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1. Onuc oCBiTHLOTr0 KOMIIOHEHTA

HajimenyBanHs1 I'any3b 3HaHb, XapakTepucTuka
NMOKA3HHUKIB creniajabHiCTh, CTYMiHb HABYAJbLHOI TMCIUILTIHA
BHIIOI OCBiTH
["any3b 3HaHB Henna popma HaBuaHHS
EUH’ISCTZ KpCAUTIB | B KyabTypa, MHCTENTBO T
KTC — ] . ; —
ryMaHiTapHi HAyKH [uka criemiaabHOT MIATOTOBKH
Pik miaroroBxu
CrieniasibHICTB 1-i1 pik
B6 IlepdopmaTuBHi Cemectp
MHCTENTBA 1-11-i1
Cremiami3aris
B6.03 Xopeorpagiune
MHCTELTBO
3araigbpHa KUJIBKICTh Jekuil
rogus — 60
IIpakTuani
PiBenn BUIIOL OCBIiTH 36

InauBinyaabHi 3aHATTSA

bakajaBp Cawmocriiina podoTa

24

Buna xonrpoJio:
MMOTOYHUN KOHTPOJIb

CriBBITHOIIEHHS KIJIBKOCTI TOJUH ayJUTOPHUX 3aHATH O CaMOCTIMHOI i
1HJIUB1AyaJIbHOI pOOOTH CTAaHOBUTB:

i qeHHoi popmu HaBuanHs - 60% / 40%.

2. MeTa T2 3aBJaHHA OCBIiTHHLOI'0 KOMIIOHEHTA

Merta nossirae B HaBYaHHI 3100yBayviB OCBITH aKTUBHO BUKOPHUCTOBYBATH
aHTJIACHKY MOBY, IO pEai3y€eTbCs 4Yepe3 YMIHHS aJeKBATHO HAMIpy 1 CUTYyallii
CHUJIKYBaHHS BUPA)KATH BJIACHI JYMKH 1HO3€MHOIO MOBOIO, @ TAKOX PO3YMITH TYMKH
THIITUX JIFOJIEH, BUPaXKEH1 I1€I0 MOBOIO.




OcCHOBHMMM 3aBJaHHSIMH BUBYEHHS OCBITHHOT0 KOMIIOHEHTA €’

- CdhopmyBatu y 37100yBayiB OCBITH MCUXOJOTIYHY YCTAHOBKY Ha CIIPUMHSITTS
aHTJIICHhKOI MOBH SIK BaXKJIMBOTO Jikepena i1H(opmailii Ta eeKTUBHOTO 3acoly
KOMYHIKaIlii.

- [liarotryBatu 3m100yBayiB OCBITHM JO HPHUPOJHOI B3aEMOJIl aHTIIMCHKOIO
MOBOIO SIK B YCHiH, TaK 1 B MUCbMOBIiH hopmax.

- HaBuuTH BUKOPHUCTOBYBATU aHTJIIHCHKY MOBY /111 OTPUMAHHS, MOTJIMOJICHHS
Ta PO3LIMPEHHS CUCTEMHUX (PaXOBUX 3HAHB, & TAKOX JJI CAMOCTIHOTO PO3BUTKY
npodeciiiHoi MailCTEpHOCTI.

- Iloka3aTu cTyAeHTaM MOTEHLla] aHIJIIIChKOI MOBH y PO3LIMPEHH] iXHIX
MOBHHUX, KOMYHIKaTUBHHX, JIIHTBOCOI[IOKYJBTYPHUX Ta IHIIMX KOMIIETEHIIN Yy
BUOpaHii cHeriaJbHOCTI.

3rigHo 3 BHUMOramMu OCBITHBO-mpogeciiiHol nmporpammu 3700yBaui BO
NMOBHMHHI:
3Hamu:

- OCHOBHI (DOHETHYHI, IGKCUYH1, TpaMaTU4IH1, CHHTAKCUYH1 HOPMH
Cy4acHOI aHTJIIMChKOI MOBH.

- OCHOBHU KOMYHIKaTUBHOT JIIHT'BICTUKH, 30KpeMa BUI MOBJICHHEBOT
JISTIBHOCT1 (TOBOPIHHS, CTyXaHHS, YUTAHHS, TUCHMO).

- MOBHI 3ac00U BIJIMOBIAHO /10 CUTYaIlli CUIKYBaHHS, CTHIIIO Ta
pericTpy.

- 0Cco0UBOCTI MPOeCiitHOT aHTIIIMCHKOI MOBH.

- KYJIbTYPHI Ta COIliaJIbHI 0COOJIMBOCTI aHTJIOMOBHUX KpaiH, HOPMU
MDKKYJIBTYPHOT KOMYHIKalIii.

- OCHOBHM aKaJIEMIYHOTO MUChMa, O(DOPMIICHHS MUCHbMOBUX POOIT,
pestomMe, ece, Mpe3eHTallii.

- CTpaTerii CaMOCTIMHOTO BUBUCHHSI MOBU, BUKOPUCTAHHS CYy4aCHUX
OHJIAMH-peCcypCiB, MIATPOPM, ETEKTPOHHUX CITOBHUKIB.

Haguumucsa:
- NpaBWIBHOI apTHUKYJIALII, 1HTOHAIll, AaKIeHTyalli 1 puUTMy, SKi
pUTaMaHH1 aHTJIIHCHKIA MOBI.
- 3aCBOITM I AaKTUBHO BHUKOPHUCTOBYBAaTH B YCHOMY 1 HHCEMHOMY
MOBJICHHI ~ JIGKCHYHI 1  JICKCMKO-TpaMaTHU4HI  OJWHHMII  3arajbHoOro 1
TEPMIHOJIOTTYHOTO XapaKTepy.



JleckpunTopy BiJMIOBIIHOTO PiBHS CPOPMOBAHOCTI (POHETUUHOT 1 JIEKCUYHOT
KOMITETCHTHOCTEH, SKOTO CTYJAEHTH MAalOTh JOCSITTH TPOTSATOM HaBYaHHS,
MIPEICTABIICHI B TAOJMIII.

ONAHY6AMU HACMYNHI KOMHEMEHMHOCmI:

®opMyBaHHSA MOBHOI KOMIIEeTEHIIl
®opmyBaHHS JIEKCUYHOI 1 (POHETHMYHOI KOMIIETEHTHOCTEH BiZOyBaeTbcs Ha
MaTepialili aBTeHTUYHHX (ayJ110) TEKCTIB aBTOpchkoi ananTaiii 3 HMK, TekcriB 3
Kypcy «AHTIIHChKa MOBa» Ta IHIIMX AUJAKTUKO-METOJWYHUX MaTepiais,
3aMpOoNOHOBAHUX BUKJIATaueM.

PiBHI BOJIOAIHHS MOBOIO: ITKaJa (CaMO)OI[IHIOBaHHS HaBYAJIbHUX JOCSATHEHD
(3a €sporneiickkum MosauM [loptdenem)

Kowmme-
TEHTHICTh B2
Bonoiie 4iTKOI0, IPUPOAHOI0 BUMOBOIO Ta IHTOHALIIELO.
donernyHa
Komre-
TEHTHICTb B2
BinbHO BOJIOJIIE TIEKCUKOIO B MEXKaX MOOYTOBUX TEM, & TAKOXK
TeM, IIOB’sI3aHUX 31 c(heporo AiSTBHOCTI cTyAeHTa. Moxe
) P, BapilOBaTU Q)opmyn}oBaHH;I, 1100 YHUKHYTH YaCTUX HOBTOp.iB,
MPOTE JEKCUYHI TOMWIKU MOKYTh CIPUYUHUTH HEBIEBHEHICTh
Ta 1HAKOMOBJIEHHS. Pa3oM 3 TUM, 11e HE ePEenIKoIKaE
CHIJIKYBaHHIO.

@opMyBaHHA TPAMATHYHOI KOMIIETEHTHOCTI
dopMyBaHHS rPAMAaTHYHOI KOMIIETEHTHOCT1 CKOHIIEHTPOBAaHO Ha MOpdoIorii
YacTUH MOBH, 1 B110yBaeThcs Ha maTtepiaini HMK, a Takox HaB4asibHOTO MOCIOHMKA
3 TPaMaTHKH.

CTyaeHT Mae BMITH OMEpPYyBaTH T'PAMAaTUYHUMHU CTPYKTypaMu B YCHOMY 1
MMCEMHOMY MOBJICHHI, HE CIIOTBOPIOIOYM 3MICT BHCIOBIIOBaHH:. Jleckpunropu
BIJIMTOBITHOTO PiBHSA CPOPMOBAHOCTI TpaMaTUYHOI KOMIIETEHIII MpeACTaBiICH] y
TaOJIHIII.

Kowmrie-

. B2
TEHTHICTh




Mosxe npoAeMOHCTPYBaTH BIAHOCHO BUCOKUMN CTYIIIHb
rpaMaTUYHOTO KOHTPOII0. He poOUTh MOMIIIOK, 1110 BEAYTh
710 HETIOPO3yMIHHS. SIKIIIO TPAIUIIIOTHCS BUTIAIKOBI
NOMMJIKUA 200 HE3HAYH1 MOPYIICHHS Y CTPYKTYpP1 peUeHHS,
BOHH YaCTO BUIIPABIISIIOTHCS CTYJEHTOM CAaMOCTIHHO MPHU
MOBEPHEHH1 Ha3aj.

Moske CBiZJOMO i MpaBUIILHO BUKOPUCTOBYBATH HA PiBHI
peueHsb, Pppa3 1 Haadpa3oBUX €THOCTEH, MOB'I3aHUX 3
HaWOLIbII TIepe0auyBaHUMM CUTYAIlISIMUA periepTyap OUTbII
CKJIQIHAX TPAMATUYHUX CTPYKTYP.

['pamaTnuna

(I)OpMyBaHHSI MOBJIECHHEBOI KOMIIETEHTHOCTi

®opMyBaHHS MOBJIEHHEBOI KOMIIETEHTHOCTI BIJIOYBA€TbCS Ha TEKCTOBOMY
matepiani HMK, a Takox HaB4anpHOTO NOCIOHUKA .

