present Simple?
2. Sk natu pexkomeHaIi 3 BAKOPUCTAaHHSAM MOJIAJIbHUX J1€CTIB?
3. Sk moOymyBaTu peueHHs y Passive Voice, 1110 OMUCYIOTh MTPOIIEC BITHOBICHHS?
4. Sk BukopuctoByBatu First Conditional ayis onucy HacmikiB npo@uIakTUKu? 5.
Sk mpaBUIILHO 3aCTOCOBYBATH JIEKCUKY TEMH Y PEUCHHSIX ?

3aBaaHHs U1l CAMOCTIITHOI po0oTH:
1. 3naiiTu iHdOpMaIIito TPo METOAM BiTHOBJICHHS IMICHIA TpaBM ((izioTepartis,
Macax, peaduTiTallisi) 1 3poOUTH KOPOTKUHN OTJISI.
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2. CtBoputH 1Hporpadiky ado npe3eHTailio Ha TeMy «Sk 30epertu 310poB’st
CyrJI00iB 1 M’SI31B TaHI[IBHUKA.

Moayas 3. Anatomy and Movement
Tema 13. Anatomy for Dancers: Muscles and Bones
dopMyBaHHS KOMIIETEHTHOCTEH YUTAHHS Ta MMChMa Ha MaTepialli TeMU
“AHaTOMIs JUIS TAaHI[IBHUKIB: M 5131 Ta KicTku . [[acHBHHI cTaH Ta IPUIMHOBI
koHcTpykii (Passive Voice & Causative).

IIuTanHs AJ5 caMonepeBipKu:
1. SIx onmcaTy nmpaBuiIbHY ocTaBy B Present Simple?
2. Sk natu mopajay 3 BUKOPUCTAHHSIM MOJIaTbHUX J1€CIIB?
3. SIx onmcatu npoiiec yrpumMaHHs nocrasu y Passive Voice?
4. Sk 3actocyBaru First Conditional mist omucy HacmiakiB moraHoi abo Xopormioi
MIOCTaBH?
5. SIk mpaBUIBLHO BUKOPUCTOBYBATH TepMiHM alignment, posture, core, neutral
position, weight distribution y peuennsx?

3aBaaHHs ISl CAMOCTIHHOI po0oTH:
1. Ommcarw, 110 Take MpaBUJIbHE BUPIBHIOBAHHS TiJIa 1 YOMY BOHO BJ)KJIUBE JIJIS
TaHI[IBHUKA.
2. Hanucaru ece Ha Temy: «SIk HEMpaBUIbHA ITOCTaBa MOYKE BIUIMHYTH Ha
310pOB’sl TaHIIIBHUKA?».

Tema 14. Safe Stretching and Flexibility
dopMyBaHHS KOMIIETEHTHOCTEH YUTaHHS, TUChMA, ay IIFOBAaHHS Ta TOBOPIHHS Ha
Marepiaji TeMu ‘“‘be3neune po3TAryBaHHs 1 THY4YKIiCTh . CKIaJHUN TaCHBHUMN CTaH.

IInTanHs nJs camonepeBipku:
1. SIx onucatu QyHKIIT AMXAaHHS y TaHL 3a JonoMoror Present Simple?
2. SIx natu mopaay abo BKa3iBKY 3 BUKOPUCTAHHSIM MOJATbHUX J1€CTIB?
3. Slk mobynyBatu peueHHs y Passive Voice 3 1eKCUKOIO TeMu?
4. Sk BukopucroByBartu First Conditional ayig onucy HaciiIKiB NpaBUIBLHOTO
TUXaHH?
5. SIx 3actocoByBatu Tepminu inhale, exhale, diaphragm, control, phrasing y
peyeHHsIX?

3aBIaHHA IS CAMOCTIiHOI podoTn:
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1. CTBOpUTH IHCTPYKIIiIO a00 BiJI€O 3 BIpaBaMK Ha KOHTPOJIb TUXaHHSI M1 Yyac
TaHIIOBATBHUX PYXIB.

2. Hanncaru ece Ha TeMy: «PoJib JUXaHHS Y TIATPUMII pUTMY Ta €MOLIIMHOTO
CTaHy TAHI[IBHUKAY.

Tema 15. Injury Prevention and Recovery

dopmyBaHHS KOMIIETCHTHOCTEH YMTaHHS Ta ITMChMa Ha MaTepiajil TeMH
“IIpodinakTuka Ta BIHOBIEHHS IIiCJISI TpaBM y TaHIl”. CKIagHUN 10AaTOK
(Complex Object) y macusi.

IIuTanHs 151 caMonepeBipKu:

1. SIxa ocHoBHa cTpykTypa koHCTpyKIlii "Complex Object in the Passive"?
Hagenite popmymy.

2. SIxi Tpu TpynH Ii€CTiB HaYACTIIIE BAKOPUCTOBYIOTHCS B 1[Il KOHCTPYKIIii?
Hagenits no 2 npukiiaay A0 KOXKHOT TPYTIH.

3. Yum Bimpi3useThes 3a 3MicToM pedeHHs "The teacher made him do the
exercises" 1 "He was made to do the exercises (by the teacher)"?

