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1. Onuc 0CBiTHHOI0 KOMIIOHEHTA

HaiimenyBaHHSA I'any3b 3HaHB, XapakrepucTuka
NMOKA3HHUKIB CneniajabHICTh, CTYNiHb HaBYAJbLHOI JUCHHUILIIHA
BHIIOI OCBIiTH
lNamy3s 3nanp 02 Kynerypa i Henna ¢hbopma HaBUaAHHS
KinbKicTh KpeauTiB — 2 MUCTELTBO

[pkna 3araabHOI TiATOTOBKH

Pik miaroroBxu

CrenianpHicTs 024 3-i1 pik
Xopeorpadis Cemectp
V-VI-ii
3arannHa KUIBKICTD Jlexmii
rogug — 60
IpakTuani
PiBeHb BHUIIOI OCBITH 36

InguBinyanbHi 3aHATTA

bakanasp CamocriiiHa po6oTa
24

Bua xourpoJo:
3aI1K

CHiBBIJHOIIEHHS KUIBKOCTI TOJWH AayJUTOPHUX 3aHITh JO CaMOCTIMHOI 1
1HIMB1AYaJIbHOI pOOOTH CTAaHOBHUTB:
U1t ieHHoi (oopmu HaByaHHS - 60% / 40%.

2. MeTa Ta 3aBJaHHA OCBITHHOI0 KOMIIOHEHTA

Merta nonsirac B HaBUYaHHI CTYJCHTIB aKTUBHO BUKOPHUCTOBYBATH aHTITIHCHKY
MOBY, IO peaji3yeTbcs Yepe3 yMIHHS aJeKBAaTHO HaMipy 1 CUTyalli CIUIKyBaHHS
BUPAXKaTH BJIACHI JIyMKH 1HO3€MHOIO MOBOIO, a TAKOX PO3YMITH AYMKH 1HIIUX JIIO/IEH,
BHUPAXEH1 L1€}0 MOBOIO.

OcCHOBHUMM 3aBJAHHSIMM BUBYEHHS OCBITHHOI0 KOMIIOHEHTA €:
- CdopmyBaTu y CTYIEHTIB IICHMXOJOTIYHY YCTAaHOBKY Ha CIPUHHSATTS
aHTJIINACHKOT MOBHU $IK BaXJIMBOIrO Jpkepena iHdopmalili Ta ePeKTUBHOTO 3acoly
KOMYHIKaIIii.



- IligrotyBatu CTYJIEHTIB A0 MPUPOAHOI B3AEMOJII aHTIIMCHKOIO MOBOIO K B
YCHIN, TaK 1 B MUCHbMOBIH (popMax.

- HaBunTu BUKOpHUCTOBYBaTH aHTJIIKWCHKY MOBY IJISi OTPUMAaHHSI, TOTIHOICHHS
Ta PO3MIMPEHHS CUCTEMHUX (DaxOBHX 3HAHb, a TAKOXK JJISI CAMOCTIMHOTO PO3BUTKY
npodeciitHoi MalicTepHOCTI.

- ITloka3zatu cTyaeHTaM MOTEHLIAd aHTJIACHKOI MOBH y PO3LIMPEHHI iXHIX
MOBHHMX, KOMYHIKaTMBHHUX, JIIHTBOCOILIOKYJBTYPHUX Ta IHIIUX KOMIICTCHIIH Yy
BUOpaHiil creriaibHOCTI.

3rinTHO 3 BHMOramMm OCBiTHHO-TpodeciiiHol mporpamu 3100yBaui BO
MOBHMHHI:

3Hamu:

- OCHOBM KOMYHIKaTHUBHOI JIIHI'BICTUKH, 30KpE€Ma BHJU MOBIJIEHHEBOI
JiSUTBHOCT1 (TOBOPIHHS, CITyXaHHS, YUTAHHS, ITUCHMO).

- MOBHI 3aC00H BIJIMOBIAHO /IO CUTYaIlli CIIUIKYBaHHSI, CTUIIIO Ta PETICTPY.

- 0CO0JIMBOCTI MPOQECiifHOT aHTIIHCHKOT MOBH.

- KyJbTYpHI Ta coOIiadbHI OCOOJIMBOCTI AHTJIOMOBHHMX KpaiH, HOPMH
MDKKYJIbTYPHOI KOMYHIKAIIii.

- OCHOBH aKaJIeMIYHOTO TTHChMa, O(POPMIICHHS MMUCHbMOBHX POOIT, Pe3toMe,
ece, Ipe3eHTaIllH.

- CTparerii CaMOCTIHHOTO BUBYEHHS MOBH, BHUKOPHCTAHHS CY4YaCHHUX
OHJIAMH-peCypcCiB, IATHOPM, EIICKTPOHHUX CIIOBHHUKIB.

emimu:

- 3M1iCHIOBAaTH TNPABWIbHY AapTUKYJALIIO, IHTOHALIAHE O(QOpPMIIECHHS,
aKILIEHTYalI0 Ta TOTPUMYBATHCS] PUTMIYHOI OpraHi3alii MOBJIEHHS, XapaKTePHUX JJIs
AHTJIHCHBKOI MOBH;

- 3aCBOIOBATH i aKTHBHO BUKOPHCTOBYBATH B YCHOMY Ta TUCEMHOMY MOBIIEHHI
JeKCHYHI W JEKCHKO-TpaMaTH4YHI  OJUHMII  3aralbHOro Ta  (paxoBOTrO
(TEpMIHOJIOTTYHOTO) XapaKTepy.

JleckpunTopu BiANMOBIHOTO PiBHA CPOPMOBAHOCTI (POHETHUYHOI 1 JIGKCUUHOI
KOMITETCHTHOCTEH, SKOTO CTYJAEHTH MAalOTh JOCSITTA TMPOTATOM HAaBYAHHS,
IpeACTaBIICHI B TaOJIHUIII.

onawnysamu Hacmynui KOMHnemeHmHoCmi:

®opMyBaHHSA MOBHOI KOMIIETEHIIil



dopmyBaHHS JIEKCUYHOI 1 (DOHETHYHOI KOMIIETEHTHOCTEH BiIOYBA€EThCS Ha
MaTepialli aBTeHTUYHUX (ay110)TEeKCTIB aBTOpChKOi aganTarlii 3 HMK, TekcTiB 3 Kypcy
«OcHoBHU (haxoBOro mepeKIaay» Ta IHIMUX JAHIAKTUKO-METOJAMYHUX MaTepiais,
3aMpOMOHOBAHUX BUKJIAAuEM.

PiBH1 BOJIOIHHS MOBOIO: ITKaJIa (CaMO)OI[IHIOBAaHHS HaBUAIBHUX JIOCATHEHD
(3a €Bpornetickkum MoBuUM [lopTdenem)

Kowmme-
TEHTHIC B2
Th
Bononie 4iTkor0, TPUPOIHOI0 BUMOBOIO Ta IHTOHAIIIEIO.
done
TUYHA
Kowmme-
TEHTHIC B2
Th
BinbHO BOJIOTI€ JIEKCUKOO B MEXaX MOOYTOBUX TEM, a TAKOXK TEM,
OB’ sI3aHMX 31 CPeporo MIIBHOCTI CTyJIeHTa. Moe BapitoBaTH
Jleken | popmymoBanus, 106 YHUKHYTH YaCTHX IIOBTOPIB, IIPOTE JIEKCHYHI
YHa | TOMUJIKU MOXYTb CIIPUYMHUTH HEBIEBHEHICTh Ta IHAKOMOBJICHHSI.
Pa3oM 3 TuM, 11€ He MePenIKoIKae CIUTKYBaHHIO.

DopMyBaHHA TPAMATHYHOI KOMIIETEHTHOCTI

®opMyBaHHS I'PaMATHYHOI KOMIIETEHTHOCTI CKOHIIEHTPOBAHO Ha Mopdosorii
YaCTHH MOBH, 1 BiI0OyBaeThcs Ha Marepiani HMK, a Takok HaBuaiapHOTO MOCIOHUKA 3
rpaMaTHUKH.

CtyneHT mae BMITH ONEPYBaTH TpaMaTUYHUMH CTPYKTypaMHd B YCHOMY 1
MUCEMHOMY MOBJICHHI, HE CIOTBOPIOIOYM 3MICT BHCIOBIOBaHHS. Jleckpunropu
BIJIMOBITHOTO PIBHS C(POPMOBAHOCTI TI'PAMATHYHOI KOMIETEHIlli MpEeICTaBlIeHI Y
TaOJIHIII.

Kowmrme-
TEHTHIC B2
Th




Moske mpoAeMOHCTPYBATH BITHOCHO BUCOKHUH CTYITIHb
rpaMaTUYHOrO KOHTPOJt0. He poOuTh MOMMIIOK, 110 BEAYTH 10
HEMOPO3YMIHHS. SIKIO TPAIUIsSIOThCA BUNIAJAKOBI TOMUIIKU ab0
HE3HAYHI MOPYIIEHHS y CTPYKTYpl PEUCHHS, BOHH YaCTO
BUIIPABIISIFOTHCS CTYICHTOM CaMOCTIHHO MPH MMOBEPHEHHI Ha3a/l.
Moske cBiIOMO ¥ IPaBMIIBHO BUKOPHUCTOBYBATH Ha PIBHI PEUCHb,
dpa3 1 Haabpa3oBUX €THOCTEH, MTOB'I3aHUX 3 HAUOUIBII
nepen0avyyBaHUMU CUTYaIISIMU penepTyap OUIbII CKIaIHUX
IPaMaTUYHUX CTPYKTYD.

I'pama
TUYHA

@®opMyBaHHA MOBJICHHEBOI KOMIIETEHTHOCTI

®opMyBaHHS MOBJIEHHEBOI KOMIIETEHTHOCTI BiIOyBAa€ThCA HA TEKCTOBOMY
matepiani HMK, a Takox HaB4ajbHOTO MOCIOHUKA .

[To 3akiHYeHH1 KYpCy CTYJIEHT Ma€ HaBUMTHUCS CIOPHUIMATH Ha CIyX 13 MOBHUM
PO3YMIHHSIM 3MICTY MOHOJIOTIYHOTO 1 J1aJJOT1YHOTO MOBJICHHSI y cdepi MoOyTOBOT 1
npodeciiHOi KOMyHIKallli; BHKOPHUCTOBYBAaTH 3aCBOEHHMH JIEKCUKO-TpaMaTUYHUN
MarepiaJl B OCHOBHUX KOMYHIKATHBHHMX CHUTyaIllsix HeodimiiiHoro u odimiHoro
CIJIKYBaHHA. JIeCKpUNTOpH BiAMOBIIHOTO PiBHS C(POPMOBAHOCTI KOMIIETEHTHOCTI B
ayJlifoBaHHI Ta TOBOPIHHI, SKOTO CTYJEHTU MAalOTh JIOCSATTH MPOTATOM HaBYaHHS
npejcTaBiieHl B Ta0JI.

Kowmrme-
TEHTHIC B2
Th

Moske po3yMiTH MOBJICHHS, 11O BIATBOPIOETHCS B IPUPOTHOMY
TEMITi, PO3PI3HATH aKIeHT. Moke po3yMiTH OCHOBHI /1€l

B JIHTBICTUYHO CKJIQJIHOTO MOBJIEHHS Ha aOCTpaKTHI i KOHKPETHI1
TE€MH, a TAKOX TeJernporpamMu, PuIbMH, aKaJeMIYH1 JEKI1i TOILIO.

ayaito
papmi | Moxe BHCJIOBJIIOBATH BIIACHY TOUKY 30Dy, A TaKOK KOMEHTYBATH
Ta TOYKH 30pPYy IHIIUX JIF0JIeH, TOPIBHIOBATH 1 IPOTHUCTABIIATH,
rogop | AHamisyBatd i pOOUTH BUCHOBKH TOIIIO. .
ingi | MOXe OpaTu akTHBHY y4acTh B OOrOBOPEHHI POOIIEM, 110

CTOCYIOThCSI TAaKUX c(pep CIUIKYyBaHHS: CiM’ 51, TO3BULIS, MOJITUYHE
KUTTS, MUCTEITBO, HAYKOBO-TEXHIYHUI MTPOTPEC TOILIO.