1o 3akiHYeHH1 KypCy CTYJEHT Ma€ HaBUYUTHUCS CIIPUIAMATH Ha CIyX 13 IOBHUM
PO3YyMIHHSM 3MICTYy MOHOJIOTIYHOTO 1 J1aJOT1YHOTO MOBJIEHHS Y cpepi MoOyTOBOI 1
npodeciiiHoi KOMYHIKallli; BUKOPUCTOBYBAaTH 3aCBOEHMI JIEKCUKO-TpAMAaTHYHUN
MaTepial B OCHOBHUX KOMYHIKATMBHUX CHUTYyallisiX HEOQIIIHHOTO ¥ oQiidHOTO
CHUIKyBaHHA. JIeCKpUNTOPH BIAMOBITHOTO PiBHSA C(POPMOBAHOCTI KOMIIETEHTHOCTI
B ay/JiIOBaHHI Ta FTOBOPIHHI, SKOTO CTYJIEHTH MAIOTh JOCSITH MPOTIrOM HaBUYaHHS
npeAcTaBjieHl B Ta0JI.

Kowmrre-

. B2
TEHTHICTh

Moxe po3ymiTH MOBJICHHS, 1110 BIATBOPIOETHCSA B
IPUPOIHOMY TEMITI, PO3PI3HATH aKLEHT. MOKe po3yMiTH
OCHOBHI 1/1€1 ITHTBICTUYHO CKJIaJHOTO MOBJICHHS HA
aOCTpaKTHI I KOHKPETHI TEMH, a TAKOXK TEIENPOrPaMH,
bu1bMU, aKaeMivHi JICKIIIi TOIIO.

B aynitoBanHi | Moske BUCTIOBIIIOBATH BJIACHY TOYKY 30pY, a TAKOX

Ta TOBOPIHHI | KOMEHTYBATH TOYKU 30Dy 1HIIUX JIFOJICH, TOPIBHIOBATH i
MPOTUCTABIIATH, aHAJI3YBATU W POOUTH BUCHOBKH TOIIIO.
Moske OpaTi aKTUBHY y4acThb B 0OTOBOPEHHI MPoOIieM, 110
CTOCYIOTBCSI TAKUX Cep CIUIKYBaHHS: CIM s, T03BIILIIA,
MOJIITUYHE KUTTS, MUCTEIITBO, HAYKOBO-TEXHIUHUN MTPOTPEC
TOILIO.

CTyaeHT Mae MpOAEMOHCTPYBAaTH TakKi BMIHHS YUTAHHS: YITKO, BUPA3HO M
NPaBUJIBHO Y 3BYKOBOMY M IHTOHAI[IHHOMY BIAHOILIEHHI YUTATH BrOJIOC TEKCTH, 1110
MICTATh 3aCBOE€HUN 1 HOBHMM JIEKCMKO-TpaMaTUYHUN Marepiaji; MOBHO W TOYHO
pPO3yMITH HaBYIBHHK 1 MpoQeciiHO OpIEHTOBAaHUN TEKCT, SKUM BIAMOBiIAE
KpUTEPISIM TEMAaTHUYHOI IUIICHOCTI i 1HGOPMATUBHOCTI; BMITH BUIIJISTH OCHOBHUMN
3MICT MPOYUTAHOTO; 3HAXOIUTH 3HAYEHHEBY 1H(HOPMAIIIIO TOIIIO.



Kowmre-

: B2
TEHTHICTh

Moske unTaTé 3 BUCOKUM CTYIIEHEM CAMOCTINHOCTI ra3eTHi,
KypHaJIbHI i EHIIUKJIONEINYHI CTaTTi, JOMOBI1, IHTEPB 10,
B yutanni | rpadiku, cxemu TOIIO.

Po3ymMie cydacHy JiTepaTypHy Mpo3y.

CyaeHT Mae MpoIeMOHCTPYBATH TaKi BMIHHS MMCbMA: YMITH PaBUIbHO rpadiyHO
i opdorpadiuao mHcaTH B MEKaxX aKTUBHOTO JIEKCHUKO-TPAMATHYHOTO MIHIMyMY
IIPY BUKOHAHHI BiJMOBIAHIX HABYAJIBHUX 3aBAaHb; YMITH NIEPEKIaAaTH HECKIIaTHI
dpazu mpodeciitHo OPiIEHTOBAHOTO 3MICTY 3 P1IHOT MOBH Ha 1HO3E€MHY 1 HABITAKH.

Kowmre-

TCHTHICTh B2
Moske nucatu 0coOUCTI TUCTH, MEPETAI0UN Pi3HI CTYIEH]
EMOIIIH Ta IMiAKPECITIOIYH 0COOUCTICHE 3HAaYSHHS MOIIH 1

B muceni | BPAKCHB, & TAKOXK OMHCYBATH CUTYaIlii, MOPiBHIOBATH,
MOSICHIOBATH OYIb-1110.
Moske B mChbMOBIH (hOpMi MOCKAPKUTUCS HA TIPOOIIEMY,
HAIMCATH BJIACHY ra3eTHY a00 KYpHAJIbHY CTATTIO TOIIO.

®opMyBaHHA JIHIBOCOLIOKY/JIbTYPHOI KOMIIETEHIIT

@dopMyBaHHA  JIIHTBOKpAiHO3HaBYOi 1  MIKKYJIBTYpPHOI  KOMIETEHIIIH
B110YBa€ThCS HA PI3HOMAaHITHUX JUJIAKTUKO-METOAUYHUX MaTepiajgax, TEKCTIB s
YuTaHHS (CTaTel, IHTEPB'I0, IHCTPYKIIIHA, TOIIO).

3100yBa4 OCBITH Ma€ MPOJAEMOHCTPYBATH OOI3HAHICTH y cdepl KyJIbTypH 1
TPaAHIIA KpaiH MOBH, SKUX BUBUYAIOTHCS, PABUIIa MOBJICHHEBOTO E€THKETY TOIIIO.

OnanyBaHHS OCBITHIM KOMIIOHEHTOM CIIpusie (pOpMyBaHHIO HACTYIHHX
KOMIIETEHTHOCTEH:

3K04. 31aTHICTh CIUJIKYBaTUCS 1HO3EMHOKO MOBOIO.
CKO04. 3patnicTs omnepyBatu mpodeciiiHoo TepMiHoJoTier0 B cdepl (HaxoBoi
xopeorpadiuHoi AiSTTLHOCTI (BUKOHABCHKO1, BUKJIAIallbKO1, OaleTMENCTEPChKOi Ta
Oprasi3auiifHoi).

OnaHyBaHHSI OCBITHIM KOMIIOHEHTOM CHpHsI€ HACTYNHHM pe3yJbTaTaM
HABYAHHSL

ITP04. BosoaiTi 1HO3eMHOIO MOBOIO B 00Cs31, HEOOX1THOMY JUIs CHUIKYBaHHS B
coIaJIbHO-TI0OYTOBI# Ta mpodeciiHux chepax.

ITP09. Bononitu TepMiHOJIOTi€0 XOopeorpadiyHOTO MUCTEITBA, HOTO MOHSATIHHO —
KaTeropiaJIbHUM arapaToM.



Taoauus BignoBignocti tem npakTudHux 3auarh [P, 3K ta CK

Tema

1. What Is
Choreography?

2. Types of Dance
Around the World

3. The History of
Ballet and
Contemporary
Dance

4. Famous
Choreographers
and Their Styles

5. Dance in Culture
and Society

6. The Role of a
Choreographer

7. Classical Ballet
Technique

8. Contemporary
Dance Techniques

9. Jazz and Modern
Dance

10. Folk and
Traditional Dances

11. Urban and
Street Dance Styles

3K,
CK

3K04,
CKO04

3K04,
CKO04

3K04,
CKo04

3K04,
CKO04

3K04

3K04,
CKO04

3K04,
CKO04

3K04,
CKo04

3K04,
CKO04

3K04,
CKO04

3K04,
CK04

1P

I1P04,
ITP09

I1P04,
ITP09

I1P04,
I1P09

I1P04,
ITP09

I1P04

I1P04,
ITP09

I1P04,
ITP09

I1P04,
I1P09

I1P04,
ITP09

I1P04,
I1PO9

TTP04,
T1P09

Xapakrep 3B 13Ky

3MiCTOBHO-
TEPMIHOJIOTIYHUHT

Kynbryponoriunuii,
KOMYHIKaTUBHUHN

IcTopuko-nipodeciiinumii

[Tpodeciiino-
AHAIITUYHUNA

ComuiokynbTypHHIA

[Tpodeciiino-
KOMYHIKaTUBHUI

TepMiHoNOr1UHUN

[Tpodeciiino-
MIPaKTUYHUI

[TopiBHsIIBHO-
TEPMIHOJIOTIYHUN

Kynbryposnoriunuit

CyuacHo-
KOMYHIKaTUBHUM

Onuc BignmoBigHoCTI

dopmyBanHs 6a30BOT
aHTJIIOMOBHOT XopeorpagiqHol
TEPMIHOJIOT11; PO3BUTOK HABHYOK
npoeciifiHOTO CIIKYBaHHS
1HO3EMHOIO MOBOIO

Po3mupenHs nekcuku 3 TeMu
CBITOBHX TaHIFOBAIBHUX
IPaKTUK; PO3BUTOK YMiHb
MDKKYJIBTYPHOT KOMYHiKamii
3aCBOEHHS ICTOPUKO-MHUCTEIBKOT
JIEKCUKH aHTJIICHKOI0 MOBOIO;
PO3BUTOK HABUYOK (paxoBOro
MOBJICHHS

dopmyBaHHS 3IaTHOCTI
OIHMCYBATH CTHJIb 1 TBOPUUH
MeTOoJ1 XopeorpadiB aHTIIIHCHKOIO
MOBOIO

Po3BUTOK yMiHB yCHOTO U
HCHMOBOTO CITUIKYBaHHS
1HO3EMHOIO MOBOIO Y
COIIIOKYJIBTYPHOMY KOHTEKCTI1

3acBoeHHs npodeciitHol
JICKCHKH, TIOB’I3aHOT 3
TISTTBHICTIO XOpeorpada;
MOJIETIOBaHHSA MpodeciHHuX
CHUTYalliil COUIKYBaHHS
OnaHyBaHHS aHTJIOMOBHOT
TE€PMIHOJIOT1T KJIACUYHOTO
TaHII0; PO3BUTOK HABHUOK
npodecitHOro MOBJICHHS