4. Tlepedpasyiite, BUKOPUCTOBYIOUM TAaCUBHY KOHCTpPYKIito: "People saw that she
applied ice immediately."

5. Sk BuKopucTOBYBaTH AieciioBo "advise" y macuBHiil koHCTpyKiii 3 Complex

Object?

3aBaaHHs IS CAMOCTIHHOI podoTH:
1. Amnanitnyna 3anucka (Reading & Writing Summary).
[HCTpYyKIIis A1 3100yBava OCBITH
VY ABITB, 110 BU TOTYETE OTJISA AJIS IIKUTHHOT TAHITIOBAIBHOI TPYIU. 3HAWIITH B
IHTEpHET1 OJTHY aHTJIOMOBHY CTATTIO UM BiJI€O-3BEPHEHHS Bij] MpodeciiiHoro
TaHI[IBHUKA, (i310TepaneBTa abo TpeHepa Ha TeMy 3arno0iralHs adbo
BIJIHOBJICHHS ITICJIs TAHIFOBAJIBHUX TpaBM (Hampukiaj, Ha YouTube, Ha
caiitax sk Dance Magazine, Pointe Magazine To1o).
Buxonaiime nacmynni kpoku:
Yacruna 1: Reading & Note-taking
- Ilocunanns Ha mxepeno: HagaliTe akTHBHE MOCUJIAaHHS HA CTaTTHO/B1JIEO.
- OcHoBHa izeq: ChopMyTIOWTEe OJHUM PEUYEHHSIM TOJIOBHY TYMKY
aBTOpA.
- Kirouosi mopaau: Bunuinite y BUTTISAI COUCKY 4-5 HaWBaKIUBIIINX
nopaa/¢hakTiB, SK1 HABOJUTH aBTOP.
- I'pamarmka: 3HaiigiTh y TeKCTi (200 B CyOTHTpAxX) OJHE PEUCHHS, 110
umoctpye Bukopuctanus Complex Object in the Passive (abo cxoxoi
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KOHCTPYKIIIi). SKIlI0 He 3HaliaeTe, cCipoOyiTe CaMOCTIHHO
nepedpaszyBaTu OJHY 3 TyMOK aBTOpa, BUKOPUCTOBYIOUH L[10 IPaMaTHUKY.

Yactuna 2: Writing & Application
Hamumrite kopoTkuii ece-pestome (150-180 cimi) Ha Temy: “The Most
Surprising/Important Thing | Learned from the Expert”.
Y ceoemy mexcmi:
- Kopotko npexncrasre mJKeEpeENo.
- JletanpHO pO3KaXiTh MPO OJHY MOpaay ado ifero, sKa Bac HalOIbIIe
Bpasuiia abo 3/1anacs HahkopucHimorw. Yomy?
- TloscHITH, K BU IUTaHY€TE 3aCTOCYBATH 1€ 3HaHHA y CBOIM BIAacHII
npakTulli (00 MOPaUTH 1HIITUM).
- OO0OB'A3KOBO BUKOPUCTAITE B TEKCTI CBOTO €C€ MIHIMYM 2 pEYEHHS 3
koHcTpykitieto Complex Object in the Passive.

Tema 16. Body Alignment and Posture
dopMyBaHHS KOMIIETEHTHOCTEW YUTAaHHS, TUChMa Ta TOBOPIHHS HA MaTepiai
TeMu “BupiBHioBaHHS Tu1a 1 moctaBa”. [IpuunHoBi koHCTpyKLii (Causative).

IuTtanHA 1J151 caMmonepeBipKu:
1. [TosicHITP PI3HULIIO B 3HaYEHHI Ta BUKOPUCTAHHI MK IPUYMHOBUMH J1€CITIOBAMHU
make, have, Ta get B HACTYITHUX PEUCHHSIX:
a) My teacher made me redo the entire routine.
b) I have my posture assessed by a coach twice a year.
¢) You should get your spine checked by a specialist.
2. [lepedpasyiiTe pedeHHsI, BAKOPUCTOBYIOUYH MPUIMHOBY KOHCTPYKIIIO 3
niecIoBOM have B moTpiOHOMY yaci.
"A professional is assessing my posture right now."
3. 3HaliTh Ta BUIIPABITH TOMWIKY B IPUYMHOBIN KOHCTPYKIIii. [TosicHITH cBOE
BUTIPABJICHHS.
"To improve my arabesque line, I need to make my shoulders be relaxed."
4. Hanuith 1Ba pe4eHHA-TIOpau AJisl TaHI[IBHUKA, BUKOPUCTOBYIOUYH MPUYUHOBI
KOHCTpYKIIi 3 have Ta get.
5. 3aBepIiTh peyeHHs, BUKOPUCTOBYIOUH MPUYNHOBY KOHCTPYKIIiIO 3 make abo
get Ta BiacHi 11€1, o6 BOHO OyJI0 JIOTTYHUM 1 BIJIMOBIIAJIO TEMI.
"Proper body alignment during ballet exercises can... (3po0utu mo0? / CHOHYKaTH
10?)."