CTyaeHT Mae MpOJEMOHCTPYBAaTH TaKl BMIHHSA YUTAHHS: YITKO, BHpPA3HO W
MPaBUJILHO Y 3BYKOBOMY M IHTOHALIMHOMY BIJTHOIIEHHI YUTATH BrOJIOC TEKCTH, L0
MICTATh 3aCBOEHHMI 1 HOBUM JIEKCMKO-TPAMaTUYHUN MaTepiajl; MOBHO M TOYHO
PO3yMITH HaBYAJIbHUH 1 TPO(DECIHO OPIEHTOBAHUM TEKCT, SIKUW BIATIOBIAAE KPUTEPISIM
TEMaTUYHOI UUIICHOCTI M 1H(OPMATUBHOCTI, BMITH BUAUIATH OCHOBHHMH 3MICT
IPOYUTAHOTO; 3HAXOJAUTH 3HAYEHHEBY 1H(OPMAIIIO TOLIO.

Kowmre-
TEHTHIC B2
Th




Moske uuTaTy 3 BUCOKUM CTYIIEHEM CaMOCTIHHOCTI ra3eTHi,

B KYpHAJIbHI ¥ eHIMKJIONEANYHI CTaTT1, JOMOBIA1, IHTEPB 10, rpadikH,
YUTaH | CXEMH TOIIO.
Hi Po3ywmie cydacHy miTepaTypHY MpoO3y.

CtyaeHT Ma€e NpOJEMOHCTPYBATU TaKi BMIHHA MMChMA: YMITH NPaBUIIBLHO TpadivyHO
i1 oporpadiuHo nrcaTv B MEKax aKTUBHOTO JIEKCUKO-TPAMaTUYHOTO MIHIMYMY TIPH
BUKOHAHHI BIATIOBITHUX HABUAJBHUX 3aBJaHb; YMITU MEPEKIaAaTH HECKIAIH1 (ppa3u
npodeciiiHO OpiIEHTOBAHOIO 3MICTY 3 P1IHOI MOBU Ha 1HO3€MHY 1 HaBIAKH.

Kowmme-
TEHTHIC B2
Thb

Moxxe nucat 0COOUCTI JTUCTH, TIepeatour pi3Hi CTyIEH1 eMOLIii Ta
B M1JKPECITIOI0YN 0COOMCTICHE 3HAUYEHHSI MOJI1H 1 BpaXKeHb, a TAKOXK
OMKUCYBaTH CHUTYallli, TOPIBHIOBATH, MOSICHIOBATH OYb-1110.

Moske B mUCHbMOBIH (hOpMI TOCKAP>KUTUCS HA TTPOOJIEMY, HAlUCATH
BJIACHY ra3eTHY a0o0 KypHAJbHY CTATTIO TOIIO.

ITMCHhM

@opMyBaHH JIHIBOCOUIOKYJIbTYPHOI KOMIIETeHIII

®dopmyBaHHS JTIHTBOKPATHO3HABYOI 1 MIKKYJIBTYPHOI KOMITETEHII1H BiAOyBa€eThCA
Ha PI3HOMAaHITHUX JUAAKTUKO-METOAUYHUX MaTepianax, TeKCTIB JIJIsl YUTaHHS (cTaTel,
IHTEPB'I0, IHCTPYKIIH, TOIIIO).

3100yBad OCBITM Ma€ NPOAEMOHCTPYBAaTH O00I13HaHICTh Yy cepi KyJabTypH 1
TpaJauLii KpaiH MOBH, IKUX BUBYAIOTHCSI, TPaBUJIa MOBJIEHHEBOTO €TUKETY TOLIO.

OmnaHyBaHHS ~OCBITHIM KOMIIOHEHTOM clpuse (OPMYBaHHIO HACTYIHHX
KOMIIETEHTHOCTEM:

3K04. 31aTHICTh CHIKYBaTUCS 1HO3EMHOIO MOBOIO.

CKO04. 3parnicte omepyBatu mpodeciiiHoro TepMiHoJoriero B cdepi ¢axoBoi
xopeorpadiyHoi JisSIbHOCTI (BUKOHABCHKOI, BHKJIAJAIIbKOI, OaneTMelncTepchkoi Ta
OpraHizaiiigaoi).

OmaHyBaHHS OCBITHIM KOMIIOHEHTOM CHpHsI€ HACTyITHUM pe3yJbTaTam
HABYAHHSA.
ITP04. BosoaiTu i1H0O3eMHOIO B 00Cs31, HEOOX1THOMY JIJIsl CIIUJIKYBAaHHS B COLIQJIBHO-
noOyToBIN Ta mpodeciitHux chepax.
ITP09. Bonoaitu TepMmiHOJIOTIEI0 XOpeorpadiyHOr0 MHUCTEITBA, WOTr0 MOHSATIHHO —
KaTeropiajJbHUM arapaToM.



Tab6auus BignoBignocti rem npakTudHux 3audarth [P, 3K ta CK

Tema

1. Describing
Dance in English

2. Writing Dance
Reviews

3. Analyzing
Movement and
Style

4. Understanding
Dance
Terminology

5. Critical
Thinking in
Choreographic
Works

6. Comparing
Dance Styles

7. Teaching Dance:

Key Principles

8. Methodologies in

Dance Pedagogy

9. Creating Lesson
Plans for Dance
Classes

10. Teaching

Children vs. Adults

11. Evaluating
Student Progress
in Dance

12. Inclusive
Practices in Dance
Education

13. Using Video for

Choreographic
Analysis

3K,
CK

3K04,
CKO04

3K04,
CKO04

3K04,
CK04

3K04,
CKO04

3K04

3K04,
CK04

3K04,
CKO04

3K04,
CK04

3K04,
CK04

3K04

3K04,
CK04

3K04

3K04,
CK04

1P

[1P04,
ITP09

[1P04,
IT1P09

I1P04,
[1P09

[1P04,
ITP09

[1P04

[1P04,
I1P09

[1P04,
I1P09

I1P04,
I1P09

I1P04,
I1P09

[1P04

I1P04,
P09

[1P04

I1P04,
P09

Xapakrep 3B’ 13Ky

KomynikatuBHO-
TEPMIHOJIOTYHUI

AHaTITHYHO-
KOMYHIKaTUBHUHT

[Tpodeciitno-
AHATITUYHUN

Tepminosoriaamii

Kpurnuno-
KOMYHIKaTUBHUI

[opiBHsUIBHO-
aHATI THIHUI

[Ipodeciitno-
eIaroriyHui

MetoanyHo-
KOMYHIKaTUBHHH

[TpakTuko-
Opl€HTOBAaHUU

[TopiBHsITEHO-
MearoriyHui

AHaTiTUYHO-
neIaroriyHui

ComianbHo-
KOMYHIKaTUBHHH

MixaucuuruIiiHapHAN

Onuc BigmoBigHOCTI

®opMyBaHHS HABUYOK YCHOTO 1
MUCHEMOBOTO OMHCY XOpeorpadiuHux
SIBULL] aHTJI1HCHKOK MOBOIO 3
BUKOPUCTAHHSAM (paxoBoOi
TEPMIHOJIOT1i

Po3BUTOK yMiHb THCEMOBOTO
podeciifHOro MOBIICHHS;
(hopMyBaHHS HABUYOK aHAJIYHOTO
BHUCJIOBJICHHS BJIACHOIL AYMKHU

3aCBOEHHS JICKCUKH JIJISL aHAITI3Y
PYXy Ta CTHIIIO; PO3BHUTOK HaBHUYOK
(axoBoro aHasizy aHIJiHCHKOIO
MOBOIO

Cucremaruzanis IMOHITIHHO-
KaTeropiaJbHOTO anapary
xopeorpadiquHOro MUCTEITBA
aHTJIHCHKOI0 MOBOIO

P03BUTOK KpUTUUHOTO MHUCIIEHHS Ta
BMIHHS apI'yMEHTOBaHO
BHCJIOBJIIOBATH OI[IHHI CY/[)KEHHS
1HO3EMHOIO MOBOIO

®opmyBaHHS YMiHb IOPIBHIOBATH
CTHJII Ta HaMpsAMH Xopeorpadii 3
BUKOPUCTAHHAM (haXxOBOi JTEKCUKHU

OnaHyBaHHS aHTJIOMOBHOI JICKCUKH 3
METOJIMKH BHKJIAJJaHHS Xopeorpadii;
MOJIETIOBAHHS MEAaroriyHuX
CUTyariu

dopMyBaHHS 30aTHOCTI
00rOBOPIOBATH TEIArOTivHI
METOJMKH aHTJIIHCHKOI0 MOBOIO

Po3BuTOK yMiHB CKIagaTH Ta
NPE3EHTYBATH IIaH YPOKY 3
xopeorpadii aHIMHCbKOI0 MOBOIO

®opmMyBaHHS HABUYOK
npodeciiiHOro CHiIKyBaHHS 11010
BIKOBHMX 0COOJIMBOCTEH HaBYaHHS
3acBO€HHS JIEKCUKU OLIIHIOBAHHS
HABYAJIBHUX JIOCSTHEHbB; PO3BUTOK
HaBHYOK (DaxoBOTO aHAJI3y

PosBuTok ymins npodeciitnoro
CHUIKYBaHHSI I[0JI0 1HKITFO3UBHUX
MIIXO/IIB Y TaHIIOBAJIBHINA OCBITI

dopMyBaHHS HABUYOK aHAJI3y
xopeorpadii 3 BUKOPUCTAHHSIM



3K,

Tema CK
14. Editing Dance
Films and 3K04
Recordings
15. Online
Platforms for 3K04
Dance Learning
16. Motion
Capture and
Digital 3K04
Choreography

17. Virtual and
Augmented Reality 3K04
in Dance

18. Social Media
for Dance 3K04
Promotion

1P

I1P04

[1P04

I1P04

[1P04

I1P04
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Xapaxrep 3B’ 13Ky

[IpakTnuHoO-
TEXHOJIOTTYHUI

Hudposo-
KOMYHIKaTUBHUI

IaHoBaIiiHO-
MDKIACIUTLTIHAPHUN

InHOBaMiiHO-
KOMYHIKaTUBHUI

KomyHnikaTtusHo-
MPaKTUYHUN

Onuc BigmoBigHOCTI

BiJleoMarepiajiB Ta BiMOBITHOT
JICKCUKHU

Po3BuTOK yMiHb TIpOdeciitHOro
CIUIKYBaHHsI II0JI0 MOHTaXy Ta
00pOOKH BiICOKOHTEHTY

3acBOEHHS JISKCHUKH OHJIAIH-
HABYaHHS; PO3BUTOK HAaBUYOK
JTUCTAHIIHOT TIpodeciiiHol
KOMYHIKaItii

dopMyBaHHS 3JaTHOCTI
00roBOpIOBaTH IU(PPOBI TEXHOJIOTIT Y
xopeorpadii aHriHChKOI0 MOBOIO

Po3Butok yminb npodeciitnoro
crniikyBaHHA 110710 VR/AR-
TEXHOJIOTI{ Y TaHIIOBAJLHOMY
MUCTELTBI

®opmyBaHHS HABHYOK
BUKOPHCTAHHS aHIIIIACHKOT MOBH IS
npodeciiiHoro caMonpe3eHTyBaHHS
Ta IPOMOIIT

[Tosicnenns: TemMaTrka 1IbOTO OJIOKY OCBITHBOTO KOMITOHEHTY «IHO3eMHa MoBa
(anraiiicbka)» Oopi€eHTOBaHA HA PO3BUTOK MPO(DECIHHO CIPSIMOBAHMX MOBJICHHEBUX
yMiHb Yy c(pepax aHaJITUYHOI, IeAaroriyHoi, MudpoBoi Ta KOMyHIKalIMHOT TIsUTBHOCT1

xopeorpada.