3aCBOEHHS Cy4acHOT
TaHIIOBAJIbHOT JIEKCHUKH;
(hopMyBaHHS BMiHb ONMCYBaTH
TEXHIKHM 1HO3€MHOIO MOBOIO

Po3mmpenHs ClIOBHUKOBOTO
3aracy; po3BHTOK HABHYOK
HOPIBHSUIBHOTO aHAaJli3y CTUIIIB
aHITIMCBKOI0 MOBOIO

dopmyBaHHS JEKCHKH 3 TEMH
HApOJHOTO TAHIIIO; PO3BUTOK
MDKKYJBTYPHOI KOMYHIKAITii
OnanyBaHHs Cy4acHOL
npoeciiiHOT JIGKCUKH; PO3BUTOK
HABUYOK CITUTKYBaHHS y
HedopManbHOMY NpodeciiiHoMy
CepeIOBHUIITI



Tema CK 1P Xapakrep 3B’SI3KY Onuc BignmosBinHoCTI
Po3BuToK yminb BepOaizyBaTu
12. Improvisation in 3K04, T1P04, Teopuo- TBOPYI MTPOLIECH Ta
Dance CK04 IIP09 xoMyHIKaTHBHUMI IMITpOBI3AIiHI TT17IX0T1
aHTITICHKOI0 MOBOIO
3acBoeHHs 6a30BO1 aHATOMIYHOT
13. Anatomy for . -
) 3K04, ITP0O4, . . . . TEepPMIHOJIOTIi aHTJIIMCHKOIO
Dancers: Muscles MuiKIUCIUIITIHAPHUI ) .
CKO04 I1P09 MOBOIO; IHTETpallisl 3HaHb 3
and Bones : .
xopeorpadii Ta GiomexaHiku
®opMyBaHHS HABHUOK
14. Safe Stretching 3K04, I1P04, Ilpaktuko- po¢eCiifHOTO CIIIKYBaHHS
and Flexibility CKO04 TIP09 opieHTOBaHMIA IOJO TEXHIKKA OE3MEKU Ta
(b13UYHOT MATOTOBKU
15. Iniur OnanyBaHHSI ISKCUKH 3 TEMU
- Ihjury 3K04, I1P04, IlpodinakTuyHo- npo(diIaKTUKU TPaBMaTU3MY;
Prevention and NV
CKO04 IIP09 npodeciitnumii PO3BUTOK HaBUYOK (PaxoBOro
Recovery
MOBJICHHS
3acBO€EHHS TEPMiHIB, OB’ I3aHUX
16. Body Alignment 3K04, ITP04, TepmiHoioriuHo- 3 MMOCTABOO Ta KOOPIMHALIIEIO;
and Posture CKO04 TIP09 mnpakTuyHuUiA OIHC PYXOBHX IPOIIECIB
aHTJIHCHKOI0 MOBOIO
. @opmyBaHHS JIEKCUKHU 3 TEMU
17. Breathing pMY g
Techniques in 3K04, I1P04, MibxaucimmnTiHapHHii JUXAIBHAX TEXHIK; PO3BUTOK
CKO04 I1P09 HaBHYOK npodeciitHoro
Dance
MOSICHEHHS
Y3aranbHeHHs MpodeciiHoi Ta
18. The Physiology 3K04, IIP04, . (bi310J10TIYHOT TEPMIHOJIOT1T;
InTerpatuBHuit
of Movement CKO04 IIP09 PO3BUTOK KOMIUIEKCHUX
MOBJICHHEBUX YMIHb
[TosicHenHsi:  3MICT  OCBITHBOTO  KOMIOHEHTY  «lHO3eMHa  MoOBa

3K,

10

(aHraiiicbka)» crnpsMoBaHUA Ha (OpMyBaHHS 3IAaTHOCTI 37100yBadiB OCBITH
e(eKTHUBHO CIUJIKYBaTHCS 1HO3EMHOI0O MOBOIO Vy COIIAJbHO-TIOOYTOBIA Ta
npodeciituiii chepax (3K04, [TP04), a Takox onepyBaT (paxoBOIO TEPMIHOJIOTIEIO
xopeorpadiunoro mucrenrsa (CK04, IIP09).

Tematuka Kypcy 3a0e3nedye TMO€AHAHHS KOMYHIKATUBHOI, NpogeciiHo-
TEPMIHOJIOTTYHOT Ta MIKIUCIIUIUTIHAPHOT CKJIaJIOBUX, 1110 CIIPUSE PO3BUTKY HABUUOK
YCHOrO W MUCHMOBOTIO MNPO(ECITHOrO MOBJIIEHHS, PO3IIMPEHHIO CIOBHHUKOBOTO
3amacy 3 xopeorpadii, aHaroMii Ta (Gi310JI0Tii PyXy, a Takox (opMyBaHHIO
3IaTHOCTI BUKOPUCTOBYBATH aHIIIMCHKY MOBY SIK IHCTPYMEHT MNpoQeciiiHol
TSTEHOCTI Y cepl xopeorpadiyHOTO MUCTEITBA.
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3. [Iporpama ocBiTHHOr0 KOMIIOHEHTY
Monayas 1. The World of Dance: Introduction to Choreography
Tema 1. What Is Choreography?
dopmyBaHHA KOMIIETEHTHOCTEH YMTAaHHS, TOBOPIHHS, MMCbMa HA MaTepiajl TEKCTY
"What is Choreography?". Yacu nieciis Ta ix y3rompkenns (Tenses and Sequence).

IIuTaHHs A5 caMonepeBipKu:
1. Illo Take GoabKIOPHUMA TaHEIh 1 YUM BiH BIJIPI3HAETHCS Bl CYy4aCHOTO TaHIIO?
2. Sxi tanmi BuHUKIM B JlatnHCHKIM AMeputli? Ha3BiTe mpuHaiiMHI ABa.
3. Yomy GaseT BBaXaeThCs KIACHYHUM BHJIOM TaHIIIO 1 K1 KpaiHU HalOLIbIIIe
BIUIMHYJIM HAa HOTO PO3BUTOK?
4. SIki 0coOMMBOCTI MatOTh aPUKAHCHKI TPAIUIIIIHI TaHII1?
5. SIx TaHens MOXKe BiIOOpaXkaTu KyJbTYypHY 1I€HTHYHICTh Hapoay? HaBenith
TIPUKJIA/I.

3aBaaHHd ISl CAMOCTIITHOI podoTH:
JlocnmiauTy OIMH TPaJAMLIIITHUI TaHEIb 3 KOXKHOTO 3 HACTYITHUX PET1OHIB: A3,
€Bpona, Appuka, Amepuka, Okeanis. HanucaTu KopoTKHid OUC KOKHOTO TAHIIIO
(3-5 pedenn), 3a3HaYMBINM: Ha3BY TAHIIO, KPaiHy MOXOKEHHS, 0COOIMBOCTI
PYXIiB, KyJIbTYpHE 3HAUEHHS.

Tema 2. Types of Dance Around the World
®opMyBaHHSI KOMIIETEHTHOCTEHN ay/1IF0BaHHS Ta TOBOPIHHS Ha Martepiajl TeMU
“Tanmi cBity”. KoHCTpyKIii 17151 MallOy THHOTO.

IIuranHsa 15 caMonepeBipKu:
1.Jle 1 ko1 BUHUK OaJieT K CIIEHIYHE MUCTEIITBO?
2.Xto Takuit Mapiyc [letina i uum BiH BigoMuii?
3. SIx TOBOpUTH MpO iCTOpUUHUI po3BUTOK Yy Past Simple?
4. Sk mopiBHATH JBa CTUIII 32 JOIIOMOTOO CTYIIE€HIB MOPIBHAHHS?
5.51k 3MIHWJIOCH CTaBJIEHHS JI0 TAHIIO SIK MUCTENTBA Y XX CTOJITTI?

3aBaaHHd ISl CAMOCTIITHOI podoTH:
1. Hammucatu kopoTke ece mpo BUHUKHEHHS Oanety B ITamii Ta @paniii.
2.CTBOpPUTH XPOHOJIOTIYHY LIKaTy pO3BUTKY Oanery Bia X VI cromitrs 1o
croronieHHs y Past Simple.

Tema 3. The History of Ballet and Contemporary Dance
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dopmyBaHHS KOMIETEHTHOCTEHM YMTAHHS Ta MMCbMa Ha MaTepiaii TeMu “Icropis
OaneTy Ta Cy4acHOTo TaHIIO . YMOBHI peueHHs Ta cTpykTypu (Mixed
Conditionals, Inversion in Conditionals, Wishes).

IIuTaHHs 1J5 caMonepeBIipKU:
1.XT0 Taka Mapta ['pem 1 B YoMy moJsirae ii BHECOK y CyYaCHHIM
TaHeub?
2.5lkuit CTUIIB TAHIIKO PO3BUBAB 1 MomysipuzyBaB boo ®occ?
3.5k Axpam XaH Mo€HYy€ TPATUIIHHUIN 1HIIHCHKUM TaHEeIb 3
Cy4JacHOI0 xopeorpadiero?
4 Sxy pounb Binirpae Ilina baym y ¢opMyBaHH1 TaHIIOBATHHOTO
Tearpy?
5.Yuwm Bifpi3Hs€eTbCa Xopeorpadisi ByJUYHOTO TAHIIIO BiJ
aKaJIeMIgHOTO T X0 1y ?

3aBaaHHA 11l CAMOCTIHOI po0OTH:
1.00paTu 0JHOTO BIIOMOTr0 XOpeorpada Ta HanmucaTH mpo Moro
Oiorpadiro 1 TBOPUMM HUISAX.
2.1liaroTyBaT MOPIBHAHHS MK KJIACHYHUM Ta Cy4aCHUM
xopeorpadiyHuM MiIX0/I0M, BUKOPUCTOBYIOUH MPUKJIIA/IH.

Tema 4. Famous Choreographers and Their Styles

dopMyBaHHS KOMIIETCHTHOCTEH YMTAHHS, MIChMa, ayIiFOBaHHS Ta TOBOPIHHS Ha
Matepiani remu “Bigomi xopeorpadu ta ixHi ctuni”. [lacuBHul cTaH Ta
npuunHOB1 KOHCTPYKIi (Complex Passive, Causative verbs: have/get something
done).

IIuTanns 1 camonepeBipKu:
1. SIx ommucaTH poJib TaHIIO Y KyJIbTypi y Present Simple?
2. SIx roBOpUTH PO MUHYJII MOA1i, TOB’s13aH1 3 TaHIeM, y Past
Simple?
3. SIK BUCIIOBUTH MOXKJIMBICTH a00 JO3B1JI 3 MOJAILHUMH
nieciaoBamMu?
4. SIx mOpiBHATHU TaHElb Y Pi3HI YaCH 3a JIOIIOMOI'OI0 CTEIECHIB
MOPIBHSHHSA?
5. SIK B)KMBATH KJIFOYOBY JIEKCUKY y PEUEHHSIX?