3aBaaHHs ISl CAMOCTIHHOI po0oTH:
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1. Incrpyxkuist: Bu npaiitoere HaJ MOKpalieHHsIM CBO€i moctaBu. [IpounTaiite
KOPOTKHUY CIUCOK MOMIMPEHUX MPpoOeM TaHIIBHUKIB. Hamumite man miii (6-8
pEeYeHb) JIJIsl BUIIPABIIEHHS OJIHI€T 3 HUX, BUKOPUCTOBYIOUM IPUUYMHOBI KOHCTPYKITIT
(make, have, get).

Ilpobaemu na eubip:

Forward head posture («moctaBa crijiaHKTOHa»).

Rolled (hunched) shoulders.

Hyperextended (over-arched) knees.

2. Hamumite kopotkuit mianor (8-10 permik), B skomy Coach mae nmpaktuuni
nopaju, a Beginner 3anurye ta pearye. BripoBaabTe B aianior moHaiMeHIe 3
IPUYMHOBI KOHCTPYKUIT (04HY 3 make, ogHy 3 have, oqny 3 get).

Tema 17. Breathing Techniques in Dance
dopMyBaHHS KOMIIETEHTHOCTEH YUTAaHHS, TUChMa Ta TOBOPIHHS HA MaTepiai
temu “‘JluxanbHi TexXHIKM B TaHIl”. JiecniBHi ¢popmu Ta ixHi pyHkIi (Verbal

Iuranusa ns camonepeBipku:
1. BuOepith npaBuibHy aieciiBHy opmy (Gerund ado Infinitive) Ta oOrpyHTyiite
CBii BUOIp.
"Proper breathing involves (to hold / holding) the core engaged while (to release /
releasing) tension in the shoulders."
2. 3aBepllliTh peYeHHs, BUKOPUCTOBYIOUH JII€CTIOBO «manage» ado «tend» y
noTpiOHIi popmi Ta Infinitive.
"During intense choreography, experienced dancers (to coordinate) their
breath with each movement."
3. BunpasTe oHy rpamMaTHYHY TOMWJIKY B pEUEHHI, TIOB'SI3aHY 3 BUKOPUCTAHHIM
J€ECTIBHOT (POPMH.
"l avoid to hold my breath during jumps because it causes tension."
4. Hanumiiteh 0JHY nopaay AJisk HOBayKa, BUKOPUCTOBYIOUH KOHCTPYKIIitO «lt is
important / useful / essential...» 3 HacTynHuMm Infinitive.
5. O0epiTh IpaBUIIBLHUI BapiaHT Ta MOSCHITH PI3HUINIO B 3HAYCHHI:
"After the rehearsal, | stopped (to practice / practicing) my breathing exercises."
a) 5 3ynuHuBCH, 00 MONPaKTUKYBAaTH (META).
b) S npuNUHUB NMPAKTUKYBATH (3aKIHYHUB JiI0).

3aBaaHHs ISl CAMOCTIHHOI po0oTH:
1. BuGepiTh 0IMH KOHKPETHHUI TaHIIOBAIBHUN pyX a00 eaeMeHT (Hanpukian, plié,
pirouette, grand jeté, long balance). Hamuiite KOpoTKy iHCTPYKIIito (5-7 pedyeHs),
ska aetanbHo onucye, KOJIU 1 SIK nquxaTtu mija yac #Oro BUKOHAHHS.
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I'pamamuune 3a60annsn: 0608 ’s13k060 suxopucmatime 8 iHCMpYKYii:
I'epynniit (Gerund) monaiiMene 2 pasu.
Infinitive monaliMenIe 2 pasu.
Onne peuenns 3 koHCTpyKiTiero «It is important / helpful / crucial to...».
2. 3HaAAITH B IHTEPHETI Ta MEPETTIIHBTE KOPOTKE BiJIe0 (10 2-X XBUIIUH) 3
BUKOHAHHSIM OY/Ib-SIKOTO TAHIFOBAJILHOTO Ta (MOXKe OyTH KJIaCUYHUI OaJier,
Cy4YacHHUM TaHellb, OaybHI TaHill). Hanumiite KopoTkuit aHamiTHIHUE KoMeHTap (7-
10 peueHsb), BIAMOBIBIIM HA MUTAHHS:
e Omuuitk: Kosin BUKOHaBelb, HA Bally TyMKY, BAMXA€, a KOJIU BUIUXAE?
(Hanpuxknan, mig 9ac miIroTOBKM, Ha 3yCUILJT, B TIOJBOTI).
o [Ipoanamizyiite: SIk uxaHHs, HA Bally JyMKY, BIUIMBA€E HA SKICThb PyXy
(TIaBHICTb, CUJIA, BUPA3HICTH)?
o [lopaapTte: SIKy oHY AMXaNbHY TEXHIKY BU O TOPaIUIN BUKOHATH I[bOMY
TaHI[IBHUKOBI JIJIs1 TOKpaieHHs? Yomy?