3micT TeM 3abe3neuye peanizauiro 3K04 yepe3 cucteMHuil pO3BUTOK HaBHUYOK
iHmomoBHoro crnuikyBanHsi, CK04 — uepe3 akTUBHE BUKOPUCTAHHS MpOodeciitHOi
TEPMIHOJIOT1I XopeorpadiuHoro MucrenTna, a Takox gocsraends P04 1 IIP09, mo
nependavaroTh BOJIOMIHHS 1HO3EMHOIO MOBOIO K 1HCTPYMEHTOM TpodeciitHoi
JISJIBHOCTI Ta OTIEpyBaHHS MOHATIHHO-KaTEropiajJlbHUM anapaToM xopeorpadii.

3. IIporpama ocBiTHLOr0 KOMIIOHEHTA

Monayas 7. Dance Criticism and Analysis
Tema 1.37 Describing Dance in English

dopMyBaHHS KOMIIETEHTHOCTEW YUTaHHS, TOBOPIHHS, MIChMa Ha MaTepialil TEKCTY
"Onuc TaHIIO aHTIIHCHKOI0 MOBOIO". YMOBHI pedeHHs Ta cTpykTypu (Mixed
Conditionals, Inversion in Conditionals, Wishes).
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IIuranHsa AJ151 camonepeBipKu:
1. lxuMK IPUKMETHUKAMHU Ta JAIECIIOBAMUA MOXHA OTMCATH IIBUJIKI, PI3KI PYXHU
TaHIIIO, a SKUMH — IOBUIbHI, IIJIaBH1?

2. SIki xapakTepHi JIEKCUYHI1 KJI1IlI€ BAKOPUCTOBYIOTh JIJIsl OIUCY €EMOLIHOTO BILJIUBY
TAHIIO Ha riagada’?

3. Y yomy pizuuis mixk Mixed Conditionals (manpuximan: If I had trained harder, I
would be a professional dancer now) Ta cTaHJapTHUMU YMOBHUMU PEUCHHSIMH?
Komnu iX BUKOPUCTOBYIOTB?

4. o Take Inversion in Conditionals (Hanpuknan: Had I known it was a solo, |
would have prepared differently)? /[ sskoro cTHITIO MOBH BOHA XapakTepHa?

5. SIk mpaBUJILHO BUCJIIOBUTH CMYTOK 200 MOXKaNICTh IIPO MUHYJIE, TTOB’sI3aHE 3
TaHLIeM, BUKOpUCTOBYI0UM cTpyKTypy I wish (Hanpukiazn: [ wish I had joined that
dance crew)?

3aBaaHHs ISl CAMOCTIiHHOI podoTH:

1. HanmumiTe ece-onuc (150-200 ciiB) mpo TaHelb, SKHil CIIpaBUB Ha BacC
HalCUIIbHIIIE Bpa)KeHHs (CIPaBKHINA BUCTYI, (LIbM, BiJI€0). Y onuci 000B’SI3KOBO:

Bukopucraiite monaiMeHIe 8 cremiatbHuX TPUKMETHUKIB Ta JIECITIB JIsl OTTUCY
PYXiB, My3UKH, KOCTIOMIB Ta €MOIIii.

Bxotouits 2 ymoBHi peuenns (ogHe 3 Mixed Conditional Ta onne 3 Inversion), siki 6
TIMOTETUYHO 3MIHIOBAJIM Balll JOCBIJ CIIOTJIsIaHH 1IbOTO TaHIio (Hamp.: "If the
dancer had moved less energetically, the performance wouldn't be so captivating
now", abo "Had the music been different, the whole mood would have changed").

2. 3HalAITh Ta IePErIIHbTE KOPOTKE B1JICO CY4aCHOTO TaHIIO (2-3 XBUIIMHH,
HaMpUKIaj, contemporary, hip-hop, jazz funk). [ligroryiire ycny npesenraiiro (2-3
XBUJIMHHM ), B SIK1M:

JlafiTe CTUCIINI ONUC TAHIIO, HOTO JUHAMIKH Ta HACTPOIO.

[Ipoanainizyiite OAMH KOHKPETHUI MOMEHT Y BUCTYTI (pyX, B3aEMO/II 3 MAPTHEPOM,
kynbmiHaiis). [Torim chopmymroiite 3 peuenns 3 «I wishy, 111006 BucioBUTH
riNOTeTUYHI 3MIHU Y IbOMY MOMEHTI Ta iX MOKJIMBUI BILUIMB HAa BECh BUCTYTI. [|Ba
pEYEHHS MalOTh CTOCYBAaTUCh MUHYJIOTO, OJIHE — TEIMEPINIHbOr0/3arajibHOi CUTYallil
(mamp.: "I wish the lighting had been brighter at that moment. I wish the dancer had
held that pose longer. | wish | could perform with such grace.").

Tema 2.38 Writing Dance Reviews
®opMyBaHHS KOMIETEHTHOCTEW YNTAHHS, TOBOPIHHS, MMChMA 1 ay/1IFOBaHHS Ha
matepiaii Tekcty "Hanucanns TaHiroBanbHUX penensiil”. [lacuBuuil cran ta
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npuunHoBi KOHCTPYKIi (Complex Passive, Causative verbs: have/get something
done).

IInTanHs Qs camonepeBipku:
1. SIxwmit yac (tense) MOTPIOHO BUKOPUCTOBYBATH ISl OMIMCY MEPETIISIHYTOT BUCTaBU?
2. SIK BUKOpUCTOBYBATH MPUKMETHHUKH Ta MPHUCIIBHUKH, 100 3pOOUTH OMUC KUBUM 1
TOYHUM?
3. Sk npaBunbHO OyAyBaTH pEeYEHHS 3 OI[IHKOIO 3a Aonomororo Present Simple?
4. Sk cTpykTypyBatu ab3ail y CTHIII pereH31i?
5. SIK yHHKATH TOBTOPEHbB 1 MOKPAIIUTH 3B’ SI3HICTh TEKCTY?

3aBaaHHs ISl CAMOCTIHHOI podoTH:
1. 3HaliAiTh aHTTTIOMOBHY PELIEH3110 Ha TAaHI[IOBAJIbHY BUCTaBY (1€ MOXKe OyTH CTaTT4,
6Jtor abo Bigeoorsin). [licns meperisimy abo MPOYUTAHHS:

e Bunumiite 1 nepexnagiTe 10 karouoBUX ciaiB ado dpas, 110 4acTo
3yCTpIYaIOThCA y pereH31sx: (Hampukiaa: choreography, emotional impact,
lighting design, movement quality, stage presence, performance flow, costume
choice, interpretation, musicality, audience reaction).

e CxyafaiTh 3 peUeHHs aHITIHChKOI0, BUKOPHUCTOBYIOUH IIOHAWMEHIIE 3 3 IUX
CIIB.

2. Hamumiith KOPOTKY PElIeH310 Ha TaHLIOBAJIbHY BHCTAaBY, SIKY BH OQUMIIU HAKHUBO
a00 omytaiiH. Y TEKCTI BIAIIOBIIANTE HA TaKl 3alIUTAHHS:

What was the performance called?

Who performed it?

What was the choreography/style like?

What did you like or dislike?

How did it make you feel?

Would you recommend it?

Tema 3.39 Analyzing Movement and Style

dopMyBaHHS KOMIIETEHTHOCTEH YUTaHHS, TOBOPIHHS, MIIChMA 1 ayTiFOBaHHS HA
Marepian TekcTy "AHani3 pyxy Ta ctuio". JliecmiBai popmu (Gerund vs. Infinitive:
Advanced usage and meaning changes).

Iuranusa nJs camonepeBipku:
1. Skuio aieciaoBo "stop" BxkuBaeThes 3 gerund (stop dancing) ta 3 infinitive (stop to
dance), s’k 3MIHIOETBCS HOTO 3HAYCHHS B KOHTEKCTI aHAI3y pereTHIii?
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2. Yomy micist Takux JiechiB, sik "consider," "recommend," "involve" y koHTEKCT1
IUTaHYBaHHS TAHIIOBAJILHOI TOCTAHOBKH, MU BUKOPUCTOBYEMO gerund, a He
infinitive?

3. Sk BIUIMBa€ Ha 3HAYECHHS J1€CIOBO "remember" y KOHCTpYKIisX "remember
performing on stage" (gerund) ta "remember to perform with energy" (infinitive)?
4. Slke icHye 3aranbHe nMpaBuiio BUOOpY Mixk gerund Ta infinitive micins
npUKMETHUKIB (Hamp., "It's challenging mastering this move" vs. "It's important to

master the basics") B onuci HaBuaHHA?

5. Ak pizaung mix "I like dancing" (gerund) Ta "I like to dance" (infinitive) Mmoxe
BiT0OpakaTu pi3HUHN MIIX11 O TAHIIO K MUCTEITBA YA PYTUHHOI aKTUBHOCTI?

3aBIaHHA IS CAMOCTIHHOI podoTn:
1. Bu — xopeorpad-noyatkiBenps. Hanumite hopmanbuuii auct-npomno3utito (160-
200 cniB) KepIBHUKY KYJIBTYPHOTO LIEHTPY, B IKOMY BH OOTPYHTOBY€ETE HEOOX1IHICTD
IIPOBECTHU CEPII0 BOPKIIIOMIB 3 aHATI3Y PYXY.

YV nucmi 06086's13x0860:

Buxkopucraiite monaiimentie 6 Ai€ciiB, Mo BUMAraroTh PI3HUX KOHCTPYKIIii (gerund
a0o infinitive). Cepen Hux MaroTh OyTH: recommend, involve, intend, avoid, deserve,
delay.

YiTKO IPOAEMOHCTPYITE PI3HUITIO B 3HAYCHH1, BAKOPUCTABIIIH JIJIs1 OJTHOTO 3 JIIECITIB
(mampukiian, stop, try, regret abo remember) oOu1B1 KOHCTpYKIIii (gerund Ta
infinitive) y pe4eHHsX, [0 CTOCYIOTHCS BaIIol 171ei.

2. BubepiTh Bifico3amnuc 3 ICKpaBO BUPAKEHUM CTHJIEM (HAMp., BaJibC, OpeiK-1aHc,
TaHelb MoiepH). [liAroTyiiTe KOpOTKUIA yCHUH BIATYK-aHam3 (2-3 XBUIJIMHN).

YV sawomy ananizi:

OnuuIiTe XapakTep pyxiB, BAKOPUCTOBYIOUM KOHCTPYKIIii 3 gerund sk miaMeToM ado
YACTUHOIO CKJIAJICHOTO JIECTIBHOTO NMpUCyIKa (Hampukiaz, "Mastering such fluidity
requires years of practice”, "Their performance involves isolating every muscle").

JlaiiTe CBOIO OIIHKY Ta MOPaJu, BAKOPUCTOBYIOUH infinitive MiCis TPUKMETHUKIB Ta
neBHUX JieciiB (Hanpukiaz, "It was fascinating to watch their synchronicity”, "I
would advise them to experiment with the tempo", "They managed to convey deep

emotion").

Tema 4.40 Understanding Dance Terminology

®opMyBaHHS KOMIIETEHTHOCTEW YUTaHHS, TOBOPIHHS, MMChbMa 1 ay IIFOBaHHS Ha
MaTtepiaii TekcTy "Po3yMiHHs TaHItoBaiIbHOI TepmiHoorii". Yacu aiecni (Past
Perfect, Future Perfect, Advanced Future Forms).
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IluranHd 1J151 camolnepeBipKu:
1. SIx mpaBMIIBLHO BUKOpUCTOBYBaTH Present Simple niist onucy TaHIoBaibHO1
TEeXHIKH?
2. SIx mpaBuibHO 3acTocoByBatH Past Simple miis onucy ypoky 4u peneTuirii?
3. Sk B)KMBaTH MOJAJIbHI JAIECIIOBA JIJIs1 ONTKMCY TIPaBUJI 1 Topaja?
4. Ik BUKOPUCTOBYBATH HaKa30BUH criociO (imperatives) A ONUCY IHCTPYKIINA?
5. SIx moOyayBaTH peyeHHs 3 TEPMiHAMU B KOHTEKCTI, 100 YHUKHYTH MEXaHIYHOTO
CITUCKY?