3aBaaHHA 119 CAMOCTIIHOI podoTH:
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1.CTBOpUTH NMOPIBHUIBHY TAOJIMIIIO: HAPOAHUHN TaHEllb, PEIITHHNN TaHeIb 1
CIICHIYHUH TaHEIb — 3a METOI0, CTHJIEM, MICIICM BUKOHAHHS.
2.Hammcatu KOpOTKE €ce Ha OJHY 3 TEM:

e Describe how dance represents culture and society.

e What role does dance play in community celebrations or rituals?

e How can dance influence social change?

Tema 5. Dance in Culture and Society

dopMyBaHHSI KOMIIETEHTHOCTEH YMTAHHS Ta MUChbMa Ha MaTepiaii Temu “TaHern
y KyJbTypi Ta cycniuibeTi”. [iecniBui hpopmu (Gerund vs. Infinitive: Advanced
usage and meaning changes).

IIuTaHHs A5 caMolnepeBIPKU:
1. SIx onucatu 060B’a3kK xopeorpada y Present Simple?
2. SIx TOBOpUTH TPO TIpoliec cTBOpeHHs TaHio y Present Continuous?
3. Sk natu nopagy abo peKOMEH Iallii0 3 MOJAIbHUMHU JI1€CTIOBaMU?
4. Sk mOpiBHATU JOCBIAYEHOTO X0opeorpada 3 moyaTKiBIEM 3a JOTIOMOTOO
CTYTICHIB TIOPIBHSIHHS?
5. Sk BUKOpUCTOBYBATH HOBY JIEKCUKY Y PEUCHHSIX?

3aBaaHHA 11 CAMOCTIHOI po0OTH:
1. 3Hali1iTh aHTTIOMOBHUM TEKCT a00 BiJieo Ha TeMy: “Famous choreographers and
their impact”. Bunumiite 8—10 k1r09oBUX CiTiB @00 CJIOBOCIIONYYeHb. [Ipukiamu:
choreographer, creativity, movement, rehearsal, collaboration, music
interpretation, stage design, dancer, improvisation, storytelling.
2.I1ligrotyBaT#l Miad BJIaCHO1 TaHIIOBAJIbHOI MOCTAHOBKY (Te€Ma, CTUJIb, KIJIbKICTh
BUKOHABIIIB, OCHOBHA 1]1€51).

Tema 6. The Role of a Choreographer
dopMyBaHHS KOMIIETEHTHOCTEH YMTAHHS Ta TOBOPIHHS HA MaTepiaii TeMu “Posb
xopeorpada”. [ToBTopeHHs: 3MilIaH1 TpaMaTUYHl TEMHU + TECT / MpaKTHKA.

I[Muranna 1A camonepeBipku:
1. SIx onucatu kinacuyHi mo3uilii y Present Simple?
2. SIx po3noBicTH Npo CBIi JocBig HaBYaHHs y Past Simple?
3. SIk maBaTu mopajau 3 MOJATbLHUMHU JI1€CTIOBAMMU?
4. Sk mopiBHATH OayeT 3 IHIIMMH TAHIISIMH 32 JOTIOMOTOIO CTETICHIB MOPIBHIHHS?
5. Sk BUKOpHCTOBYBATH JIEKCUKY TEMHU y PEYEHHSX?
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3aBaaHHd ISl CAMOCTIITHOI podoTH:

1.CtBopuTH cnoBHMYOK 13 10—15 0a30BUX TepMiHIB KJIACUYHOT OaJIE€THOI TEXHIKH
(b paHITy35KO0I0 MOBOIO 3 TIEPEKIAIOM 1 TTOSICHEHHSIM.
2. Writing Task: Informative or Reflective Paragraph (80—120 cxiiB). OGepiTh oaHy
3 TEM:

e Describe the five basic positions of the feet in classical ballet.

e Why is posture important in ballet?

e What challenges have you faced learning ballet technique?

Mogayas 2. Dance Techniques and Styles
Tema 7. Classical Ballet Technique
®opMyBaHHSI KOMIIETEHTHOCTEN YUTaHHS, TOBOPIHHS Ta MHCbMa Ha MaTepial
temu “Kitacnuna 6anerHa texHika”. CKiIaaHOMIAPSAH] Ta eM(paTUUHI CTPYKTYpH

IIuTaHHs A5 caMonepeBIpPKU:
1.Y yomy ronoBHa igest TexHiku Maptu ['pem?
2.51k1 0coOIMBOCTI Ma€ pelli3-TeXHiKa B Cy4acHOMY TaHIIi?
3. SIx onucatu cBiit gocBia y Present Perfect?
4. Yum texHika KaHHIHreMa BiIp13HSIETHCS Bl IHIIMX CYYaCHUX TEXHIK?
5. Sk MOpIBHATH Cy4acHUM TaHEIlb 3 KIIACUYHUM 3a JIOMIOMOTOI0 CTYTIEHIB
NOPIBHSHHA?

3aBaaHHA ISl CAMOCTITHOT po0oTH:
1.00paTu oHy 3 CydyacHUX TEXHIK (Hampukia, Texnika Maptu ['pem, pemis-
TexHika, TexHika KanHinrema) Ta KOpOTKO OMUIIIH i1 CYTb.
2.CTBOpUTH TAONUIIIO TOPIBHSAHHS: KIIACHYHUHN OaJIeT VS. Cy4YaCHUN TaHEelb —
OCHOBHI BIAMIHHOCTI Y TE€XHIll, pycl, TIAXOA1 0 Tijia.

Tema 8. Contemporary Dance Techniques
dopMyBaHHS KOMIIETEHTHOCTEN YMUTaHHS Ta MUChMa Ha MaTepiali TeMu “TexHiku
CydacHOTO TaHIr0”. YMoBHI peuenHs Ta cTpykTypu (Conditionals & Related).

IuTanHs Qs camonepeBipKu:
1.11Mo Biapi3HSIE HAPOJHUM TaHEIh BiJl CLICHIYHOTO 200 KJIaCUYHOTO?
2.5l Hapo/HI TaHIIl BiAOOpaKkaroTh NOOYT, TPAAMIIIT Ta BipyBaHHs HapoOdy?
3.5Iki eneMeHTH KOCTIOMA € XapaKTepHUMH ISl TPAAULIMHUX TaHIIB?
4.V gomy nonsirae coriaabHa GyHKIlIS HAPOTHUX TAHI[IB?
5.Ha3Bu nmpuknaan ykpaiHChKUX a0 CBITOBUX HapOJIHUX TAHIIIB Ta KOPOTKO
OXapaKTepu3yH OJUH 13 HUX.
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3aBaHHA IS CAMOCTITHOI podoTH:

1. O6paTu oguH HapOJHUI TaHEelb Oy/Ib-sKOT KpaiHH Ta OMUIIN HOTO MOXOKEHHS,
3HAYCHHS 1 0COOJIMBOCTI.
2. Writing Task: Informative or Reflective Paragraph (80—120 ciniB). OGepith o1HY
3 TEM:

e Describe a traditional dance from your country or another culture.

e Why are folk dances important for preserving culture?

e How do costumes and music influence traditional dances?

Tema 9. Jazz and Modern Dance
®opMyBaHHSI KOMIIETEHTHOCTEHN ay/1IF0BaHHS Ta TOBOPIHHA Ha MaTepiail TeMU
“Jl>xa30BHi 1 MOJIEpH-TAHEI[L . Y MOBHI peUCHHSI (BC1 TUIIN).

IIuTaHHs A5 caMonepeBIpPKU:
1. SIx onucaTn ypbaHiCTUUHUM CTUITH TaHIO B Present Simple?
2. SIx HamMcaty mpo CBiil 10CBiN 13 MMH cTuiisiMu B Past Simple?
3. SIk naTu mopanu 3 MOJaJIbHUMHU JI1€CTIOBaMU?
4. Sk mopiBHIOBATH CTHJII TAHLIO 32 JOIOMOTOO CTYIIE€HIB MOPIBHSAHHS?
5. Sk BUKOPUCTOBYBATH JIEKCUKY TEMH Y PEYEHHSIX ?

3aBaaHHd ISl CAMOCTIITHOI po0oTH:
1. CTBOpUTH NOPIBHSUIbHY TAOJMIF0 OCHOBHUX MICHKUX CTHJIIB TAHIIIO:
MOXO/KEHHS, XapaKTep pyXiB, My3uKa, OJIST.
2. [lepernsin Bineo 6atimy a0 BUCTYMY BYJIMYHHUX TAHI[IOPUCTIB 1 HAIMCATH aHATI3:
TEXHIKa, KPEaTUBHICTh, B3a€EMOJIS 3 My OJIIKOIO.

Tema 10. Folk and Traditional Dances
®opMyBaHHS KOMIIETEHTHOCTEN YUTAHHS Ta MHCbMa Ha MaTepiaii Temu “HaposHi
Ta TpaJulliiHI TaHii”. [HBepcis B yMOBHUX pPEUEHHSIX.

I[Muranna 19 camonepeBipku:
1. SIx omcatu mporiec immpoBizaitii B Present Simple?
2. SIk Hanucatu npo BiacHui 1ocBia B Past Simple?
3. Sk maBaTu mopaau 3 MOJAATbLHUMHU JI1€CTIOBAMMU?
4. Sl yrBoputu First Conditional, 1106 onucat MOXIJIUBI pe3yabTaTh?
5. Ik 3aCTOCOBYBATH JIEKCUKY TEMHU y PEYEHHSX?

3aBaaHHA ISl CAMOCTIiiiHOT po0oTH:
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1. HanncaT KOpOoTKe ece mpo poiib iMIPOBi3allii y pO3BUTKY TaHIIOBAJILHOTO
MUCTEITBA.

2. O6patu oJIuH CTUJIH TAHIIIO, /1€ IMIPOBI3allis BiIIrPa€e KIOYOBY POJIb, 1 OTHIIIH,
SIK BOHA TaM 3aCTOCOBY€ETHCSI.

Tema 11. Urban and Street Dance Styles

dopMyBaHHS KOMIIETEHTHOCTEN YUTaHHS, MMChMa Ta TOBOPIHHS Ha MaTepiai
TeMu “MIChKi Ta ByJIMYHI TaHIIOBaJIbHI cTrii”. 3BopoTH 3 "Would Rather" Ta "It's
Time".