Tema 18. The Physiology of Movement

dopmyBaHHS KOMIIETEHTHOCTEH YUTaHHs, ay/il0BaHHA, MIChMa Ta TOBOPIHHS HA
matepian temu “Dizionoris pyxy”. BinnocHi pedenns (Relative Clauses).
[ToBTOpEeHHS: 3MillIaHI FPaMaTUYHI TEMHU + TECT / MpaKTUKa.

IIuTanHs A5 caMmonepeBipKu:
1. O0'enHaiiTe 1Ba peUEHHS B OJJHE, BAKOPUCTOBYIOUH BIIHOCHE pedeHHs 3 which
a6o that. 3BepHITh yBary Ha 3HaYEHHSI:
Slow-twitch muscle fibers are crucial for dancers. These fibers provide endurance
for long performances.
2. Y HaCTYITHOMY pe4yeHHI BITHOCHE peueHHs € oOMexyBaIbHUM (defining) uu
HeoOMexyBanbHUM (non-defining)? [1osicHITH CBiil BUOIp Ta MOCTaBTE KOMH, JI€ 1€
HEOOX1THO.
The nervous system which sends signals to the muscles is incredibly fast.
3. 3aBepIIiTh peueHHs, BUOPABIIM MPABUIbHUN BITHOCHUHN 3aiiMeHHUK (Who,
which, whose, where) Ta oOrpyHTyiiTe CBiif BUOIp:
A physiotherapist is a specialist understanding of anatomy helps dancers
recover.
4. BunpapTe 0JIHy IpaMaTUYHy MOMUJIKY B PEYEHHI, MTOB'sI3aHY 3 BUKOPUCTAHHIM
niecniBHOi popmu (Gerund/Infinitive) abo mpuunHoBOi KOHCTpYKIIii (Causative):
Dancers often have their flexibility assessing at the start of the season to avoid
injuries.
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5. [lepedpa3zyiiTe peueHHs, TOYUHAIOYH 3 TAHOTO [TOYATKY, [0O BOHO MICTHIIO
BITHOCHE peueHH Ta macuBHY KOHCTpPYKIIito 3 Complex Object (Subject + be + V3
+ to Infinitive):

[Touarok: The proprioceptive system,...

3aBaaHHs 11 CAMOCTIHHOI po0oTH:
1. VsBiTh, 1110 BU CTBOPIOETE TEKCTOBHM omnuc /ytst iHporpadiku B Instagram Ha
TeMy «SIk T10 TaHLoe». HanumiTe KOpOTKHil TEKCT (4-6 peyeHsb) AJisi Takoi
myOJTiKalii.
Bumoeu 0o mexcmy:
TekcT Mae NOSICHIOBATH 3B'A30K MIXK JIBOMA PI3HUMHU (P1310JIOTTYHUMH CUCTEMAMHU
(HampuKIIa, M'I30BOIO0 Ta HEPBOBOIO) 1]l YaC BUKOHAHHS PyXy (HampHKIa,
CTpHUOKa).
0606130680 6uKkopucmatime:
e OnHe HEOOMEXyBaJbHE BifHOCHE peueHHs (non-defining clause) —
BUAUIITH HOTO KOMaMH.
e OjHe peveHHs 3 MPUIMHOBOIO KOHCTpYKITiero (Causative: have/get
something done).
e Opny niecniBay dopmy (Gerund ado Infinitive) Ha BuOip.

4. CTPyKTYpa OCBIiTHHOI0 KOMIIOHEHTA

Ha3Bu mony.iiB i Tem KinbkicTh roaun
JneHHa popma
yCHOIro y TOMY YHCII
Jlek. | TIp. | Cem. | Ina. | CP3BO
1 2 3 4 5 6 7
I CEMECTP
Mopayasb 1. The World of Dance: Introduction to Choreography
Tewma 1. What Is Choreography? 3 2
Tema 2. Types of Dance Around the World. 4 2 2
Tema 3. The History of Ballet and Contemporary 4 2 2
Dance.
Tema 4. Famous Choreographers and Their 4 2 2
Styles.
Tema 5. Dance in Culture and Society. 4 2 2
Tema 6. The Role of a Choreographer. 3 2 2
Ycboro roiuH 3a Moayab 1 22 12 10
Mopayas 2. Dance Techniques and Styles