3aBaaHHs ISl CAMOCTIHHOI po0oTH:
1. 3HaiiaiTe a60 ckIaaiTh ciucok 13 10—12 6a30BMX aHTIIOMOBHHX TaHITIOBAIbHIX
tepMiHiB. [Ipukinanu repminis: plié, tendu, chasse, isolation, extension, balance,
alignment, floorwork, turn out, improvisation, sequence, expression. 3aBIaHHS:
e [lepexnaaiTh TEpMiHH YKPaiHCHKOIO.
e ][y KOKHOTO TEpMiHA 3HAKUITH 00 MPUAYMalTe KOPOTKE PEUEHHS
anrmiicekoro (Hampukian: We practiced pliés at the beginning of class.)
e OO0epith 3—4 Tepminu Ta onuiTh iX y aii (What does the dancer do when using
this term?).
2. Hanumiith KOpOTKUN OMUC TaHIIOBAJILHOTO KIIACy, peneTullii abo gpparmMeHTy
YPOKY, BHKOPHUCTOBYIOUH IIIOHAWMEHIIIE 5 TEPMiHIB 3 BaIIOTO CITHCKY.

Tema 5.41 Critical Thinking in Choreographic Works

dopMyBaHHS KOMIIETEHTHOCTEH YUTaHHS, TOBOPIHHS, TUChMA 1 ay/TIFOBaHHS Ha
Mmarepiaii Tekcty "Kputuune mucnenHs y xopeorpadiuyaux TBopax'. Uacu mieciis
(Past Perfect, Future Perfect, Advanced Future Forms).

IuTtanHA 1J151 camonepeBipKu:
1. SIx BxxuBatu Present Simple 1 Present Perfect nis 3aranpHuX MipKyBaHb y
pedekcii?
2. SIx BuxopucToByBaTu Past Simple 115t onrcy KOHKPETHOTO TEPETIISTHYTOTO
BUCTYIY?
3. Sk nmpaBUIILHO BUKOPUCTOBYBATH 3B’ SI3KM TPUYMHHO-HACIIIKOBUX PEUCHB?
4. SIx OyayBaTu JyMKH Ta OLIIHKH uepe3 ¢ppasu:
| think that...
In my opinion...
It seems that...
This could mean...
5. SIx yHHKATH TOBTOPEHbB 1 MOKPAIIUTH CTPYKTYPY KPUTHIHOTO TEKCTY?
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3aBaaHHA VI CAMOCTIIHOI podoTH:
1. 3HalaiTh KOPOTKY Xopeorpadiuyny poboTy abo TaHIIOBAIILHUM BUCTYII OHJIAMH (2—
5 xBwmH). [Ticns nepernsny:
e HanumiTe 5 ciiB abo BUpa3iB, Ki MOXKYTh OMKHCATH TEMY 200 €MOIIII0 IIOTO
TaHIIO.
(e.g. conflict, identity, loss, unity, isolation)
e BusHaure, akuii Mece/k (message) abo 171es1 mepenaeTbes yepe3 TaHellb.
e BianoBicTu NMMCHMOBO aHIIIICHKOIO (5—6 pedeHs):
- What was the piece about?
- What movement or structure helped you understand the idea?
- Did the performance make you think or feel something?
2. Writing Task: Short Reflection / Critical Response (200250 cniB). O6epu o1Hy 3
TEM OJIAd IUChbMa.
e How can dance express complex ideas or emotions?
e Why is critical thinking important when watching or creating choreography?
e Describe a time when a dance performance made you reflect or question
something.

Tema 6.42 Comparing Dance Styles
®opMyBaHHS KOMIIETEHTHOCTEW YUTaHHS, TOBOPIHHS, MMChbMa 1 ay IIFOBaHHS Ha
matepian TekcTy "llopiBHSHHS TaHIOBaIbHUX CTUIIB". [loBTOpEHHS: 3MilIaHi
rpaMaTHyHl TEMHU + TeCT / MpaKTUKa.

IIuTanHs AJ151 caMmonepeBipKu:
1. SIx npaBUIBHO BUKOPHUCTOBYBATH NOPIBHSIbHI IPUKMETHUKH ?
2. SIx B>)kMBaTH 3’€THYBaJIbHI CJIOBA JJIsl TOPIBHIHHS Ta KOHTPACTY?
3. SIk yTBOpHTHU CynepiaTuBHI POpPMH MPUKMETHUKIB?
4. SIx yHUKaATH MOBTOPEHHS CJIIB Y MOPIBHSUIBHUX TEKCTaxX?
5. Sk BUCJIOBUTH CBOIO IYMKY 4€pe3 MOJIaJIbHI JII€CIIOBA Ta OLIHIOBAJIbHI (hpazu?

3aBaaHHs ISl CAMOCTIHHOI podoTH:

1.O0epiTh ABa CTUIII TAHLIIO JJIs TOPIBHSAHHA. 3HAIAITH AaHTJIOMOBHI JIKepena (B11eo,
cTaTTi, OJI0TH), 110 ONMHUCYIOTH OOPaHi CTHIIL.

e CxyajaiTh TaOJUIIIO 3 JIEKCUKOIO JIJIsi OITUCY TaHIIO.

e [lepexnamiTh KIHOYOBI CIIOBA YKPATHCHKOIO.

e Hanuurite no 1 peyeHHIo aHrIHCHKOI0 PO KOXKHY BIAMIHHICTb.
2. Writing Task: Comparative Paragraph (80—100 cniB). Hanumite a03ari, y sskomy
NopiBHSETE OOpaHi CTUJI1 TAHIIFO.
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Moayas 8. Dance and Education
Tema 7.43 Teaching Dance: Key Principles
dopMyBaHHS KOMIICTCHTHOCTEH YUTaHHS, TOBOPIHHS, MMChMa 1 ay 1iFOBaHHS Ha
Matepiani Tekcty "Buknaganns taniro: Kimrodosi npunimu''. Future Perfect Simple
& Continuous.

Iuranusa nis camonepeBipku:
1. Sk BxuBatu Present Simple, Kojii TOBOPUMO MPO METOJIMKY BUKJIaIaHHS TaHIIO?
2. Sk BUKOpUCTOBYBATH MOJIAJIbHI JIECIOBA JIsl TIOpaj] 1 000B’I3KOBUX JTiii?
3. SIk hopmyBaTH IMIIEpATUBHI PEYSHHSI JIJI1 CTBOPEHHS 1HCTPYKITiH abo
peKoMeHaaIn?
4. SIk mpaBUIILHO BUKOPUCTOBYBATH 3B’ SI3KU JIJIs1 TTOCIIJOBHOCTI Jii?
5. SIK BUCTIOBUTH IYMKY IPO MEJATOrIKY aHTIIMChbKOI0 MOBOIO, HE MIEPEKIIAIal0un
JOCITIBHO?

3aBIaHHA I CAMOCTIiHOI podoTu:
1. 3HaiaiTh BiZIeo a00 CTATTIO aHTIIMCHKOK MOBOIO MPO BUKJIAJaHHS TAHIIIO.
[TourykoBi ¢pa3zu:
- “How to teach dance effectively”
“Dance class structure for beginners”
“Tips for teaching choreography”
[Ticns nmepernsany / YuTaHHS:

e Bunumite 1 nepexnanaite 8—10 ciiB abo BUpa3iB, OB’ A3aHUX 13 BUKIIATAHHSIM
taHio. Hanpukian: warm-up, demonstration, correction, repetition,
explanation, levels, safe movement, student focus, individual feedback, pace

e Hanumite 3—4 peueHHs aHTIHCHKOIO 3 IIUMH CIIOBAMHU B KOHTEKCTI.

(e.g. The teacher gave individual feedback after each combination.)

e OnuuiTe KOPOTKO (5—6 peyeHb) CTPYKTYPY TaHLUIOBAIBHOTO 3aHATTS
aHTJIHCHKOI0 MOBOIO:

2. Writing Task: Opinion or Process Paragraph (80—100 cxiiB). OGepith TeMy:

e \What makes a good dance teacher?

e How should a beginner dance class be structured?

e \What is more important in teaching — technique or creativity? Why?

Tema 8.44 Methodologies in Dance Pedagogy

®opMyBaHHS KOMIETEHTHOCTEW YUTaHHS, TOBOPIHHS, MHChbMa 1 ay 1IFOBaHHS Ha
Mmatepiaii TekcTy "MeTonosorii B TaHIfOBaNbHIN nenarorimni”. Present Perfect
Continuous. KoxcTpyxkitii s MaiiOyTHBOTO.
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IluranHd 1J151 camolnepeBipKu:
1. SIx mpaBUIIBHO BUKOPUCTOBYBATH MOPIBHSIBHI TIPUKMETHUKH, 1100 OMTUCATH
METOJIM BUKJIaTaHHS?
2. SIx OynyBaTu YMOBHI peueHHS, [00 MOSICHUTH HACIIJIKK BUOOPY METOIUKH?
3. SIk B)KMBaTH MOJQJIBHI JAIECIIOBA JIJIs ONKUCY PEKOMEH 1Al y meaarori?
4. Slk moegHyBaTH peYeHHs 3a JOMOMOTI'OIO JIOTTYHHUX 3B’ A3KIB?
5. SIK BUCTIOBJIIOBATH BJIACHY TyMKY IIPO METOJUKY aHTJIHCHKOI0?

3aBaaHHs ISl CAMOCTIHHOI po0oTH:
1. IlepernsubTe/mpoynTaliTe aHTJIOMOBHUM MaTepian Ha Temy: “Dance teaching
methods”. TTicas o3HallOMIICHHS 3 MaTEpiaIOM:
e Bunumiite 8—10 TepMiHiB ab0 ¢pa3, 1MOB’A3aHUX 3 METOIUKOIO BUKJIAJaHHS
TaHITIO.
[TepexnaaiTh 111 CI0Ba YKPaiHCHKOIO.
Hanuiite 3 peyeHHs aHTHCHKOIO, Y SKUX BUKOPUCTAETE 111 TEPMIHU B
KOHTEKCTI.
2. Writing Task: Comparison or Reflection Paragraph (80—120 cniiB). O0epith oaHy 3
TEM JJIsl TUChMa!
e Compare two dance teaching methods you know. Which one is more effective
and why?
e \What method would you use to teach beginners, and how would you apply it?

Tema 9.45 Creating Lesson Plans for Dance Classes

dopMyBaHHS KOMIICTCHTHOCTEH YUTaHHS, TOBOPIHHS, MMChMa 1 ay IiFOBaHHS Ha
Matepiani TekcTy "CTBOpEHHS IJIaHIB YPOKIB JJI TAHLIOBAJIbHUX KIACiB".
VY3romkenns dacis. CkiagHomiapsaaai Ta emdparuyti ctpykrypu (Inversion with
negative adverbs, Cleft Sentences, Formal conjunctions).

IuTtanHA 1J151 camonepeBipKu:
1. SIx 3MIHUTBCS CTPYKTYpa PEUCHHS PO METY BIIPABU B IJIaH1 YPOKY, SIKIIIO OCHOBHE
nieciaoBo 3MicTuThes 3 TenepimHboro ("The teacher states that the goal is...") Ha
munynuit yac ("The teacher stated that the goal was...")? HaBeniTs npukian.

2. JIns 4oro B onuci METOAMKU YPOKY BUKOPUCTOBYIOTHCS eM(aTUUH1 CTPYKTYPH,
3okpema Cleft Sentences (It is the coordination that... / What matters most is...)? fky
AYMKY BOHHU BHAUISIOTH?

3. Sk iuBepcis 3 HeraruBHuME npuciiBHuKamu (Rarely do we..., Not only does it...,
Under no circumstances should...) ronomarae cteoputu GopmaibHui, npodeciiHmii
TOH y NMCbMOBOMY IUIaH1 YA METOJAUYHIA PEKOMEHaIli?
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4. Sxi popmanbHi cnonyunuku (e.g., Furthermore, Consequently, In order to,
Provided that) nopeuHo BUKOPHCTOBYBATH JIJIs1 JIOTTYHOTO 3B'SI3KY PO3/ILIIB IJIaHY
ypoky ("Lim", "Ob6nagnanns", "Xig 3auarra")?

5. Yum BiapizHs€eTbCs BUkopuctanHs "so that" ta "in order that" (ms BupaxeHHs
MeTH) Y (popmManbHOMY KOHTEKCTI IJTaHYBaHHS B1JI OB MPOCTOI KOHCTPYKIIIi 3 "to
+ infinitive"?