I[Muranua 1A camMonepeBipKu:
1. SIx onucatu npaBuia 6e3neyHoro crpeTurHry y Present Simple?
2. SIx IpaBUIILHO J1aTH TTOPALy 3 MOJAJTILHUMHU JI1€CTIOBaAMU?
3. Sk mobynyBaTu peuenns y Passive Voice?
4. Sl yrBoputu First Conditional, 1106 onvcatu pe3ynbTar peryaspHOro
CTPETYUHTY?
5. SIk B)KMBaTH KJIIOYOBY JIEKCUKY Y PEUEHHSAX ?

3aBiaHHA 11 CAMOCTIIHOI podoTH:
1. Hanmucatu KOPOTKMIA OIS OCHOBHMX IPUHLUIIIB O€3MIEYHOTI0 PO3TATYBaHHS
nepes TPEHYBaHHSM.
2. CTBOpUTHU KOMIUIEKC 3 5—7 BIpaB Ha pPO3TATYBAHHSA, SIK1 JOIIOMaraioTh
MOKPAIIUTH THYYKICTh, 3 AETAIBHUM OMKUCOM BUKOHAHHS.

Tema 12. Improvisation in Dance

dopMyBaHHS KOMIIETCHTHOCTEH YMTAHHS, MHChMa, ayIiFOBaHHS Ta TOBOPIHHS Ha
Matepiani Temu “Immposizariist B Tau1i”. [loBTopeHHs: 3MmilaHi rpaMaTuyHi TEMU
+ TecT / mpaKTHUKa.

IIuranHs 15 caMonepeBipKu:
1. SIx onucatu npodinaktuyHi aii y Present Simple?
2. SIx matu peKkoMeHJaIlil 3 BUKOPUCTAHHSIM MOJAIbHUX Ji€CIiB?
3. SIk moOyayBatu pedyeHHs y Passive Voice, 1110 onmuCcyOTh MpoIec BiAHOBICHHS?
4. SIx BukopucroByBatu First Conditional amns onucy HacniakiB npodinakTuku? 5.
S MpaBUIIBHO 3aCTOCOBYBATH JIEKCUKY TEMH Y PEUEHHSX ?

3aBaaHHA 1151 CAMOCTIiiHOT po0oTH:
1. 3HaiiTu iHGOpPMAILIIIO TPO METOIU BIAHOBJICHHS MMicJisl TpaBM (Gi3ioTeparnis,
Macax, peadimiTamis) 1 3poOUTH KOPOTKUHM OTJISIA.
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2. CtBoputH iH(porpadiky ado nmpe3eHTallio Ha TeMy «Sk 30epertu 310poB’s
CyTr00iB 1 M’sI31B TaHIIIBHUKAY.

MoayJs 3. Anatomy and Movement
Tema 13. Anatomy for Dancers: Muscles and Bones
dopMyBaHHsI KOMIIETEHTHOCTEH YMTAHHS Ta MUChbMa Ha MaTepiaji TEMU
“AHaToMis )11 TAHIIIBHUKIB: M s34 Ta KicTku . [lacuBHMI CTaH Ta TPUYMHOBI
koHcTpykIii (Passive Voice & Causative).

IuTanHs 1Jis1 camonepeBipKu:
1. SIx onmucaTu npaBuiIbHY TIocTaBy B Present Simple?
2. SIx natu nopajay 3 BAKOPUCTaHHSIM MOJAJIbHUX J1€CIIB?
3. SIx onmcaTH mpoliec yrpuMaHHs roctasu y Passive Voice?
4. Sk 3actocyBaru First Conditional i onucy HacniakiB moraHoi abo Xopouot
MOCTaBH?
5. SIx mpaBUJIBHO BUKOPHUCTOBYBATH TepMiHM alignment, posture, core, neutral
position, weight distribution y pedeHHsx?

3aBaaHHd ISl CAMOCTIITHOI podoTH:
1. OnucaTy, 10 Take MpaBUJIbHE BUPIBHIOBAHHS TiJ1a 1 YOMY BOHO BaXKJIMBE JJIS
TaHI[IBHUKA.
2. Hanicatu ece Ha Temy: « Sk HenpaBUJIbHA ITOCTaBa MOKE BIUIMHYTH Ha
3I0POB’Sl TAHIIIBHUKA?).

Tema 14. Safe Stretching and Flexibility
dopMyBaHHS KOMIIETCHTHOCTEH YMTAHHS, MHChMa, ayIiFOBaHHS Ta TOBOPIHHS Ha
Matepiani Temu “besneune po3TAryBaHHs 1 THY4KICTh . CKJIaJHUM MTaCUBHUM CTaH.

IInTanHs 1J1s1 camonepeBipKu:
1. SIx onucatu PyHKIT AMXaHHS y TaHII 3a JonoMoror Present Simple?
2. SIx matu mopaay abo BKa3iBKY 3 BUKOPHCTAHHSM MOJATbHUX Ji€CIiB?
3. SIx mobynyBaTu pedenHs y Passive Voice 3 ekcukoro Temu?
4. Sk BuxopucroByBartu First Conditional ayis onucy HacIikiB NpaBUIBHOTO
IUXaHHS?
5. Sk 3acTtocoByBaTH TepMiHM inhale, exhale, diaphragm, control, phrasing y
pedyeHHsX?

3aBaaHHA 119 CAMOCTIIHOI podoTH:
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1. CTBOpUTH IHCTPYKIIiO a00 BiJICO 3 BIpaBaMU Ha KOHTPOJIb JUXAHHS ITi]1 Yyac
TaHI[IOBAJIbHUX PYXIB.

2. Hanucatu ece Ha Temy: «Pojb IuxaHHs y TIATPUMII pUTMY Ta €MOLIHHOTO
CTaHy TaHIIIBHUKA.

Tema 15. Injury Prevention and Recovery

dopmyBaHHS KOMIETEHTHOCTEH YMTAHHS Ta TMChbMa Ha MaTepiaiai TeMu
“IIpodinakTuka Ta BIHOBICHHS IMIiCISI TpaBM y TaHIll”. CKIaIHUNA JOAATOK
(Complex Object) y macusi.

I[Muranua 1A camMonepeBipKu:

1. SIxa ocHoBHa cTpykTypa KoHCTpyKIii "Complex Object in the Passive"?
Hagenite popmyiy.

2. Sxi Tpu Tpynu Ji€ciiB HAWYaACTIIIE BUKOPUCTOBYIOTHCS B 11 KOHCTPYKIIIi?
Hagenith 1o 2 npukiaau 10 KOXKHOI TPYIIH.

3. Yum Biapi3useThes 3a 3mictoMm pedeHHs "The teacher made him do the
exercises" 1 "He was made to do the exercises (by the teacher)"?

4. Tlepedpasyiite, BAKOPUCTOBYIOUHM NaCUBHY KOHCTpyKIito: "People saw that she
applied ice immediately."

5. Sk BukopucroByBatu aiecioBo "advise" y macuBHii koHCTpYyKIIii 3 Complex
Object?

3aBiaHHA 119 CAMOCTIIHOI podoTH:
1. Amnamituuna 3amucka (Reading & Writing Summary).
[HCcTpyKIis A1 3700yBava OCBITH:
VYBITB, 110 BU TOTYETE OTJIS TSI IIKUTBHOI TaHIIOBAIBHOI TpyIy. 3HAWTITH B
IHTEpPHET1 OJTHY aHTJIOMOBHY CTaTTIO UM BiJI€0-3BEPHEHHS BiJ MPOQECIiHOTO
TaHIlIBHUKA, (hi3l0TeparneBTa abo TpeHepa Ha TeMy 3arnooiranas abo
BIJIHOBJICHHS ITICJIS TAHIIOBAIBHUX TpaBM (Hampukiaa, Ha YouTube, Ha
caiitax sik Dance Magazine, Pointe Magazine To1110).
Buxonatime nacmynni kpoxu:
Yactuna 1: Reading & Note-taking
- Tlocunanns Ha mxepeno: HamaiiTe akTuBHE TOCUJIAHHS HA CTATTHO/BICO.
- OcnoBHa 111es1: CPopMyIoiTE OJHUM PEUCHHSM FOJIOBHY AYMKY
aBTOpA.
- KirouoBi mopaau: Bunuiiite y BUTTISI1 COIUCKY 4-5 HaWBaKITUBIIITNX
nopaji/(haxTiB, K1 HABOJAUTH aBTOP.
- I'pamaruka: 3HaliTh y TeKCTI (200 B CyOTUTpax) OJIHE pEUEHHS, 110
umoctpye BukopuctanHsi Complex Object in the Passive (a6o cxoxoi
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KOHCTPYKIIii). SIKI10 He 3Hal1eTe, CIpoOylTe CaMOCTIHHO
nepedpaszyBaTi OJIHY 3 JyMOK aBTOpa, BUKOPUCTOBYIOUH ITFO TPAMaTHKY.

Yacrtuna 2: Writing & Application
Hanumrite kopotkuii ece-pestome (150-180 cii) Ha Temy: “The Most
Surprising/Important Thing I Learned from the Expert”.
Y ceoemy mexcmi:
- KopoTtko npencrasre mxepeno.
- JletanpHO pO3KaXiTh MPO OJHY MOpamy abo ifero, sika Bac HalOIbIIe
Bpasmia abo 31anacs HahkopucHimow. Yomy?
- IlosicHiTb, SIK BH IJTaHY€TE 3aCTOCYBATH II€ 3HAHHS Y CBOIM BIACHIM
npakTuIli (a0o MopaguTH 1HIINUM).
- OO0OB'A3KOBO BUKOPUCTANTE B TEKCTI CBOI'O €C€ MIHIMYM 2 pEUEHHS 3
koHcTpykiiero Complex Object in the Passive.

Tema 16. Body Alignment and Posture
®opMyBaHHSI KOMIIETEHTHOCTEN YUTaHHS, IMChMa Ta TOBOPIHHS Ha MaTepial
TeMu “BupiBHioBaHHs Tu1a 1 moctaBa”. [IpuunHoBi koHCTpyKii (Causative).