Tema 7. Classical Ballet Technique. 3 2 1
Tewma 8. Contemporary Dance Techniques. 3 2 1
Tema 9. Jazz and Modern Dance. 2 2
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30 18 12
Ycboro roaus 3a I cemectp
II CEMECTP
Tema 10. Folk and Traditional Dances. 3 2 1
Tema 11. Urban and Street Dance Styles. 4 2 2
Tema 12. Improvisation in Dance. 4 2 2
VY cporo ronuH 3a MonyJb 2 19 18 7
Mopayasb 3. Anatomy and Movement
13.  Anatomy for Dancers: Muscles and 2 2
Bones.
14. Safe Stretching and Flexibility. 3 2 1
15. Injury Prevention and Recovery. 4 2 2
16. Body Alignment and Posture. 4 2 2
17. Breathing Techniques in Dance. 3 2 1
18. The Physiology of Movement. 3 2 1
19 12 7
Y cboro ronuH 3a MOIyJb 3
30 18 12
Ycboro roaun 3a Il cemectp
60 36 24
Pa3zom
5. Temn npakTU4YHUX 3aHATH
0 Hazpa Temu KupkicTh
3/1 TOIVH
1 | What Is Choreography? 2
2 | Types of Dance Around the World. 2
3 | The History of Ballet and Contemporary Dance. 2
4 | Famous Choreographers and Their Styles. 2
5 | Dance in Culture and Society. 2
6 | The Role of a Choreographer. 2
7 | Classical Ballet Technigue. 2
8 | Contemporary Dance Techniques. 2
9 | Jazz and Modern Dance. 2
10 | Folk and Traditional Dances. 2
11 | Urban and Street Dance Styles. 2
12 | Improvisation in Dance. 2
13 | Anatomy for Dancers: Muscles and Bones. 2
14 | Safe Stretching and Flexibility. 2
15 | Injury Prevention and Recovery. 2
16 | Body Alignment and Posture. 2
17 | Breathing Techniques in Dance. 2
2

[N
o

The Physiology of Movement.

Pazom

(O8]
(o]
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6. Temu 1J11 caMOCTIHHOT0 ONIPALIIOBAHHA

0 HasBa temu KinpKkicTh
3/ TOAVH
1 | Types of Dance Around the World. 2
2 | The History of Ballet and Contemporary Dance. 2
3 | Famous Choreographers and Their Styles. 2
4 | Dance in Culture and Society. 2
5 | The Role of a Choreographer. 2
6 | Classical Ballet Technique. 1
7 | Contemporary Dance Techniques. 1
8 | Folk and Traditional Dances. 1
9 | Urban and Street Dance Styles. 2
10 | Improvisation in Dance. 2
11 | Safe Stretching and Flexibility. 1
12 | Injury Prevention and Recovery. 2
13 | Body Alignment and Posture. 2
14 | Breathing Techniques in Dance. 1
15 | The Physiology of Movement. 1

7. Metoau Ta (popMH HABYAHHSA

KomynikatuBuuii meroa (CLT) - akieHT Ha yCHOMY MOBJIEHHI, CIIyXaHHI,
ABTEHTUYHUX [1aJI0rax; BUKOPUCTaHHS POJBOBUX IrOp, AUCKYCiH, aedaris,
IHTEepB’10; MIHIMAJIBHUM aKIIEHT Ha MEXaHIYHIi TrpamMaTHIll — TOJOBHE
KOMYHIKaITisl.

3MilIaHe HABYAHHS - TTOEAHATH TPAAUIIINHI 3aHATTS 3 OHJIAMH-TUIaThOpMaMHU.
IIpoexkTHHiII MeTOA - TIJATOTOBKA TPYMOBOTO MPOEKTY AaHTIIHCHKOIO;
Ipe3eHTallis pe3ybTariB y popMi BiJI€0, TOCTEPY, OJIOTY; OLIIHIOBAHHS HE JIUIIE
MOBHOI, a i JJOCIIIJHUIILKOT JISUTLHOCTI.

KoHTeHTHO-MOBHE iHTerpoBaHe HABYAHHS - MIJTOTOBKA 10 MIXXHAPOHOTO
HaBYAHHS YU MPOQeCiitHOT TiSITBHOCTI.

IrpoBi TexHoJ10TiI - OHJTAliH-KBECTH, MOBH1 BIKTOPUHH, POJIHOBI IFPH, 3MaraHHs.
MeTtoa npo01eMHOT0 HABYAHHS - PO3BUTOK KPUTHYHOTO MHCIICHHS Yepes
BUPIIIICHHS KOMYHIKaTUBHUX 200 (paxOBHUX MPOOIEM.

AYTEeHTHU4YHI MaTepiajil Ta MIKKYJIbTYPHUI MiJAXiJ - 3aHYPEHHS Y CIIPaBKHE
AHTJIOMOBHE CEpEIOBHILIE.

8. MeToau Ta GopmMu KOHTPOJIIO

3aco0amu OIIHIOBaHHS Ta METOJAMHU JIEMOHCTPYBaHHS pe3yJIbTAaTiB HaBYaHHS 3
OCBITHHOTO KOMIIOHEHTA €:
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— nepekian GaxoBOTro TEKCTY;

— yYacTh y JUCKYCIsIX HA IPAKTHYHUX 3aHSITTIX;
— caMocCTiliHa po0oTa;

— TECTYBaHHSI,

- BeJICHHS ()axOBOT0O rIocapiro.