3aB1aHHA IS CAMOCTIHHOI podoTH:
1. Hanmuurite po3ain "Metonnuni pekomenaamii” (150-200 ciiB) 10 miiaHy ypoky 3
MOYaTKOBOTO piBHS contemporary dance.

YV mexcmi 06086's13xk060 npodemoncmpytime:

VY3romxkenns yacis: ONuIIITh, 0 3a3HaYaB BiIOMUN xopeorpad (y MUHYJIOMY), 1 SIK
11e BIUTMBAE Ha Balny TemnepimHio Mmeroauky. (Hampuknaza: "Martha Graham
emphasized that the contraction was the cornerstone... Therefore, | ensure that
beginners understand...").

JIBi embaruuni crpykrypu: ogny Cleft Sentence (It is... that... / What... is...) Ta ogHy
KOHCTpyKILio 3 Inversion with a negative adverb (Rarely / Not until / Under no
circumstances...).

2. Bubepith roTOBHII IJIaH TAHIIOBAIBHOI'O YPOKY 3 IHTEPHETY (aHIJI1HCHKOIO
MOBO10). [ligroTyiiTe ycHY mpe3eHTaIil0-KpUTHUKY (2-3 XBUIMHHU) HOTO JOTTIHOT
CTPYKTYpH Ta SICHOCTI BUKJIAy.

Y npezenmayii:

e [Ipoananizyiite, yu YiTKO B IUIaH1 BIOOPaKEHO MPUUYNHOBO-HACIIIIKOBI Ta I
3aBASKHA BUKOPHUCTAHHIO MIAPSIHUX peUeHb. 3HANTITH Ta MPOKOMEHTYHUTE
npukiiaau (a0o iX BIICYTHICTB).

e JlaiiTe 2-3 pekoMeHalli 1010 MOKPAIEHHS [IJIaHy, BAKOPUCTOBYIOUU
eMbaTUyH1 CTPYKTYPH JJIA BUAUICHHS KIFOYOBUX HEJOJIKIB 00 MPOIO3HIIIi.
(Hampuknan: "Not only is the warm-up section too short, but the progression is
also unclear." abo "What this plan truly lacks is a clear cool-down segment.").

Tema 10.46 Teaching Children vs. Adults

dopMyBaHHS KOMIIETEHTHOCTEH YUTaHHS, TOBOPIHHS, MIChMa Ha MaTepialil TEKCTY
"Bukianannas aitsaM npotu gopociux". JliecaiBHi popMu Ta CKIIaIHI KOHCTPYKITT
(Verbal Forms & Structures).

IIuTanHs AJ151 caMonepeBipKu:
1. SIx BxxuBatu Present Simple, 1106 onucaty 3BUYKU Ta OCOOJIMBOCTI PI3HUX BIKOBUX

rpyn?
2. SIx OymyBaTH OPIBHSUTHHI pEUSHHS JIsl aHAITI3Y PI3HUIIH?
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3. Sk BXUBaTH MOJIIbHI AIECTIOBA I PpEKOMEHIAIlIN y ITe1arorimi?
4. Slk mpaBUJILHO BUKOPUCTOBYBATH CIIOBA-3B’SI3KH JIJIsI TOPIBHSAHHSA Ta KOHTPACTy?
5. SIx BUpaxaTu 0COOUCTY AYMKY aHTJI1HChKOIO MOBOIO B HEUTPaIbHOMY CTHII1?

3aBaaHHs ISl CAMOCTIHHOI podoTH:

1. IlepernsanbTe aHrIOMOBHMI MaTepian (cTarTio abo Bijieo) Ha TeMy: “How to teach
dance to children vs adults”.

o Bunumite 8§—10 KopucHUX TEPMIHIB 1 (pa3 13 TEMHU:
Hampuknan: attention span, discipline, coordination, motivation, learning pace,
repetition, creativity, structure, confidence, physical ability

e [lepexnaaiTh 11 TEPMIHU YKPaiHCHKOIO.

e HanumriTe o 1 peyeHHI0 aHTIICHKOIO IS KOKHOT TPYIIH:
2. Writing Task: Comparison Paragraph (80—100 cniB). HanuiiTe KOpOTKUH TEKCT
Ha OOHY 3 TCM:

e \What are the main differences between teaching children and adults?

e \Which age group is easier or more interesting to teach, and why?

e \What should teachers keep in mind when teaching young learners vs. adults?

Tema 1147 Evaluating Student Progress in Dance

®opMyBaHHS KOMIETEHTHOCTEW YNTAHHS, TOBOPIHHS, TMChMA 1 ay/A1F0BaHHS Ha
matepiani TekcTy "OmiHIoBaHHS porpecy 3100yBadiB 0cBiTH B TaHIll". CIIOTyYHUKH
Ta CI0Ba-3B'A3KHU B2.

IIuTanHs AJ151 caMmonepeBipKu:
1. SIx BukopucrToByBaTu Present Simple 17151 onucy npoiecy OliHIOBaHHS?
2. SIx yrBoputH First Conditional y KOHTEKCTI HABYAJIBHOTO MPOIIECy?
3. Sk 3acTOoCcOBYBaTH MOJAJIBbHI JII€CTIOBA Y TIEAArOT1YHUX TTOpaax?
4. Slxk mobynyBatu pedenHs y Passive Voice, KoJiu TOBOPUMO PO CIIOCTEPEKECHHS Ta
OLIIHKY?
5. SIk NOTIYHO CTPYKTYpPYBaTH TEKCT 3a JOIOMOroro 3B s13KiB (linkers)?

3aBaaHHd VISl CAMOCTIHHOI podoTH:

1. HanmumiTe ece Ha OJHY 3 TEM:

e \What aspects should teachers evaluate in a dance student?

e Why is regular feedback important in dance training?

e Describe how you would assess beginner students in a choreography class.
2. Bunnmrite 8—10 TepminiB abo (ppa3, ki BUKOPUCTOBYIOTHCS i Yac OI[IHIOBAHHS
Ha 3aHATTIL. [lepeknanith 11 TepMiHU yKpaiHchbKor. Hanumite 3—4 pedyeHHs
AHTJIICHKOIO 3 BUKOPUCTAHHSM IIUX CJIIB Y KOHTEKCTI OI[IHIOBaHHS.
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Tema 12.48 Inclusive Practices in Dance Education

dopMyBaHHS KOMIICTCHTHOCTEH YMTaHHS, TOBOPIHHS, MMChMa 1 ay IiFOBaHHS Ha
Marepiam TekcTy "[HKITI03MBHI MPAKTUKHU B TAHITIOBANIbHIM OCBiTi". [loBTOpEeHHS:
3MiIIaH1 FpaMaTUYHI TeMH + TECT / MpaKTHKa.

IInTanHs Qs camonepeBipku:
1. SIx BukopucroByBaTu Present Simple, 106 onucaTt TPUHIUIHN IHKIIO3UBHOTO
HaBYaHH:?
2. 51k 3acTOCOBYBAaTH MOJIaJIbHI JIIECIIOBA Y PEKOMEHIAITISX ?
3. SIx OyayBaTu yMOBHI peUEHHS B KOHTEKCTI aJjanTallii 3aHsATh?
4. Sk copmymroBatu peuenns y Passive Voice 1is onucy MeToiB?
5. SIx oOrpyHTOBYBATH CBOIO IYMKY, BUKOPUCTOBYIOUH JIOT14HI 3B’ SI3KHU?

3aBaaHHs ISl CAMOCTIHHOI podoTH:

1. Bunumrite 8—10 xirouoBUX TepMiHiB abo (pa3 3a Temoro. Hampuxman: inclusion,
accessibility, adapt, diverse learners, disability, support needs, safe environment,
movement exploration, sensory awareness, communication. [Tepexianite TepMiHU
yKpaiHcbKor0. HanuiiTe 3 pedeHHs aHTIHChKOIO, Y IKUX BUKOPHUCTAETE
IIIOHAaliMeHIIIe 3 3 X CIIIB.
2. Harmucarm ece (150-200 cniB). OGepiTh OJIHY 3 TEM:

e Why is inclusivity important in dance education?

e How can teachers adapt dance classes for students with different abilities?

e Describe an inclusive activity or method you would use in your class.

Moayasb 9. Dance and Technology
Tema 13.49 Using Video for Choreographic Analysis
dopMyBaHHS KOMIIETEHTHOCTEH YUTaHHS, TOBOPIHHS, MIChMA 1 ay IIFOBAaHHS Ha
Marepiaji TekcTy "BukopucraHHs Bijieo s XopeorpadgiyHoro aHamizy".
Hesusnaueni 3aitmennuku (Indefinite Pronouns).

IluTtanHsa 1J151 camonepeBipKu:
1. Sk BukopucTaHnHs 3aiiMeHHUKIB everybody / nobody / somebody (st mromeit) Ta
everything / nothing / something (717151 TOHATH/€IEMEHTIB) JIONIOMarae y3arajibHUTH
BHCHOBKH MICJIS aHANI3y BiJ€O PI3HUX BUKOHABIIB?

2. Y yomy pizuHuils Mixk anybody/anyone/anything Ta somebody/someone/something
B KOHTEKCT1 MOCTAaHOBKHM 3aBaaHb Jjisa aHami3zy? (Hamp.: "Does anyone see a pattern?"
vs. "Someone left a comment on the video.").
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3. SIx no one / nothing MOXyTb CTBOPUTH €(EKT KOHTPACTY B KPUTHUHOMY BIATYKY?
(Hamnp.: "There was nothing accidental in this performance").

4. SIke 3HaUECHHS Ma€ HEO3HAYEHUM apTUKJIb "a" y CIIOBOCIIOIyYEHHSIX TUITY "a
certain...", "a specific..." Ta UuM BOHM B1IPI3HAIOTHCS Bij "some" B aHATITHYHOMY

TEKCTI?

5. Yomy B (hopMampHOMY aHaJIi31 4aCTO BUKOPHUCTOBYIOTh KOHCTPYKIIii 3 ""one"
(mamp., One can observe... / One notices... ) 3aMmicTh 3aliMeHHUKa "you"?

3aBaaHHA IS CAMOCTIMHOI podoTH:
1. Bu crynenT kypcy xopeorpadigHoro aHamizy. Hamumiite GpopmanbpHmii
enexkTpoHHuit TucT (150-200 ciB) BamoMy BUKIIaJa4yeBl, B SIKOMY BU aHAJII3yETE 1Ba
BiJICO3ANKCH OJHIET TOCTAHOBKHU Y BUKOHAHHI PI3HUX TPYIIL.
YV nucmi 0606's13x0860:

e BukopucraiiTe NOHaMEHIIE 5 pI3HUX HEBU3HAYEHUX 3aMEHHUKIB IS
y3arajbHEHHS CIIOCTEPEKEHb PO BUKOHABIIIB, PYyXHU Ta BIIMIHHOCTI.
(Hampuxuan: Everyone in version A maintains eye contact; nobody in version
B does. Something about the timing feels different. Anybody comparing the
two would notice...).

e UiTKo po3MexylHTe BUKOPUCTAHHS SOme- Ta any- B CTBEP/KYBAJbHUX Ta
MUTAIHHIX/YMOBHUX KOHTEKCTaX.

2. BuOepiTh KOPOTKE BIJICO 3 TAHIIOBAJILHOIO IMITpoBi3allieto (2-3 xB). [liaroryiite
YCHUM aHAITUYHUN KOMEHTap (2-3 XBUIMHU), HIOU JIJIS TTAKACTY.
VY Bamomy KOMEHTapi:

e OnucyrouM COCTEPEKEHHS, BUKOPUCTANTE KOHCTPYKLIL 3 "one" 11l HaJaHHA
o0'extuBHOCTI (Hanpukiaz, "One gets the impression of...", "Here, one can see
how...").

e 3po0iTh BUCHOBKH MPO BUOIP PYXIB Ta MPOCTOPY, AKTUBHO BUKOPUCTOBYIOUHU
3aiimeHHuKHU everything / nothing / something f1st OIHKKM HABMUCHOCTI A1
TaHI[IBHUKA.