I[Muranua 19 camonepeBipku:
1. TTosICHITB Pi3HUIIIO B 3HAYEHH1 Ta BAKOPUCTAHHI MK MPUYUHOBUMHU J1ECIIOBAMHU
make, have, Ta get B HACTYITHUX PEUCHHSIX:
a) My teacher made me redo the entire routine.
b) | have my posture assessed by a coach twice a year.
¢) You should get your spine checked by a specialist.
2. [lepedpa3syiiTe pedyeHHs, BAKOPUCTOBYIOYH IPHUYNHOBY KOHCTPYKIIIIO 3
JiecioBOM have B moTpiOHOMY Yaci.
"A professional is assessing my posture right now."
3. 3HaiAITh Ta BUNPABITH TOMIJIKY B MPUYMHOBIN KOHCTPYKIIii. [losICHITE CBOE
BUTIPABJICHHS.
"To improve my arabesque line, | need to make my shoulders be relaxed."
4. Hanuuite Ba pe4eHHS-MOPaAH JIJIsl TAaHI[IBHUKA, BAKOPUCTOBYIOUH MTPUYHHOBI
KOHCTpYKIi 3 have Ta get.
5. 3aBepurniTh peyeHHs, BUKOPUCTOBYIOUH MPUIMHOBY KOHCTPYKITitO 3 make abo
get Ta BiacHi i71ei, 11100 BOHO OyJI0 JIOTIYHHUM 1 BIIMOBIAANIO TEMI.
"Proper body alignment during ballet exercises can... (3po6utu m0? / CHOHyKaTH

mo?)."

3aBaaHHA 119 CAMOCTIIHOI podoTH:
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1. IncTpykuisi: Bu npamroere Haj moKpanieHHsIM cBO€l moctaBu. [IpouunTaiite
KOPOTKHN CIUCOK MOIIMPEHUX MpoOsieM TaHIiBHUKIB. Hanmumnite mnan nii (6-8
pedeHb) A7l BUIIPABIICHHS OJIHIET 3 HUX, BUKOPUCTOBYIOUH MTPUUNHOBI KOHCTPYKIT
(make, have, get).

Ilpobremu na eubip:

Forward head posture («mmoctaBa CIijIlaHKTOHAY).

Rolled (hunched) shoulders.

Hyperextended (over-arched) knees.

2. Hanmmite kopoTtkuii gianor (8-10 pemik), B sskomy Coach nae npakTuyHi
nopaau, a Beginner 3anurtye ta pearye. BipoBanpTte B Aianor moHaimene 3
IPUYUHOBI KOHCTPYKIIi (0aHY 3 make, oaHy 3 have, ogHy 3 get).

Tema 17. Breathing Techniques in Dance
dopmyBaHHS KOMITETEHTHOCTEH YMTAaHHS, MMCbMa Ta TOBOPIHHS Ha MaTepiami
temu “‘/luxanbHi TexHiku B TaHii”. HiecniBui popmu Ta ixui pynkmii (Verbal

IIuTaHHs AJ5 caMonepeBIPKU:
1. BuGepith npaBuiibHy AiecniBHy opmy (Gerund abo Infinitive) Ta oOrpyHryiiTe
CBIi1 BUOID.
"Proper breathing involves (to hold / holding) the core engaged while (to release /
releasing) tension in the shoulders."
2. 3aBeplIiTh peYeHHs, BUKOPUCTOBYIOUH JIIECTIOBO «manage» abo «tend» y
noTpiOHIK popmi Ta Infinitive.
"During intense choreography, experienced dancers (to coordinate) their
breath with each movement."
3. BunpaBTe oHy rpaMaTHYHy IOMWJIKY B pEUSHHI, TIOB'SI3aHY 3 BUKOPUCTAHHSIM
JieciBHOT popMH.
"l avoid to hold my breath during jumps because it causes tension."
4. Hanumite oAHY TOpay AJisi HOBaYKa, BUKOPUCTOBYIOYM KOHCTPYKIIitO «lt is
important / useful / essential...» 3 HacTynHuMm Infinitive.
5. O6epiTh NpaBUIIbHUI BapiaHT Ta MOSICHITh PI3HULIIO B 3HAYEHHI:
"After the rehearsal, | stopped (to practice / practicing) my breathing exercises."
a) S 3ynuHuBcs, 1100 MONPAKTUKYBATU (META).
b) A npunuHUB NpaKTUKyBaTH (3aKIHYKUB JiI0).

3aBaaHHA ISl CAMOCTIiiiHOT poboTH:
1. BuGepiTh 0JIMH KOHKPETHUN TAaHIIOBATBHUHN pyX a00 eleMeHT (Hanmpukiam, plié,
pirouette, grand jeté, long balance). Hanuiite KOpoTKy iHCTpYKIIitO (5-7 peyeHs),
ska netaiabHo onucye, KOJIN 1 K nuxatu mijg yac HOoro BUKOHaHHS.



21

I'pamamuune 3a80anns: 0608 ’a3K080 suxopucmaiime 8 iILCMpPYKYii:
['epynniit (Gerund) moHaliMeniie 2 pasu.
Infinitive monaliMeHnie 2 pasu.
Opnne peuenHs 3 KOHCTpyKIieto «It is important / helpful / crucial to...».
2. 3HaliITh B IHTEPHETI Ta MEPETIIHbTE KOPOTKE BiJI€O (/10 2-X XBUIIUH) 3
BUKOHAHHSM OY/[b-SIKOT'0 TaHILIOBAJIBHOTO Ma (MOXke OyTH KJIaCUYHUM Oaner,
CydacHHUH TaHellb, 0ajabHI TaHIll). Hanmuiite KOpoTKui aHamiTHYHUM KomeHTap (7-
10 pedensb), BIIMOBIBIIN HA MUTAHHS:
e Onumite: Konu BUKOHABEIb, HAa Ballly JYMKY, BAUXA€E, a KOJIM BUJIUXAE?
(Hanmpwuxkman, mig 9ac miaroToBKH, Ha 3yCHIITI, B TIOJBOTI).
o [Ipoanamizyiite: SIk TuxaHHs, HA Bally AYMKY, BIUIUBA€ HA SIKICTh PyXy
(M1aBHICTB, CHJIa, BUPA3HICTh)?
o [lopanpre: SAky o/HYy nMXaabHYy TEXHIKY BU O IOPAIUIN BUKOHATH I[LOMY
TaHI[IBHUKOBI JIJIs1 TOKpaileHHs1? Yomy?

Tema 18. The Physiology of Movement

dopMyBaHHS KOMIIETEHTHOCTEH YUTAHHS, ayA1I0OBaHHS, MIChMa Ta TOBOPIHHS HA
Mmatepiani remu “®izionoris pyxy”. BinnocHi peuenns (Relative Clauses).
[ToBTOpEHHS: 3MIlIaHI IPaMaTH4YHI TEMHU + TECT / MpaKTUKA.

IIuTaHHs A5 caMolnepeBIPKU:
1. OG'eqnaiiTe 1Ba peyeHHs B OJIHE, BAKOPUCTOBYIOUM BiJHOCHE peueHHs 3 which
a6o that. 3BepHITh yBary Ha 3HAUCHHS:
Slow-twitch muscle fibers are crucial for dancers. These fibers provide endurance
for long performances.
2. Y HACTYMTHOMY PEUYEHHI BIIHOCHE peUeHHS € 00MexxyBambsHUM (defining) um
HeoOMexxyBanbHUM (non-defining)? [1osicHITh CBiif BUOIp Ta MOCTABTE KOMHU, JI€ L€
HEOOX1THO.
The nervous system which sends signals to the muscles is incredibly fast.
3. 3aBepiiTh peyeHHs, BUOPABIIN NMPABUILHUN BIIHOCHUHN 3aliMeHHHK (Who,
which, whose, where) Ta oOrpyHTy#iTe CBIif BUOIp:
A physiotherapist is a specialist understanding of anatomy helps dancers
recover.
4. BumnpapTe OJIHy TpaMaTU4YHy MOMIWIKY B PEUCHHI, TIOB'SA3aHY 3 BUKOPUCTAHHSIM
niecniBHoi popmu (Gerund/Infinitive) abo mpuumHoBoi KoHCTpyKIIii (Causative):
Dancers often have their flexibility assessing at the start of the season to avoid
injuries.
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5. [lepedpazyiiTe peueHHs, MOYMHAIOYH 3 JAHOTO MOYATKY, 1100 BOHO MICTHJIO
BiJIHOCHE peUeHHs Ta macuBHY KoHCTpYKIIito 3 Complex Object (Subject + be + V3
+ to Infinitive):

[Touarok: The proprioceptive system,...

3aBaaHHA ISl CAMOCTIITHOI po0oTH:
1. VaBiTb, 1110 BU CTBOPIOETE TEKCTOBMI onuc A1 iHporpadiku B Instagram Ha
TeMmy «SIK Ti70 TaHIr0e». Hanmuimite KOPpOTKUM TEKCT (4-6 pedeHsb) I TaKol
myOmikarii.
Bumoeu 0o mexcmy:
TekcT Mae MOsICHIOBATH 3B'30K MK JBOMA Pi3HUMU (D1310JIOTIYHUMH CUCTEMaMHU
(HampuKIIal, M'30BOIO0 Ta HEPBOBOIO) T1J] YaC BUKOHAHHS pyXYy (HanmpHKiIai,
CTpuOKa).
06086's13x060 6uKopucmatime.
e Opne HeoOMexyBasibHE BigqHOCHE peueHHs (non-defining clause) —
BUJILIITH HOTO0 KOMaMH.
e OpHe pedeHHs 3 NPUYMHOBOIO KOHCTpyKIlieto (Causative: have/get
something done).
e Opany niecniBHy popmy (Gerund a6o Infinitive) na BuOGip.

4. CTpyKTYypa OCBIiTHHOI0 KOMIIOHEHTA

Ha3Bu mony.iB i Tem KinbkicTh rognn
neHHa hopma
yYCBOIo y TOMY YHCII
Jlek. | IIp. | Cem. | Ina. | CP3BO
1 2 3 4 5 6 7
I CEMECTP
Mopayasb 1. The World of Dance: Introduction to Choreography
Tema 1. What Is Choreography? 3 2
Tewma 2. Types of Dance Around the World. 4 2 2
Tewma 3. The History of Ballet and Contemporary 4 2 2
Dance.
Tema 4. Famous Choreographers and Their 4 2 2
Styles.
Tema 5. Dance in Culture and Society. 4 2 2
Tema 6. The Role of a Choreographer. 3 2 2
Ycporo roauH 3a Moayb | 22 12 10
Mopayas 2. Dance Techniques and Styles

Tewma 7. Classical Ballet Technique. 3 2 1
Tema 8. Contemporary Dance Techniques. 3 2 1
Tema 9. Jazz and Modern Dance. 2 2
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[HEN
SN

Safe Stretching and Flexibility.