9. OuiHOBaHHs pe3y/abTATIiB HABYAHHS

OuiHIOBaHHS pe3yJibTaTiB HaBYaHHS 3A1MCHIOEThCA 32 100-0anbHOI0 KO0
BIJIOBIIHO 10 HAaKONMYYBaJIbHOI CHUCTEMHU KOHTPOJIO. YIPOAOBXK HAaBUAIHHOTO
POKy 37100yBayi BUIIOI OCBITU MalOTh MOXKJIUBICTh HaOpatu 100 OasiB 3a MOTOYHY
poOoty. IlincymMKoBa OIllIHKa BU3HAYAETHCS K CymMa 0aiiB, OTPUMAHUX 33 OTOYHY
JUSJIBHICT 1 CTaHOBUTh MakcumanbHO 100 Oami. dopmamu MiJCyMKOBOIO
KOHTPOJIIO €: MIJICYyMKOBe olliHIoBaHHS B Il cemecTpi.

IHoToYHUIT KOHTPOJb HABYAJIBHOI AiAJILHOCTI
[ToTouHU KOHTPOJIb 3MIMCHIOETHCS M1/ YaC MPAKTUIHUX 3aHSTh,
BUKOHAHHS CaMOCTIHHOT poOOTH, CKJIaJIaHHS TECTY a TAKOXK BEJCHHs (PaxoBOTO
riocapito . MeTa moTOYHOT0 KOHTPOJIIO — BUSIBJICHHSI PIBHS 3aCBOEHHS
HABYAJILHOT'O MaTepiady, YMIHHS aHaIi3yBaTH ()axoBi TEKCTH, 3aCTOCOBYBAaTH
TEPMIHOJIOT'110, BUCTIOBJIFOBATH BJIACHI JYMKH BIJIOBITHO /10 JIEKCUKUA TEMHU.

o popM NOTOYHOT0 KOHTPOJIIO HAJIEKATh:

1. YyacTp y IUCKYCISX HA TPAKTUYHUX 3aHATTAX — OOTOBOPEHHS TEM,
y4acTh y Jiajiorax, TUCKYyCisxX, jedarax, BIKTOpUHAX; aHaJ13 CTHIIIB,
apryMEHTOBAHICTh BHCIIOBIIOBAHb.

2. Buxkonanus CPC — onpantoBanHs (paxOBUX TEKCTIB, CTaTeH, IOIKACTIB,
1HTEpPB’I0 1 BIJIMOBI/I1 HA MTUTAHHS.

3. Benenns gaxoBoro riocapito — HasBHICTh HE MEHIIIe HIXK 75% HOBOT
JICKCUKH MPAKTUYHUX 3aHSTh.

4. CkyagaHHs TECTY Ha po3yMiHHS ()axOBOTO TEKCTY.

CTpykTypa TecTy Ha pO3yMiHHSA (PAXOBOI0 TEKCTY:
®daxoBuii TekcT oocsirom 300—400 ciiB 13 TaTy31 HaB4aHHS 3700yBaviB
OCBITH.

3aranbHa mera:
[TepeBipuTu piBeHb PO3yMIHHS 3100yBadyaMu OCBITH (DaXOBOTO TEKCTY
AHTJIIHCHKOI0 MOBOIO, 30KpeMa:

® 1J100aJbHOrO (3araJibHOr0) 3MICTY;

® JeTajbHOI IH(pOopMaIlii;

® 3HAUYEHHS TEPMIHIB Y KOHTEKCTI;

® BMIHHS IHTEPHPETYBaTH 1HPOPMAIIitO;
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® 3aTHOCTI aHAJIi3yBaTH Ta y3araJlbHIOBATH MTPOYUTAHE.
KonkpeTtHi mii:
e Po3BMBaTH HABUYKH YMTAHHS 3 PO3YMIHHSAM (PaxOBUX TEKCTIB aHTIIHCHKOIO
MOBOIO.

e (dopmyBaTH BMIHHSI MPAIIOBATH 3 IPOGECIMHOIO JIEKCHUKOI B KOHTEKCTI.

Crpusty po3BUTKY KPUTUYHOTO MUCJIEHHS Ta aHAIITUYHUX 3010HOCTEN.

e [linroryBatu 3700yBayiB OCBITH J0 pPOOOTH 3 aBTEHTUYHHUMHU TEKCTaMH Y
npodeciiHOMY CepeIOBHIIII.

Tunoea cmpykmypa:

IMEPCATCKCTOBC 3aBAAHHSA ( BHU3HAYCHHA IIOHATH 3a KIHOYOBHMHU

CJIOBaMH);

BUOIp IPABUIIbHOI TEMHU TEKCTY;

BCTAHOBJICHHSI T'OJIOBHOI 17€T;
3Hait iH(opMmariro B Tekcti (true/false/not given, multiple choice,

completion);

BU3HAYUTH TPABWIBHICTh TBEp/KEHb (true/false/not given, multiple
choice, completion);
3HAMTH CUHOHIMH/AHOHIMH;

IMOSICHUTH 3HAYCHHA CJIOBA 3a KOHTCKCTOM.