Tema 14.50 Editing Dance Films and Recordings

dopMyBaHHS KOMIETEHTHOCTEH YUTaHHS, TOBOPIHHS, MHChMa 1 ay 1IFOBaHHS Ha
Marepiaii TekcTy "MoHTax TaHIoBaIbHUX (iIbMIB Ta 3anuciB". [lacuBHuil cTan
(Passive Voice).

IIuTanHs AJ151 caMmonepeBipKu:
1. SIx BukopucroByBatH Present Simple, 1106 onucaTu mOCIiI0BHICTD J1H MPpU
MOHTax1?
2. 51k 3aCTOCOBYBATH CJIOBA-TIOCIIIOBHOCTI (sequencing words) y TeXHIYHOMY OTIHC1?
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3. Sk BUKOpPHCTOBYBAaTH MOJAIIBbHI JIIECTIOBA JIJISI TEXHIYHUX PEKOMEHAAITIH?
4. Sk OynyBatu pedeHHs y Passive Voice B KOHTEKCTI BIIEOMOHTaXY?
5. Sk BupakaTu BJacHy AIyMKYy a00 peKOMeHaaIlii?

3aBaaHHs ISl CAMOCTIHHOI podoTH:

1. 3HaiiAiTh KOPOTKE AaHTIIOMOBHE Bijieo a0o0 cTaTTio Ha Temy: “How to edit a dance
video™.

o Bunumits 8—10 KIOYOBUX TEPMIHIB, SIKI YACTO BXKUBAIOTHCA Y cdepi

BiJICOMOHTa)Ky TaHIIFO.

e [lepexnaaiTs 111 CI0BA YKPAIHCHKOIO.

e Hanumite 3—4 peueHHs aHTICHKO0, BUKOPUCTOBYIOYH 111 TEPMIHHU.
2. Writing Task: Instructional or Opinion Paragraph (80—120 cuiB). O6epith oaHY 3
TEM:

e How do you edit a dance recording to keep the energy of the performance?

e Why is editing important in dance films?

e Describe the process of editing a short dance video.

Tema 15.51 Online Platforms for Dance Learning

dopMyBaHHS KOMIIETEHTHOCTEH YNTaHHS, TOBOPIHHS, TMChMa 1 ay 1IFOBaHHS Ha
Matepian Tekcty " OnnaitH-muiaropmu 11 BuBYeHHs TaHIo ". Koncrpykuii: used
to / be used to / get used to.

IInTanHs Qs camonepeBipku:
1. SIx BukopucroByBatu Present Simple, 06 onucatu ¢yHkIii maardopmu?
2. SIK mpaBUIILHO YTBOPUTH MOPIBHSIIbHI PEUEHHS PO OHJIAH Ta oiaifH HaBYaHHS?
3. SIk 3acTocoByBaTH MOJIAJIbHI TIECIIOBA Y KOHTEKCT1 MOKIIMBOCTEH OHJIAlH-
HAaBYaHHS?
4. Sx hopmyroBaTi yMOBHi pedeHHs (first conditional)?
5. SIK BUCTIOBUTH BJIACHY JYMKY 3a JOIOMOTOIO 3B’SI3KIB Ta JOTTYHUX KOHCTPYKIIIA?

3aBaaHHs ISl CAMOCTIHHOI podoTH:
1. 3HaiiaiTh OHJIAMH O/HY 3 IIAaT(OPM 200 CEepBICIB AJI1 BUBUCHHS TAHLIIO
aHrIiicpkoro MoBoto. [Ipuknaan: Steezy, DancePlug, YouTube dance channels, CLI
Studios, Udemy dance courses.

e 3anumith 8—10 TepMiHiB ab0 dpa3, K1 BU 3yCTPUIH M1 Yac
neperysny/antanns. Hanpuknan: virtual class, instructor, pre-recorded, live
session, subscription, beginner level, choreography breakdown, practice mode,
feedback, community.
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e [lepexnaaiTh CI0Ba YKPaiHCHKOIO.
e Hanumite 3 pedeHHs aHTIIHCHKOI0, BUKOPUCTOBYIOUH IIOHANMEHTIIE 3 3 IUX
CIIIB.

2. Writing Task: Opinion or Comparison Paragraph (80—120 cuxiB). O6epith oaHy 3
TEM:

e \What are the advantages and disadvantages of learning dance online?

e Compare online and offline (studio) dance learning.

e Describe your ideal online dance platform. What features should it have?

Tema 16.52 Motion Capture and Digital Choreography

dopMyBaHHS KOMIIETEHTHOCTEH YUTaHHS, TOBOPIHHS, MIChMa 1 ay 1IFOBaHHS Ha
Marepiaji TeKcTy "3axomieHHs pyxy Ta iudpona xopeorpadia". BigHocHI pedueHHS:
BH3HavYa bHI Ta HeBU3HavYabHi (Relative Clauses: defining and non-defining).

IIuTanHs A5 caMmonepeBipKu:
1. SIx BuxkopuctoByBaTH Present Simple, o6 onucaTi TeXHOJIOTIYHI TTpotiecu?
2. SIx yTBOproBaTH peueHHs y Passive Voice uisl TEXHIYHOTO onucy?
3. Sk 3acTOoCcOBYBaTH MOJAIIBHI Jli€CTIOBa y c(hepi TEXHOIOTIH?
4, SIx hopmymroBatu ymMoBH1 pedeHHs (first conditional)?
5. SIx BUKOpUCTOBYBATH JIOT14HI 3B’SI3KU JJIs MMOSCHEHHS IIpoLiecy?

3aBaaHHA VI CAMOCTIIHOI podoTH:

1. IIpounraiite ctarTio Ha TeMy: “What is digital choreography?”.

e Bunumiite 8—10 KII0YOBUX TEPMIHIB 13 MaTepiaiy.
Hanpukiran: motion capture (mocap), sensors, digital avatar, real-time tracking,
virtual environment, body data, frame rate, animation, movement translation, 3D
modeling.

e [lepexnaaiTh TEpMiHH YKPAiHCHKOIO.

e Hanwumrite 3—4 pedyeHHs aHTI1HCbKOK, BUKOPUCTOBYIOUH HOBI CJIOBA.
2. Writing Task: Process or Opinion Paragraph (80—120 cniB). O6epiTh oaHY 3 TEM:

e How does motion capture technology help choreographers?

e \What are the benefits and challenges of digital choreography?

e Would you like to work with motion capture in dance? Why or why not?

Tema 17.53 Virtual and Augmented Reality in Dance
®opMyBaHHS KOMIETEHTHOCTEW YUTAHHS, TOBOPIHHS, TMCbMA 1 ay/A1F0BaHHS Ha
Matepiam TekcTy "BipTyanpHa Ta momoBHEeHa peanbHIcTh y TaHii". [TobaxkanHs Ta
xaib: wish / if only.

IIuTanHs AJ151 caMonepeBipKu:
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1. SIxa rpamatuuHa cTpykTypa iae micns "wish" ta "if only" nnst BupaskeHns xxani
PO TIEBHY TEXHOJOTTYHY OOMEXKEHICTh UM MIOMUJIKY B MUHYJIOMY TIpoekTi? HaBediTh
PUKJIAI.

2. SIx mu BukopuctoByemo "wish" Ta "if only", 1100 BUCTIOBUTH HEBOBOJICHHS
MOTOYHOIO CUTYaIlI€I0 (HAMpUKiIaa, 0OMEXEeHUM J0cTyroM 10 VR-o0nagHaHHs) Ta
OakaHH4 11 3MIHUTH?

3. Y yomy pi3Huis Mixk BuKopuctanusm "wish" ta "if only" nns BucnoBieHHs
no0akaHb 110/10 MallOYTHHOTO B rajly31 TAHLIOBAaJIbHUX TexHoorii? Yu € y "if only"
IOJATKOBUN €MOILIIMHAN BIATIHOK?

4. Yomy micas "wish" y peueHHsIX Mpo TenepiiHe Y1 MaiOyTHE MU He
BUKOpUCTOBYeMO Present Simple, a giecmoBo "would" uu Past Simple?

5. SIk MO’KHA KPUTUYHO OLIIHUTH BIUIUB TEXHOJIOT1M HA MUCTEITBO, TOYMHAIOYH
pedenHs 3 "Sometimes I wish..."?

3aBaaHHs ISl CAMOCTIHHOI podoTH:
1. Hammumrite crartio-po3aym (180-220 ciiB) a1st 6710y TIPO TAHITIOBAIBHI TEXHOJIOT11
Ha TeMy: "BipTyanbHa crieHa: HOB1 MOXKJIMBOCTI Ta BTpaTH'.
VY crarTi 000B'A3K0BO:
e BuCIOBITh Xalb MPO MUHYJII OOMEKEHHSI TPAIUIIIHHOT CIICHN, BUKOPUCTABIIIH
"wish" + Past Perfect.
e OnumIiTh HEAOIIKH TETEPITHLOTO, MOB'SI3aH1 3 TEXHOJIOT1SIMU, BUKOPUCTABIITN
"wish" + Past Simple a6o "would" s BupakenHs 0a>kaHHs 3MiHU.
o CdopmyiroiiTe nodaxaHHs1 Ha MallOyTHe, Bukopuctaswy "if only" +
would/could 151 eMOITIHHOTO aKIIeHTY.
2. Iligrotyiitecs 10 rpynoBoi AUCKYCii Ha TeMy: "SkOu s Mir(J1a) CTBOPUTH 17€aIbHY
VR-tanmioBansHy miargopmy".
Bawe 3a60anns:
e [lig yac ycHoro Buctymy (2-3 XBHWJIMHH) ONMUIIITH OJJUH KOHKPETHUN HEOJIIK
Cy4YacHHUX TIaTGopM, KU BaC 0COOJIMBO PO3YAPOBYE, Ta OJHY MPOIO3UIIIIO
i MailoyTHboro. /st nporo Bukopucraite "wish" ta "if only" y pizaux
9aCOBUX KOHTEKCTaX.
e [lig yac nuckycii pearyiite Ha JyMKH KOJIET, BUKOPUCTOBYIOYM KOPOTKI

perutiku 3 "I wish that were true, but...", "If only it were that simple!" a6o "I
too wish they would consider...", 106 mokasatu 3roay, CyMHIB a00 JOMOBHUTH
TYMKY.

Tema 18.54 Social Media for Dance Promotion
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@opMyBaHHS KOMIETEHTHOCTEW YNTaHHS, TOBOPIHHS, MKChbMa 1 ay 1IFOBaHHS Ha
matepian TekcTy "CoriaabHi Mepexi Jis mpocyBaHHs TaHIio". [ToBTopeHHs:
3MillIaHi rpaMaTUYH1 TeMH + TeCT / MPaKTHUKA.

IIuTanHs AJ151 caMonepeBipKu:
1. Yomy muist cTBOpeHHS €(heKTHOTO 3arojIOBKa B TIOCTI YaCTO BUKOPHUCTOBYIOTh
emparuuni ctpykrypu (Cleft Sentences - "What makes this video unique IS...") Ta
iaBepcito ("Not only DOES it showcase...")? SIky Mety 11e nepechinye?
2. Sk npaBuIBHO MOOYAYBAaTHU PEUYCHHS MPO MPUYMHU Ta HACTIIKY pimieHb y SMM-
cTparterii, BUKOpucToBytoun hopmaibHi cioydnuku (Consequently, Therefore, As a
result) Ta cCKIaAHOMIAPSAIH] pEYCHHS 3 YMOBHUMH KOHCTPYKITISIMU?
3. Y KoMeHTapsX Mmij MOCTOM BU XOYETE JIaTH TTopay ado BUCIOBUTH kajib. Ko
BapTO BUKOpUcTaTh KOHCTpyKUii 3 "wish" (I wish you had posted this earlier), a konu
- yMOBHI1 pedenHs 31 3mimanum tunoM (If you had used a different hashtag, your
reach would be higher now)?
4. SIx HeBU3HAYEHI 3aiiMEeHHUKH (everyone, someone, nothing) Ta cTpykrypH 3
repyHaiem ta iHdinituBoM (Stop posting vs. Stop to post; It's important to engage vs.
Engaging is crucial) nornomaratoTe nucaTu y3arajJbHEH1 MOpaau sl MHUPOKOi
ayuTopii?
5. OnuuIiTe npoliec aHamizy eeKTUBHOCTI KaMIlaHii, BAKOPUCTOBYIOUHN y3TOJIKEHHS
gaciB (We saw that the engagement rate had increased after we changed the format).