30 18 12
Ycboro roauH 3a I cemectp
11 CEMECTP
Tema 10. Folk and Traditional Dances. 3 2 1
Tema 11. Urban and Street Dance Styles. 4 2 2
Tema 12. Improvisation in Dance. 4 2 2
Ycboro roiuH 3a MOIYJIb 2 19 18 7
MopayJs 3. Anatomy and Movement
13.  Anatomy for Dancers: Muscles and 2 2
Bones.
14. Safe Stretching and Flexibility. 3 2 1
15. Injury Prevention and Recovery. 4 2 2
16. Body Alignment and Posture. 4 2 2
17. Breathing Techniques in Dance. 3 2 1
18. The Physiology of Movement. 3 2 1
19 12 7
¥Ycboro rojivH 3a MOAyJib 3
30 18 12
Ycworo roaus 3a Il cemecTp
60 36 24
Pa3om
5. Temu npakTU4YHUX 3aHATH
0 Ha3zBa Temu KinbkicTh
3/m T'OJINH
1 | What Is Choreography? 2
2 | Types of Dance Around the World. 2
3 | The History of Ballet and Contemporary Dance. 2
4 | Famous Choreographers and Their Styles. 2
5 | Dance in Culture and Society. 2
6 | The Role of a Choreographer. 2
7 | Classical Ballet Technique. 2
8 | Contemporary Dance Techniques. 2
9 |Jazz and Modern Dance. 2
10 | Folk and Traditional Dances. 2
11 | Urban and Street Dance Styles. 2
12 | Improvisation in Dance. 2
13 | Anatomy for Dancers: Muscles and Bones. 2
2
2
2
2
2

15 | Injury Prevention and Recovery.
16 | Body Alignment and Posture.
17 | Breathing Techniques in Dance.
18 | The Physiology of Movement.
Pazom 36
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6. Temu 111 CAMOCTIIHOTO ONPAIIOBAHHS

0 HazsBa temu KinpKicTh
3/1 TOUH
1 | Types of Dance Around the World. 2
2 | The History of Ballet and Contemporary Dance. 2
3 | Famous Choreographers and Their Styles. 2
4 | Dance in Culture and Society. 2
5 | The Role of a Choreographer. 2
6 | Classical Ballet Technique. 1
7 | Contemporary Dance Techniques. 1
8 | Folk and Traditional Dances. 1
9 | Urban and Street Dance Styles. 2
10 | Improvisation in Dance. 2
11 | Safe Stretching and Flexibility. 1
12 | Injury Prevention and Recovery. 2
13 | Body Alignment and Posture. 2
14 | Breathing Techniques in Dance. 1
15 | The Physiology of Movement. 1

7. MeToau ta ¢popMmu HAaBYAHHS

KomynikaTuBauii Mmerog (CLT) - akieHT Ha yCHOMY MOBJICHHI, CIyXaHHI,
ABTCHTUYHUX J1aJIOTaX; BUKOPUCTAHHS POJHOBUX 1rop, AUCKYCIH, ne0aTiB,
IHTEpB’10; MIHIMAJBHUNA aKIEHT Ha MEXaHI4Hiil rpamMaTuii — TOJOBHE
KOMYHIKaIlisl.

3MilmaHe HaBYAHHS - TTOETHATH TPAJAMIIINHI 3aHATTS 3 OHJIAMH-TUIATHOPMaMH.
IIpoexkTHMII MeTOA - TIJATOTOBKA TPYMOBOTO IMPOEKTY AHTIIHCHKOIO;
Mpe3eHTallisg Pe3yJIbTaTiB y (opmi Bifieo, mocTepy, OJIOTY; OLIHIOBAHHS HE JIUIIIE
MOBHOI, a ¥ TOCIIIJHUIILKOT JISIITBHOCTI.

KoHTeHTHO-MOBHe iHTerpOBaHe HABYAHHA - MIATOTOBKA J0 MIXKHApOIAHOIO
HABYaHHS YU NMPOodeCciifHOi JISITBHOCTI.

Irpogi TexHoJ10r1] - OHJIaliH-KBECTH, MOBH1 BIKTOPHHH, POJIbOBI IFPH, 3MaraHHsI.
Metox npo0/ieMHOr0 HAaBYAHHSI - PO3BUTOK KPUTUYHOIO MUCIIEHHS 4epe3
BUPILIEHHS! KOMYHIKaTUBHUX 200 axoBUX MPOOIIEeM.

AYTEHTHMYHI MaTepiaau Ta MiKKYJIbTYPHHH MIAXIA - 3aHYPEHHS y CIIPaBKHE
aHTJIOMOBHE CEPEJIOBUIIIE.

8. MeToau Ta (popMHU KOHTPOJIIO

3acobamMM OLIIHIOBaHHS Ta METOJAAMM JIEMOHCTPYBAaHHs pe3yjIbTaTiB HaBYAHHS 3
OCBITHHOT'O KOMIIOHEHTA €:
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— nepekian GaxoBoro TKCTY;

— yUYacTh y TUCKYCisSIX Ha MPAKTUIHHUX 3aHSITTSX;
— camocCTiitHa po0oTa;

— TECTYBaHHS;

— BEJICHHs (PaxoBOTO IJIOCAPIIO.

9. OuiHIBaHHA pe3y/bTaTiB HABYAHHS

O1iHIOBaHHS pe3yJIbTaTiB HaBUaHH 31HMCHIOEThCS 3a 100-0aMpHOIO IIKATIOH0
BIJIMOBIJTHO /0 HAKOMHYYBaJbHOI CUCTEMH KOHTPOJIIO. YTPOJOBX HABYAIBHOIO
POKY 37100yBadi BHIIOI OCBITH MalOTh MOXKJIUBICTh Habpatu 100 OasiB 3a MOTOYHY
pobory. [licymMKoBa OlliHKAa BU3HAYAETHCSA SIK CyMa OajiB, OTPUMaHUX 3a IMOTOYHY
JISUIBHICTE 1 CTaHOBUTH MakcuMmaiabHOo 100 OamiB. dopmamu MiACyMKOBOTO
KOHTPOJTIO €: T1JICYMKOBE oIliHtoBaHHS B Il cemecTpi.

IHoToYHMI KOHTPOJIb HABYAJIBHOI AilJIBHOCTI
[ToTouHMI KOHTPOJIb 311MCHIOETHCS M1 Yac MPAKTUYHUX 3aHSTh,
BUKOHAHHS CaMOCTIHHOT poOOTH, CKIIQJaHHS TECTYy a TaKOXK BeJICHHS (axoBOTO
riocapito . MeTa moTO4YHOTr0 KOHTPOJIFO — BUSIBIICHHS PiBHS 3aCBOEHHS
HABYAJIBLHOTO MaTepially, yMIHHS aHalli3yBaTh (paxoBi TEKCTH, 3aCTOCOBYBATU
TEPMIHOJIOT110, BUCTIOBJIIOBATH BJIACHI JYMKH BIJIIOBITHO /IO JIEKCUKU TEMHU.

J1o ¢opM NOTOYHOTO0 KOHTPOJIIO HAJIEKATh:

1. YyacTp y TUCKYCISIX HA MIPAKTUIHUX 3aHATTSIX — OOTOBOPEHHS TEM,
y4acTh y Ailajiorax, TMCKycCisix, edarax, BIKTOpUHAX; aHaJ13 CTHIIIB,
apryMEHTOBAHICTh BUCIIOBJIIOBAHb.

2. Buxonanus CPC — onpamroBanHsi (haxoBUX TEKCTIB, CTaTEH, IMMOIKACTIB,
IHTEpB’10 1 BIJTMOBI/I HA TUTAHHS.

3. Benenns paxoBoro riiocapito — HasiBHICTb He MeHIIe Hix 75% HOBOI
JICKCUKH TIPAKTUIHUX 3aHSATh.

4. CkyagaHHs TECTY Ha pO3yMiHHS ()axOBOr0 TEKCTY.

CTpykTypa Tecty Ha po3yMiHHA (PaX0OBOIr0 TEKCTY:
®daxoBuii TekcT 0ocsirom 300—400 ciiB 13 Tay31 HaBYaHHS 37100yBaviB
OCBITH.

3aragbHa mera:
[lepeBipuTH piBEeHb PO3YMIHHS 3700yBayaMu OCBITH ()aXxOBOT'O TEKCTY
aHTIMCHEKOI MOBOIO, 30KpeMa:

® T1JI00aJBHOTO (3aTaJIbHOTO) 3MICTY;

® JieTabHOI iH(OpMAaIlii;

® 3HAYEHHS TEPMIHIB Y KOHTEKCTI;

® BMIHHS IHTEpPIPETYBaTH 1HHOPMAILLiIO;
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® 3/IaTHOCTI aHAJI3yBaTH Ta y3arajJbHIOBATH IIPOYUTAHE.
KonkperHi mii:
e Po3BUBaTH HaBUYKU YUTAHHS 3 PO3YMIHHSIM (DaxOBHX TEKCTIB aHINIIMCHKOIO
MOBOIO.
e dopmyBaTH BMIHHS MPALIOBATH 3 MPO(PECIHOIO JTEKCUKOIO B KOHTEKCTI.

CrpusiTi pO3BUTKY KPUTUYHOTO MUCJICHHS Ta aHAITUYHUX 310HOCTEH.

e [linroryBatu 3100yBaviB OCBITU JI0 POOOTH 3 aBTEHTUYHHUMH TEKCTaMU Yy
npodeciftHOMY cepeIOBHIIII.

Tunoea cmpykmypa:

MEepPEATEKCTOBE 3aBlAaHHsS ( BHU3HAYEHHS TOHSATH 3a KJIIOYOBUMH
CJIOBaMH);

BUOIp MPABWIBHOI TEMU TEKCTY;

BCTAaHOBJICHHS T'OJIOBHOI 1]1€T;

3HaiiTH iHQopmamito B Tekcti (true/false/not given, multiple choice,
completion);

BU3HAYWUTU MNPABUIBHICTH TBepkeHb (true/false/not given, multiple
choice, completion);

3HANTH CHHOHIMH/AHOHIMH;

MOSICHUTH 3HAYEHHS CJIOBA 32 KOHTEKCTOM.