KoHTpoJb ikoCTi 3HAHD
IosiTuka moao0 aelaiiHIB Ta mnepeckjagaHHsa. PoOoTu ski 31aHO 3

MOPYIICHHSIM TEPMiHIB 0€3 MOBAKHUX MPUYUH, Oy/e OIIIHEHO HA HIDKYY OIIHKY

(75% Bim MOXJIMBOI MaKCHMaJIbHOI KUIBKOCTI OaliB 3a BHJA JIISUIBHOCTI).

[lepecknananHs OLIHKH 3aXHUCTy pOOOTH HA IPAKTUYHOMY 3aHATTI BIJOYBa€ThCS 3a

HasIBHOCT1 ITOBAYKHUX IIPpUYHH.

IMoaiTuka momo BiaBinyBaHHA. BiaBigyBaHHS 3aHATP € 000B’SI3KOBUM
y y

KOMITOHEHTOM OCBITHBOTO Tpoiiecy. 3a 00’ €KTUBHUX MPUYNH (HATPHUKJIIaI, XBOpoOa,

y4acTh Y KOHIEpTHUX 3axojax Kosemky) HaBuaHHS MOXe BIIOyBaTUCS B OHJIAlH-

dbopMi 3a TIOTOMKEHHSIM 13 KEpiBHUKOM Kypcy. CHCTeMaTH4HE HEBiIBITyBaHHS

3aHATh 0€3 MOBAXKHUX MPUYUH MPU3BOJAUTH IO 3HMKEHHS MIJCYMKOBOI OLIHKH
yepe3 BTpaTy 0aniB HOTOYHOIO KOHTPOJIIO.

Po3noais 6aJiB, siki OTpUMYIOTH 3100yBayi BUILOI OCBITH

3micTroBHid 3micToBHii 3micToBHid Camocriiin Tect Ha Benennsi | Bebor
MoayJb 1 MOAYJIb 2 MoayJb 3 a podora pPoO3yMiHH | (axoBor o
| 0
¢axoBoro | riocapii
TEKCTY
T1-T6 T7-T11 T12-T18 15 30 1 100
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18

18

18

54

VYyacTh y AUCKYCISIX Ha MPAKTUYHOMY 3aHSTTI — 3 Oaju.
CamocriiiHa po0oTa (3a KO)KHHM MOJYJIb) — 5 OaiB.

Tect Ha po3yMiHHS ()axOBOTO TEKCTY (3a KOXKHUM Moyib) — 10 6auiB.
Benenns daxosoro riocapito ( 1 pa3 3a HaByanbHUM pik) — 1 Oai.

HaBuajibHO-MeTOANYHA KAPTa OCBITHHLOI0 KOMIIOHEHTY
Bceworo: mpaktuuni 36 roa., camoctiitHa pobota 24 ro1., opMa KOHTPOIIO —
M1JICYMKOBE OIlIHFOBaHHS

3MmicToBi 3micToBUi MOIyIb | 3MiCTOBUI MOy 2 3micToBU MOIYJb 3
MOYJIi
IpakTuyHi T1,T2,T3,T4,T5,T6 | T7,1T8,T9,T10,T11,T12 | T13,T14,T15,T16,T17,T18
3aHATTA — 18 baniB — 18 GamniB — 18 GamniB
Camocriiina OnpamnroBaHHs OnpairoBanss axoBux | OrmpaitoBaHHs (paxoBUX
pob6orta (haxoBUX TEKCTIB, TEKCTIB, BIAMOBIAI Ha TEKCTIB, BIAMOBIAI Ha
BIAMOBIA1 HA MUTAHHSA MUTaHHS — 5 OaliB NUTaHHS — 5 OaliB
— 5 Oams
Tecr Ha IIuceMmoBwHit TECT Y IInucemoBHit TECT Y IIucemoBHit TECT Y
PO3YMiHHSI BUIVISI1 IUTAHb: BUIVISIZI TUTAHb: BUIVISII TUTAHb:
(¢axoBoro npaBja/Hernpasa, npaBJa/HenpaB/a, MpaB/a/HenpaB/a,
TEKCTY 31CTaBJICHHS, 31CTaBIICHHS, 31CTaBJICHHS, 3aITUTaHH-
3alUTAHHA-BIANOBIAl | 3alATAHHSA-BIAIIOBIAL — Bigmosial — 10 Oaiis
— 10 6amniB 10 6aniB
Benenuns 1 0an
¢axosoro
rJjocapiro
Paszom — 100 OaniB

OuiHOBaHHA pe3y/IbTAaTiB HABYAHHA

[TincymMKoBUM KOHTPOJb 3AIHCHIOETBCSA Y (OPMI MMOTOYHOTO OIIHIOBAHHS a
TaK0’X BUKOHAHHS yCiX BUJIB CAMOCTIHHOT pOoOOTH.