3aBaaHHd VISl CAMOCTIHHOI podoTH:
1. Bu - SMM-mMenemkep TanmoBansHoil Tpynu. Hanmumnite BHyTpimHiii 3B1T (200-250
CJIIB) TIPO pe3yJIbTaTH OCTAaHHBOI MICSYHOI KaMIiaHii B Instagram Ta Balii Mpono3uiiii.
V 36imi 0608'13K060 suxopucmaiime MiHIMyM HO 0OHOMY NPUKILAOY 3 MAKUX MeEM.
e VYmoBu (Mixed Conditional): Anami3 nomusnok (Hamp., "If we had invested in
Reels earlier, our follower growth would be faster now.").
e [nversion (emdaza): [{ns BUALIICHHS KIIFOYOBOTO BUCHOBKY (Harmp., "Not only
did engagement drop, but so did website clicks.").
e Cleft Sentence: [[ns wiTkocTi pekomenaanii (Hamp., "What we need to change
IS our content calendar.").
2. IligroTy¥ite mpe3eHTamiro-miTd (3-4 XBUIMHM) JIJIs1 KEPIBHUIITBA, B SIKI BH
IIPOTIOHYETE 3aNyCTUTH HOBUM MpoeKT: "Taniropansuuii uenenmk y TikTok nms
3aJTy4eHHs MoJIoAl".
Y npesenmayii:
e BukopucraiiTe yMOBHI peU€HHS Il ONTMCY MOKJIMBUX CIIEHApIiB Ta
pe3yJIbTaTiB.
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e 3acrocyiiTe npuHaiiMHi 1Ba BUau eMarnunux koHcTpykiii (Cleft Sentences,

Inversion) ju1st MIEPEKOHINBOCTI.

e [IpoaeMoHCTpyiTE BMIHHS Y3rO[>KyBaTH YacH, OMMCYIOYHU JOCBIJ IHILIUX Ta

Ballll MOTOYH1 BUCHOBKH.

4.CTpyKTYypa OCBITHHOT0 KOMIIOHEHTA

Ha3Bu mony.JiiB i Tem

KinekicTh roqun

neHHa hopma

yChOro y TOMY YHCIIi
Jlek. | Ilp. Cem. | Inn. | CP3BO
1 2 3 4 5 6 7
I CEMECTP
Moayasb 4. Music and Rhythm in Dance
Tema 1.37 Describing Dance in English. 2 2
Tema 2.38 Writing Dance Reviews. 4 2 2
Tema 3.39 Analyzing Movement and Style. 4 2
Tema 4.40 Understanding Dance Terminology. 4 2 2
Tema 5.41 Critical Thinking in 4 2 2
Choreographic Works.
Tema 6.42 Comparing Dance Styles. 4 2 2
Ycboro roivH 3a MOayJib | 22 12 8
MogayJs 5. Stage and Performance Skills
Tema 7.43 Teaching Dance: Key Principles. 3 2 2
Tema 8.44 Methodologies in Dance Pedagogy. 3 2 2
Tema 9.45 Creating Lesson Plans for Dance 2 2
Classes.
30 18 12
Yceboro roaun 3a I cemectp
II CEMECTP
Tema 10.46 Teaching Children vs. Adults. 3 2 2
Tema 11.47 Evaluating Student Progress in 4 2 2
Dance.
Tema 12.48 Inclusive Practices in Dance 4 2 2
Education.
Y cboro ronuH 3a MOIyJb 2 19 18 6
Moayas 6. Creating a Choreographic Work

Tema 13.49 Using Video for 2 2
Choreographic Analysis.
Tema 14.50 Editing Dance Films and 3 2 2
Recordings.
Tema 15.51 Online Platforms for 4 2 2
Dance Learning.
Tema 16.52 Motion Capture and Digital 4 2 2
Choreography.
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Tema 17.53 Virtual and Augmented Reality in 3 2
Dance.
Tema 18.54 Social Media for Dance Promotion. 3 2
19 12 6
Ycboro rouH 3a MoJyIb 3
30 18 12
Ycboro roaus 3a II cemectp
60 36 24
Pazom
5. Temun npakTU4YHHUX 3aHATH
Ne HazBa Temu KinpkicTh
3/m TOAUH
1 | 37. Describing Dance in English. 2
2 | 38. Writing Dance Reviews. 2
3 | 39. Analyzing Movement and Style. 2
4 | 40. Understanding Dance Terminology. 2
5 | 41. Critical Thinking in Choreographic Works. 2
6 | 42. Comparing Dance Styles. 2
7 | 43. Teaching Dance: Key Principles. 2
8 | 44. Methodologies in Dance Pedagogy. 2
9 | 45. Creating Lesson Plans for Dance Classes. 2
10 | 46. Teaching Children vs. Adults. 2
11 | 47. Evaluating Student Progress in Dance. 2
12 | 48. Inclusive Practices in Dance Education. 2
13 | 49. Using Video for Choreographic Analysis. 2
14 | 50. Editing Dance Films and Recordings. 2
15 | 51. Online Platforms for Dance Learning. 2
16 | 52. Motion Capture and Digital Choreography. 2
17 | 53. Virtual and Augmented Reality in Dance. 2
18 | 54. Social Media for Dance Promotion. 2
Pazom 36
6. Temu 1J151 CaMOCTIHHOT0 ONIPALIIOBAHHA
Ne HazBa Temu KingpkicTh
3/ TOAVH
1 | 38. Writing Dance Reviews. 2
2 | 40. Understanding Dance Terminology. 2
3 | 41. Critical Thinking in Choreographic Works. 2
4 | 42. Comparing Dance Styles. 2
5 | 43. Teaching Dance: Key Principles. 2
6 | 44. Methodologies in Dance Pedagogy. 2
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7 | 46. Teaching Children vs. Adults. 2
8 | 47. Evaluating Student Progress in Dance. 2
9 | 48. Inclusive Practices in Dance Education. 2
10 | 50. Editing Dance Films and Recordings. 2
11 | 51. Online Platforms for Dance Learning. 2
12 | 52. Motion Capture and Digital Choreography. 2

7. MeToau Ta (pOpMHU HABYAHHS

KomynikaTuBunii meron (CLT) - akimeHT Ha yCHOMY MOBIICHHI, CITyXaHHI,
ABTEHTUYHUX Jlajorax; BUKOPHUCTAHHS pOJIbOBUX Irop, AMCKYCiH, 1e0aTis,
IHTEpPB’10; MIHIMAJIbHUN AaKUEHT Ha MEXaHI4YHIM TIpaMaTulll — TOJIOBHE
KOMYHIKaITis.

3MiliaHe HABYAHHS - TTOEHATH TPAAUIINHI 3aHATTA 3 OHJIAMH-TUIAThOpMaMHU.
IIpoexkTHUIT MeTO] - TIATOTOBKA IPYMOBOTO MPOEKTY AHTIIINCHKOIO; TIPE3EHTAIis
pe3yabTariB y Ghopmi Bijieo, mocrepy, OJ0Ty; OIIHIOBaHHS HE JIMIIIE MOBHOI, a i
JIOCJITHUIIBKOI JISIIIBHOCTI.

KoHTeHTHO-MOBHe iHTerpoBaHe HABYAHHS - IIJIFOTOBKA J0 MIKHAPOIHOTO
HaBYaHHA YU NpodeciifHOil TISIBbHOCTI.

IrpoBi TexHo0Tii - OHJTAH{H-KBECTH, MOBH1 BIKTOPHHH, POJIHOBI iIrpH, 3MaraHHsl.
MeTtoa mnpo0/1eMHOr0 HABYAHHS - PO3BUTOK KPUTHYHOTO MUCJICHHS 4Yepes
BUPILIEHHS! KOMYHIKaTUBHUX 200 (paxoBUX IPOOIIEM.

AYTEeHTH4YHI MaTepiajiu Ta MiKKYJIbTYPHMM MiJAXiJ - 3aHYPEHHS Y CIIPaBKHE
AHTJIOMOBHE CEpEIOBHILIE.

8. MeToau Ta GopmMH KOHTPOJIIO

3acobamMu OIIHIOBaHHS Ta METOJAaMHU JEMOHCTPYBaHHS pE3yJbTaTiB HaBYaHHS 3
OCBITHBOT'O KOMIIOHEHTA €:

BeJICHHS ()axOBOT0O II0capiio;

y4acTh Y AUCKYCisAX Ha MPAKTHYHUX 3aHATTIX;

caMmocTiitHa poOoTa (HanmucaHHs ece);

TECTyBaHHS;

3aTIK SIKUK MOe OyTH JEKUIbKOX BHUIB: MHUChbMOBA YaCTHMHA (BEJIUKUU TECT +

TBIp); yCHa 4acTuHa (po3MoBa/ciiBOecia 3 BUKIJIanayeM, BIAMOBIAI Ha Oiretn abo
napHa po0oTa).

9. OuiHIOBaHHA Pe3yJIbTATIB HABYAHHS

O1iHIOBaHHA pe3yJbTaTIB HaBYaHHS 3A1MCHIOETHCA 3a 100-0anbHOIO MIKAIO0

BiJIMTOBITHO 70 HAKOMTMYYBAJILHOT CHCTEMH KOHTPOJIIO. YTIPOJIOBK HaBUAJILHOTO POKY
3100yBayl BUINOI OCBITH MalOTh MOXKJIUBICTh HaOpaTu 60 OaiiB 3a MOTOYHY POOOTY.
[TincymKkoBa OIliHKa BU3HAYAETHCA SIK Cyma 0alliB, OTpUMAaHUX 32 TOTOYHY JISTTbHICTh
Ta 3alllK, Ha SKUM BiaBoauThcst 40 OamB 1 cTaHOBUTH MakcuMaiabHo 100 OGaiis.
dopmaMu MiICYMKOBOTO KOHTPOJHO €: 3aiik B VI cemecTpi.
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IToToYHMIT KOHTPOJIb HABYAJIbHOI TiAJIbHOCTI
[ToTouHMIT KOHTPOJIb 3IACHIOETHCS M1/ Yac MPAKTUIHUX 3aHITh, BAKOHAHHS
CaMOCTIiitHOT poOOTH, CKIaJaHHs TECTY a TaKOXK BeAeHHS (axoBoro riocapito . Meta
MTOTOYHOT'0 KOHTPOJIFO — BHSBJICHHS PIBHS 3aCBOE€HHS HaBYAJIBHOTO MaTepiany,
YMIHHS aHaJII3yBaTH (paxoBl TEKCTH, 3aCTOCOBYBATH TEPMIHOJIOT1I0, BUCIOBIIIOBATH
BJIACHI TyMKH BIJIMIOBITHO JI0 JICKCUKH TEMH.

/1o ¢popM MOTOYHOT0 KOHTPOJIK0 HAJIEKATh:

1. YyacTp y TUCKyCISIX Ha TPAKTUYHUX 3aHATTAX — OOTOBOPEHHS TEM, YYaCTh
y alajiorax, AMCKycCisix, 1edaTax, BIKTOPUHAX; aHa13 CTUJIIB, apryMEHTOBAHICTh
BUCJIOBJIIOBAHb.

2. Buxonanns CPC — onpairoBanHsi (paxoBUX TEKCTIB, CTaTe, MOJKACTIB,
1HTEpB’10 1 BIAMOBII HA TUTAHHS.

3. Benenns ¢axoBoro riocapito — HasiBHICTh HE MEHIIIE HIXK 75% HOBO1
JIEKCUKHU TTPAKTUIHUX 3aHSTh.

4. CxyazaHHs TECTY Ha po3yMiHHS ()aXxOBOTO TEKCTY.

CTpyKTypa Tecty Ha po3yMiHHsI (ax0BOro TEKCTy:
®daxoBuii TekcT oocsirom 300—400 ciiB 13 rany3i HaB4aHHS 3/100yBayiB OCBITH.