KoHTpoJb iKkoCTi 3HAHD

IoniTuka momo neniaiiHiB Ta mepeckjgagaHHs. PoOoTu ski 37aHO 3

NOPYUIEHHSIM TEPMiHIB 0€3 MOBAXHUX MPUYMH, OyJie OLIIHEHO HA HHIKYY OIL[IHKY

(75% Bix

MOXJIMBOT MaKCHUMaJbHOI KIJBKOCTI 0aniB 3a BHJ JiSJIBHOCTI).

[lepecknagaHHs OIIHKK 3aXUCTy pOOOTH HA IPAKTUYHOMY 3aHSTTI BiJJOYBa€ThCS 3a

HasIBHOCTI ITOBAKHHUX IIPpUYHH.

IMoniTuka momo BiaBinyBanHsi. BinBigyBaHHS 3aHATH € OOOB’SI3KOBUM

KOMITOHEHTOM OCBITHBOTO Tpoiiecy. 3a 00’ €KTUBHUX MPUYUH (HATPHUKJIIAI, XBOPOOa,

y4acTh Y KOHIEpTHUX 3axojax Kosemky) HaBUaHHSI MOKE BIIOYyBaTHCS B OHJIAMH-

dbopmi 3a MOTOMKEHHSIM 13 KEpIBHUKOM Kypcy. CucTeMaTH4HE HEBIABIAYBaHHS

3aHATh 0€3 MOBAXHUX MPUYUH TMPU3BOJIUTH A0 3HUKEHHSA MIJCYMKOBOI OLIHKH
yepe3 BTpaTy OalliB IOTOYHOTO KOHTPOJIIO.

Po3noain 6aJiB, AKi OTpUMYIOTH 3100yBay4i BUILOI OCBITH

3micToBuii 3micToBuii 3micToBuii Camocriiin Tect Ha Benennsi | Bebor
Moayab 1 MOIYJb 2 Moayab 3 a podota po3yminH | ¢axoBor 0
s 0
(¢paxoBoro | riocapiio
TEKCTY
T1-T6 T7-T11 T12-T18 15 30 1 100
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18 18 18

54

YdacTh y TUCKYCIsIX HAa IPAKTUYHOMY 3aHATTI — 3 Oamu.
CamocriitHa po0OoTa (3a KOXKXHHUI MOITyJb) — 5 OaiB.
Tect Ha po3yMmiHHS (aXOBOTO TEKCTY (3a KOKHMI MOaynb) — 10 Gamis.
Benenns ¢axoBoro riocapito ( 1 pa3 3a HaB4anpHUM pik) — 1 6ai.

HaB4a/jibHO-MeTOAUYHA KAPTA OCBITHHOI0 KOMIIOHEHTY
Bceworo: npaktuusi 36 roa., camoctiitHa po6oTa 24 roja., GopMa KOHTPOJIIO —
M1JICYMKOBE OI[IHIOBaHHS

3MmicToBi 3micToBUi MOAYIH | 3MicTOBUN MOIYIb 2 3micToBUi MOIYIIh 3
MOaY.JIi
IpakTuyHi T1,T2,T3,T4,T5,T6 | T7,18,T9,T10,T11,T12 | T13,T14,T15,T16,T17,T18
3aHATTH — 18 OaiiB — 18 OaniB — 18 OaniB
Camocriiina OnpanroBaHHs OmnpautoBanus ¢axoBux | OnpainroBaHHs paxoBUX
poboTta (axoBUX TEKCTIB, TEKCTIB, BIJIMOBII HA TEKCTIB, BIJITOBII Ha
BIJIOBIAl HA TUTAHHS [MUTAHHS — 5 0aiiB UTaHHA — 5 0ajiB
— 5 GaniB
TecTt Ha [IuceMoBHit TECT Y [TucbmoBHit TECT Y [IucemoBuit Tect y
PO3yMiHHS BUTJISII IIUTAHb: BHIJISAI TUTAHb: BHTIJISJII IMTaHb:
(paxoBoro IpaBa/HeTpaBa, IpaB/a/HeTnIpaBa, paBJia/HeIpaB/a,
TEKCTY 31CTaBJICHHS, 31CTaBJICHHS, 31CTaBJICHHS, 3aITHTaHHI-
3alIUTAaHHA-BIAIIOBIAl | 3alWTaHHSI-BIIIOBIII — BigmoBial — 10 Oanis
— 10 GaniB 10 GaniB
Benenns 1 6an
dpaxosoro
rjaocapiio

Pazom — 100 Gaiis

OuiHlOBaHHA pe3yJIbTATIiB HABYAHHS

[TincymMKoBUl KOHTPOJb 3MIMCHIOETHCSA Y (POPMI MOTOYHOTO OIIHIOBAHHS a
TaK0>X BUKOHAHHA yCiX BU/IB CAMOCTIHHOT pOOOTH.

Cyma 6aqiB | 3a mkanomw 3a Busnavenus
3a BCi BUAU ECTS HAIOHAJIbHOIO 3100yBau BO:
HABYAJIbHOI CHCTEMOIO

IiJIbHOCTI
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90 -100

BigmigzO

3100yBa4 OCBITH TIOBHICTIO BOJIOJII€
HaBYAJIbHUM MaTepiajioM, JEMOHCTPY€E
TIIMOOKE PO3yMIHHS TEOPETUIHHX ACTICKTIB
(rpamaTuka, JEKCHKa, CHHTaKCHUC), 6€3
MOMMJIOK BUKJIAJIA€ MaTepial Mij] yac yCHUX
Ta MUCbMOBHX BijAnoBiaei. Jlerko pozymie
YCHI TeKCTH, IHTEPB'T0, JIEKIIii Ta TIOIKACTH,
BIITBOPIOE TOYHY iH(OpMaIlito, HaBIiTh 3
HI0aHCaMU. Po3yMie TOHKOIIII Ta MiTEKCT.
Jlerko unTae CKJIagHi TEKCTH, IIBUIKO 1
TOYHO BIAMOBI/Ia€ HA MUTAHHS, PO3yMi€E
TOHKI MOMEHTH (11IOMaTU4HI BHPA3H,
CTHJIb). BUKOpUCTOBYE MpaBUIIbHI CTpaTETil
JUTSL PO3YMIHHSI CKJIAJTHUX TEKCTiB. [Tuire
YiTKO, JIOT1YHO 1 'paMOTHO. BukopucroBye
LIMPOKUH JICKCUYHUH 3aI1ac Ta TOUYHY
rpamaTuky. BinbHo Bene Gecimy Ha pi3Hi
TEMH, HE MalOYH TPYAHOILIB i3
CJIOBHUKOBHM 3aIlacoM Yd T'paMaTHYHUMU
CTpyKTypamu. Bosozie piakicHUMEI
BHpa3aMu Ta KOPEKTHO BUKOPUCTOBYE iX.

82 -89

Hyxe nobpe

3100yBay OCBITH BOJIOZIIE MaTepiajioM y
MMOBHOMY O0CS31, JIOT1YHO BHKJIa/Ia€ OCHOBHI
TEOpETUYHI MuTaHHsA. He 3apxau peraibHo,
aJie BIJIOBIII YiTKI 1 TpaBIIbHI. JIerko
pO3yMi€ OCHOBHHUM 3MICT ay/1i0- ab0 Bizieo
MarepialiB, Xo4a MOXYTh OyTH JesKi
TPYAHOILI 3 HIOaHCaMU. MOsKe TIPaBUIIBHO
BUTJIYMAYUTH 3arajJbHHUI 3MICT.

74 -81

HobGpe

Po3yMie OiIbIIICTh TEKCTIB, MOXE
KOMEHTYBAaTH OCHOBHI 1/1€i. [HO/I1 BTpauae
TOYHICTb y PO3YMiHHI OUIBII CKJIQAHUX
acrekTiB Tekcty. [Tumie rpaMmoTHO, ane
1HO1 € HE3HAYH1 MOMIIKH. JIekcuKa 1
rpaMaTHKa Ha XOpOIIOMY PiBHI, X04a 1HO/1
BiJICYTHI OUJIBIII CKJIa/IHI KOHCTPYKIIIi.

6473

3a10B1JIBHO

Mosxe BIIbHO MIATPUMYBaTH Oeciay Ha
3HalOMI TEeMH, alle MOXYTh OyTH JesKi
HEBEJIMKI TTOMIJIKH B TpaMaTHIll YU
JIEKCUYHOMY BUKOPHCTaHHI.

60 — 63

JloctaTHbO

3100yBa4 OCBITH BOJIO/IIE€ MaTepiajoM Ha
cepeIHbOMY PiBHI, MOXe€ JaBaTH MPaBUIIbHI
BIAMOBIAL, ali€ 3 JEIKUMH HETOYHOCTSIMHU.
BukopucToBy€e OCHOBHI KOHCTPYKIIiT
IpaMaTHKH Ta JICKCHKH.

35-59

FX

He3anosinbHo,
3 MOKJIUBICTIO
MTOBTOPHOTO
CKJIaJaHHs

Moske 3p03yMiTH OCHOBHHUH 3MICT, aJie
BUHUKAIOTh TPYIHOIII 3 PO3YMIHHSM
neraineii abo cxiagaux gianoris. Yacro
HeoOXiIHa TO0JaTKOBa JOIIOMOTa IS
pO3’sICHEHHS HIOAHCIB.

He3anosinbHo,

Po3zymie 3araigbHUil 3MICT TEKCTY, ajie Ma€e
TPYAHOILI 3 TTTHOOKUM PO3YMIHHSIM TEKCTY,
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3 4acTo nNoTpedye JONOMOTH Y TPAaKTyBaHHI
00OB’SI3KOBMM | CKJIQIHMX YaCTHH.

MOBTOPHUM
BUBYCHHSM

10. MeToanuHe 3a0e3ne4eHHA

HaB4yaJjIbHO — MeTOAUYHHMI KOMILIEKC OCBITHLOI0 KOMIIOHEHTA:
— poboua mporpama;
— TEMH 1 TUTaHH MPAKTHYHUX 3aHATH,
— METOJMYHI PEKOMEHAIIT 10 MPaKTUYHUX 3aHSTh;
— METOJWYHI PEKOMEH/IaIlil 3 OpraHi3ailii Ta 3aBJIaHHs 10 CaMOCTIMHOT pOOOTH.
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