Cyma 6aqiB | 3a mkaJjior 3a Busznauenust
3a Bci BUIM ECTS HAIOHAJIbHOIO 3n00yBau BO:
HABYAJIbHOI CHCTEMOIO

TiIJIBHOCTI
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90 - 100

Biamiazo

3100yBay OCBITH MOBHICTIO BOJIOJIIE
HABYAJILHUM MaTepialioM, IEMOHCTPYE
rIMO0KE PO3YMIHHS TEOPETUIHHX ACTIEKTIB
(rpamaTHKa, IEKCUKA, CHHTAKCHUC), 0e3
MMOMUJIOK BUKJIAJIA€ MaTEpiall IMiJ] Yac YCHUX
Ta MUCHMOBHX BifnoBiaei. JIerko pozymie
YCHI TEKCTH, IHTE€PB'I0, JIEKIIi1 Ta MOJIKACTH,
BIZITBOPIOE TOYHY iH(POPMAaIlit0, HABITH 3
HI0OaHcaMu. Po3ymie TOHKOIII Ta MiATEKCT.
Jlerko unTae CKIIamgHI TEKCTH, MIBUIKO 1
TOYHO BIJIMOB1/Ia€ HA MMUTAHHS, PO3yMi€
TOHKI MOMEHTH (iJiOMaTH4HI BUPA3H,
CTHIb). BukopucToBye mpaBuiibHI CTpaTerii
JUTSL PO3YMIHHSI CKJIATHUX TeKCTiB. [Tuire
YiTKO, JIOT1YHO 1 TpaMOTHO. BukopucToBye
HIMPOKUH JIEKCUYHUI 3aI1aC Ta TOYHY
rpamaTuky. BinbHo Bese 6eciny Ha pi3Hi
TEMH, HE MAIOYH TPYTHOIIIB 13
CJIOBHUKOBHM 3aMacoM Y4 I'paMaTHYHUMU
cTpykTypamu. Bononie pigkicHUMEI
BHpa3aMu Ta KOPEKTHO BUKOPUCTOBYE iX.

82 -89

Hyxe nodpe

3100yBay OCBITH BOJIOI€ MaTepiaJioM y
MMOBHOMY 00CS131, JIOT1YHO BUKJIaJIa€ OCHOBHI
TeopeTUYHi nuTaHHsA. He 3aBxau netanbHo,
ajie BIAMOBIAI YiTK1 1 TpaBWIIbHI. JIerko
pO3yMi€ OCHOBHHUH 3MICT ay/1i0- a00 BiJieo
MaTepialiB, Xo4a MOXKYTh OyTH JesKi
TPYAHOILI 3 HI0OAHCAMU. MO>ke IPaBUIIBHO
BUTIIYMAaYUTH 3aTJIbHUH 3MiCT.

74 -81

Hobpe

Po3yMi€e GIIBIIICTh TEKCTIB, MOXKE
KOMEHTYBATH OCHOBHI i/iei. [Hozi BTpauae
TOYHICTh Y PO3yMiHHI O1IbII CKJIaTHUX
acreKTiB TeKcTy. [lumie rpaMoTHO, ane
1HO/II € He3HAYHl NOMWIKH. Jlekcuka i
rpamMaTHKa Ha XOpOIIOMY piBHi, X0o4a 1HO/I
BIJICYTHI O1JIBIII CKJIQJTHI KOHCTPYKIITIi.

64 - 73

3a10BUIBHO

Moske BUTBHO MiATPUMYBATH O€Ciay Ha
3HaOMI TEeMH, aJie MOXYTh OyTH JIesKi
HEBEJIMKI TOMUJIKY B TPaMaTHIl Yu
JICKCUIHOMY BUKOPHCTAHHI.

60 — 63

HocratHbo

3100yBay OCBITH BOJIOZIE MaTEpiaioM Ha
CepeHbOMY PiBHI, MOXE JJaBaTH MPABUIIbHI
BIJITOBII, ajie 3 JSIKMMU HETOYHOCTSIMHU.
BukopucToBye OCHOBHI KOHCTPYKIIiT
rpaMaTHKH Ta JICKCUKH.

35-59

FX

He3anoBuisHO,
3 MOJKJIUBICTIO
MOBTOPHOTO
CKJIaJaHHs

Moske 3p03yMITH OCHOBHHIA 3MICT, ajie
BUHHUKAIOTh TPYAHOILI 3 PO3YMIHHIM
neraieii ado ckiragaux miaioris. Yacro
HeoOX1/THa TOJJaTKOBA JIOTIOMOTa IS
P03’ ICHCHHSI HIOAHCIB.

He3anoBuisHO,

Po3ymie 3aranbHuil 3MiCT TEKCTY, aje Mae
TPYAHOILI 3 TTTHOOKUM PO3YMIHHSIM TEKCTY,
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3 4acTo MOTpeOye JOMOMOTH Y TPAKTyBaHHI
O00OB’SI3KOBUM | CKJIAJTHUX YACTHH.

IIOBTOPHUM
BHUBUYCHHSIM

10. MeToanuHe 3a0e3neyeHHA

HaByajJbHO — METOAMYHHMI KOMILJIEKC OCBITHHLOI0 KOMIIOHEHTA:
— poboua mporpama;
— TEMH 1 TUTaHH NTPAKTHYHUX 3aHATH,
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