3arajbHa mera:
[lepeBipuTH piBEHb PO3YMIHHS 3100yBayaMu OCBITH (DaXOBOr0 TEKCTY AHIIIHCHKOIO
MOBOIO, 30KpeMa:

1J100aJIBHOTO (3arajibHOTO) 3MICTY;

JeTaNbHOI 1HPOpMAIlii;

3HAYEHHS TEPMiIHIB Y KOHTEKCTI;

BMIHHSI IHTEPIPETYBaTH 1H(OpMAILiIO;

3IaTHOCTI aHATI3yBaTH Ta y3araJbHIOBAaTH IPOYUTAHE.

KonkpeTtni mii:

e Po3BHBATH HAaBUYKU YUTAHHS 3 PO3YMIHHSAM (DaXOBUX TEKCTIB aHTJIINCHKOIO
MOBOIO.

e dopmyBaTH BMiIHHS MPAIFOBATH 3 MPOQPECIIHOIO JTEKCUKOIO B KOHTEKCTI.

Crpusary po3BUTKY KPUTUYHOTO MUCJICHHS Ta AaHAJITUYHUX 3A10HOCTEN.

e [linroryBaTu CTyAEHTIB 10 pOOOTH 3 aBTEHTUYHHUMH TEKCTAMU Yy
npodeciiHOMY CepeIOBHIII.

Tunosa cmpykmypa:
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— TEepeATEeKCTOBE 3aB/laHHA ( BA3HAYEHHS MOHATH 33 KIIFOUOBUMHU
CJIOBaMHu);

— BHOIp MPaBUIBLHOT TEMHU TEKCTY;

— BCTaHOBJICHHS T'OJIOBHOI 171€7;

— 3HaiiTu iHpopmaiito B TekcTi (true/false/not given, multiple choice,
completion);

— BU3HAYMTH NMPABWIBHICTH TBEPKEHb (true/false/not given, multiple
choice, completion);

— 3HAWTH CHHOHIMHU/aHOHIMU,

— TMOSCHUTH 3HAYEHHS CJIOBA 32 KOHTEKCTOM.

KoHTpoJb AiKoCTi 3HAHD

HoaiTnka moao neayaiiHiB Ta nepeckjaganusa. PoOoTu (TBOp4l MUCHMOBI

poboTtu/ece), Kl 31aHO 3 TOPYIICHHSIM TEPMiHIB 0€3 MOBAKHUX MPUYNH, OY/I€ OI[IHEHO

Ha HWKYy OIIHKY (75% BiI MOXJIMBOI MaKCHMAJIbHOI KIIBKOCTI OalliB 3a BHJ

nistbHOCT1). [lepeckimamaHHs OIIHKH 3aXHCTy pPOOOTH HA TPAKTUYHOMY 3aHSTTI

B1JI0YBA€THCS 32 HATBHOCTI MOBAKHUX MPUYHH.

Moaituka moao BigBianyBanusa. BiaBinyBaHHS 3aHATH € 000B’SA3KOBUM
y y

KOMITOHEHTOM OCBITHBOT'O TpOIleCy. 3a 00’ €KTUBHUX MPUUYMH (HAIIPHUKIA, XBOpoOa,

y4acTh y KOHIIEPTHUX 3axojax Kojemky) HaBYaHHS MOXe BimOyBaTHCS B OHJIAWH-
¢dbopMi 3a TOTOKEHHSM 13 KEPIBHUKOM KYpCY.

Po3noain 6aJiB, AKi OTPUMYIOTH 3100yBa4i BHIIOI OCBITH

3micToBmii 3micToBmii 3micToBmit Camocriiina Benenus Tecr Ha 3agik | Bewnoro
Moayab 1 MOYJIb 2 Moayab 3 podota (¢axoBoro | po3ymiHH
rjocapiio f
¢axosoro
TeKCTy
T1-T6 T7-T11 T12-T18 24 3 15 40 100
6 6 6
18

VY4acTh y IUCKYCISAX HA TPAKTUYHOMY 3aHSTTI — 1 Oar.

CamocrTiiiHa po0oTa (3a KOKHHUI MOJYyJIb) — 8 OaliB.

Benenns ¢gaxosoro riocapito ( 1 pa3 3a HaBuanbHUH piK) — 3 Oam.
Tect Ha po3yMiHHS (HaxOBOTO TEKCTY (3a KOXKHUM MOJIYyJIb) — 5 OaiB.
3ainik — 40 Ganis.

HaB4yajbHO-MeTOAMYHA KAPTA OCBITHHLOI0 KOMIIOHEHTA
Bceworo: mpaktuusi 36 roa., camocTiitHa po6ota 24 ro., opMa KOHTPOIO — 3aJTiK

3micToBi 3micToBUN MOAYTH | 3MICTOBUN MOIYTH 2 3MiCcTOBUN MOAYJIH 3
MoOAyJIi
IpakTu4ni T1,T2,T3,T4,T5,T6 T7,T8,T9,T10,T11,T12 | T13,T14,T15,T16,T17,T1
3aHATTS — 6 GamiB — 6 GauiB 8 — 6 GauiB
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CamocrTiiina OnpanroBaHHs OmpairroBanHs (haxoBUX OmparrroBanHs (haxoBUX
pobora (haxoBUX TEKCTIB, TEKCTIB, BIJIIOBIJII Ha TEKCTIB, BIJIIOBIJII Ha
BIJITOBI/l HA MUTAHHS [IUTAaHHSI [IUTaHHSI
— 8 OaniB — 8 GamniB — 8 GaniB
Tecr Ha IIncemoBwil TECT Y IIncemoBwMit TECT Y IIncemoBwii TECT Y
PO3YMiHHS BUTJISAJII TUTaHb: BUTJISIII TUTaHb: BUIJISIII TUTaHb:
¢paxoBoro MpaB/a/HenpaBia, npaB/a/HenpaBa, npaB/a/HenpaBa,
TEKCTY 3iCTaBJICHH, 31CTaBJIEHHS, 3alIMTAHHA- | 3iCTABJICHHS, 3aIIUTaAHHSI-
3alUTaHHs-BIAMOBIAl BIAMOBIAl — 5 OaiB BIAMOBIAl — 5 OaiB
— 5 OaiiB
Benenns 3 Gamm
¢axosoro
rJjaocapiio
IMincymxoBu 3aimik — 40 6aiiB
i KOHTPOJIb

Pazom — 100 Gaiis

[lincyMKOBUI KOHTpPOJIb 3AIMCHIOETBCA Y (OpMI MOTOYHOIO OILIIHIOBAHHS,
3aJIiKy a TaKO)K BUKOHAHHS YCIX BUJIB CAMOCTINHOT pOOOTH.

Cyma 6ajiB 3a mkaJnow 3a Busnavenuns
3a Bci BUIU ECTS HAIOHAJILHOI0 3n00yBau BO:
HaBYaJbHOI CHCTEMOIO
IiSJILHOCTI
90 - 100 A BigmigHO 3100yBay OCBITH TOBHICTIO BOJIOJII€

HaBYAJBHUM MaTepiajioM, IEMOHCTPYE
rHOOKE PO3YMIHHS TEOPETUIHHUX
acreKTiB (rpamMaTuKa, JIEKCUKa,
CHUHTAKCHUC), 6€3 MOMMIOK BUKJIAJA€
MaTepia MmijJ yac yCHUX Ta IMUCbMOBHX
BiAmoBiae. Jlerko pozymie ycHi
TEKCTH, IHTEPB'I0, JICKIIii Ta MOJKACTH,
BiJITBOPIOE TOUHY 1H(OPMAILiIO, HABITh
3 HI0aHcamH. Po3ymie ToHKOIII Ta
niATeKcT. JIerko unTae cKiaHi TEKCTH,
MIBUJIKO 1 TOYHO BIAIIOBiIae HA
MUTAHHS, PO3yMi€ TOHKI MOMEHTH
(imioMaTH4HI BUpa3H, CTUIIb).
BukopucToBye nmpaBuiIbHI cTpaTerii
JUTSL PO3YMIHHSI CKJIQJIHUX TEKCTIB.
[Tuie 4iTKO, JOT1YHO 1 TPAMOTHO.
BukopucToBy€e MMPOKHI JIEKCUYHUN
3arac Ta TOYHy rpaMaTuky. BinsHo
BeJie Oeciay Ha pi3HI TEMU, HE MaIOYl
TPYAHOILIB 13 CIOBHUKOBHM 3a11acoM
9YH TpaMaTHYHUMHU CTPYKTYpaMHu.
Bounonie pigkicHUMH BUpa3aMu Ta
KOPEKTHO BUKOPUCTOBYE iX.
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82 -89

Hyxe mobpe

3100yBay OCBITH BOJIOZIE MaTEPiAJIOM y
MIOBHOMY 00CS31, JIOTIYHO BHKJIAJa€
OCHOBHI TeopeTu4Hi nmuTanHsi. He
3aB)KIU JETAIBHO, aji€ BIAOBIAl YITKI 1
npaBuiIbHI. JIETKO po3yMie OCHOBHHI
3MiCT ayAio- abo BiJieo Marepiais,
X04a MOXKYTb OyTH JI€SIKI TPYIHOIIII 3
HI0OaHCaMu. Mose ITpaBUIIbHO
BUTJIYMA4yHUTH 3arajJbHUi 3MICT.

74 -81

Hobpe

Po3ymie OiIbIIICTh TEKCTIB, MOXKE
KOMEHTYBAaTH OCHOBHI ifiei. [Homi
BTpayae TOYHICTh Y pO3yMiHHI OLIBIII
CKJIaTHUX aCIeKTiB TeKCTy. [lume
IPaMOTHO, aJie 1HOJIi € He3HAYHI
noMmikH. JIEKcHKa i rpaMaTrka Ha
XOPOIIOMY PiBHI, X04a iHOJ1 BIICYTHI
O1IBIII CKJIA/IHI KOHCTPYKIIII.

6473

3a10B1JIBHO

Mosxe BIIbHO NIATPUMYBATH O€cCiy Ha
3HallOMI TEMH, ajle MOXYTh OyTH JesKi
HEBEJIMKI TOMIJIKH B TPAMAaTHIIl Y1
JIEKCUYHOMY BUKOPHCTaHHI.

60 — 63

JlocTaTHbO

3100yBayd OCBITH BOJIOJIiE MaTepiaIoM
Ha CepeIHbOMY PiBHI, MOXKE TaBaTH
MIPaBWIbHI BiJIMOBI, aJie 3 ICIKUMU
HETOYHOCTSMHU. BUKOPUCTOBY€E OCHOBHI
KOHCTPYKIIii FPAMAaTHUKH Ta JICKCUKH.

35-59

FX

HesanoBiibHO,
3 MOYKJIUBICTIO

MTOBTOPHOTO

CKJIaIaHHs

Moxe 3p0o3yMiTH OCHOBHHUH 3MICT, aje
BUHHUKAIOTh TPYAHOIII 3 PO3YMIHHIM
netanei abo ckimaaHux aianoris. Yacto
HEeoOXiJHa T0JJaTKOBa JIOIIOMOTa ISt
pO3’sICHCHHS HIOAHCIB.

He3anosinbHo,
3 000B’A3KOBHM
IIOBTOPHUM
BUBYEHHSIM

Po3zywmie 3aranpHuil 3MICT TEKCTY, ajie
Ma€ TPYAHOIL 3 TTTHOOKUM PO3yMIHHAM
TEKCTY, 9aCTO MOTpeOy€ TOIOMOTH Y
TPAKTyBaHHI CKJIQJHUX YaCTHH.

10. MeTtoanune 3a0e3ne4eHHs

HaBuyajibHO — MeTOIMYHMI KOMILJIEKC OCBITHBOI0 KOMIIOHEHTA:
— pobouya nporpama;
— TEMH 1 IUIAHU JEKIH;
— METOJIUYHI PEeKOMEH/AIll Ta 3aBIaHHs 1O TPAKTUYHHUX 3aHSITh;
— METOJMYHI peKOMEHAAIIl 3 OpraHizallii Ta 3aBJlaHHs 10 CAMOCTIHHOI POOOTH.

11. PekomenxoBana Jiiteparypa
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